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Four years ago I was a 22-year-old 
sandwich delivery guy with vague revo- 
lutionary ambitions. I was still living with 
punks and still loved basement shows, but 
I had lost faith in punk to deliver any signif- 
icant societal change. The idea that “punk 
is a ghetto” has I’m sure been debated at 
length in the pages of PE so I won’t rehash 
it here. I’ll just say that I was feeling it at 
the time and wanted to do political work 
with folks from outside the scene. 

My friend Wil and I had recently 
joined the Industrial Workers of the World 
and were won over by its ideology of “Soli- 
darity Unionism.” Solidarity Unionism, in 
a nutshell, is a model of union organiz- 
ing that emphasizes direct action around 
grievances and devalues seeking legal 
union recognition. Wil and I were eager 
to test this model, and the company we 
set our subversive sights on was Jimmy 
John’s Gourmet Subs. 

We’d always known people who 
worked at Jimmy John’s. Lots of punks 
worked there because they could do bi- 
cycle delivery. In Minneapolis the Jimmy 
John’s workforce also overlaps with the 
graffiti scene, the hip hop scene, the indy 
rock scene (gag), and even the standup 
comedian scene. Point being we already 
knew some of the workers before we start- 
ed organizing. 

Besides having preexisting contacts 
there, Jimmy John’s also seemed ideal 
because the working conditions were so 
atrocious. Pay started at $6.15 an hour, 
people’s schedules changed week to 
week, and workers had to submit them- 
selves to all kinds of demeaning corporate 
bullshit, e.g. wiping down clean tables, 
emptying empty trash cans, wearing 
band-aids to cover up tattoos, etc. 

An excerpt from my journal 5/7/08: 

“So today I worked with Erik, Mia, 
Thor, andJonita. Mia is 17 years old, work- 
ing full time for $6. 75/hr, and 8 months 
pregnant. Thor was working on a sprained 
knee (he slipped on a wet floor last night 
at work), and Erik had been working since 
6am and had to go downtown after work 
to give a DNA sample to the government. 
Apparently all felons need their DNA on 
record now. Ricky, the assistant manager, 
just got out of the hospital (she was having 
seizures) and is under doctor’s orders not 
to work, but came in for an 8 'A hour shift 
anyway. And in the next three days she 
will work 34 hours. Me, I went to bed on 
an empty stomach last night and didn't get 
to eat until 4pm today, because we were 
understaffed and I had to bust my ass all 
day. ” 

All by way of saying Jimmy John’s 
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lunch rush they were short-staffed because 
somebody had to sit and answer phones. Af- 
terward a group of us came into the store and 
confronted the manager who had fired Kate. 
We gave him a petition signed by a bunch of 
our coworkers demanding her rein- 
statement. 

The confrontational 
part of the action we call a 
“march on the boss,” and 
it’s the bread and butter of 
Solidarity Unionism. It just 
means two or more coworkers 
confronting their boss together. 

In this case the manager 
was super-flustered and ner- 
vous. He told us he couldn’t 
rehire Kate and that it was the 
district manager’s call to fire 
her. Okay, we said, call 
him up and get him down 
here. Then we sat in the 
dining area for fifteen min- 
utes and played 20 ques- 
tions until our two district managers showed. 
At which point we argued with them, still they 
refused to rehire Kate, and then we left. 


tic within the IWW. To summarize the wobbly 
(IWW) argument against the union election 
process: 


for the bastards I’d keep showing up to the 
meetings. 


1. The deck’s stacked against the union and 
the union almost always loses 

2. Winning an election 
doesn’t win workers 
anything - you still have 
k to bargain a contract 

3. We don’t need 
the government to 
tell us when we’re a 
union 



H a v - 
ing said that, I’m a 
strong advocate 
for union elec- 
tions. Granted 
you’re playing 
their game, 
and granted 
you’re sup- 


Over the next year our organizing 
committee continued to meet and organize 
actions around grievances. Our most suc- 
cessful action was a scheduling action at my 
store. We were getting screwed for hours, 
so all the drivers had a meeting right in the 
store and we made up our own schedule. We 
even added a shift. When we were done we 
gave it to the manager and that became the 
schedule that we used for a long time, until 
everyone eventually quit or got fired. Every- 
one except for me. 

The two greatest obstacles to organiz- 
ing a place like Jimmy John’s are turnover 
and geography. In the first two years of the 
campaign we had about 30 Jimmy John’s 
workers come out to organizing committee 
meetings. Today only iwo of them still work 
there. 

Unions are built around trust, and trust 
takes time to build. The hardest part of this 
campaign for me - worse than getting hit by 
cars and biking in freezing rain - was watch- 
ing friends quit or get fired. Our organizing 
committee would have momentum and I’d 
feel like the union was destined for great 
things, then one of my friends would quit 
and it would feel like we were starting from 
scratch all over. 

When I started working at Jimmy 
John’s, our franchise had 6 stores (it now 
has 10). Since our focus was on direct ac- 
tion responses to grievances, it seemed like 
we always focused on whichever store was 
the hottest at the time, and one store always 
dominated nui nmnnl/irui nommlttn*’ fil'd 


posed to lose, but I guess I’m a bit arrogant 
and a sucker for an impossible task. Like say 
organizing a union at a fast food chain. I di- 
gress. 

The benefits, in my opinion to holding a 
union election, in short, are: 

1. Union organizers are forced to talk to 
EVERY WORKER about working con- 
ditions 

2. It’s a line in the sand and every worker 
has to take a stance on the union 

3. The media loves that shit and it takes 
the union message of solidarity to 
more people than it would say by 
winning your friend’s job back # 
Sadly, we were not to have 

a union election at Jimmy John’s 
in 2008. Really we didn’t even 
come close to having a major- 
ity of workers sign authorization 
cards, although we tried. By fall 
our entire organizing commit- 
tee was burnt out with 
the exception of my 
friend Tim Roach, who 
was still stoked. 

Wil quit in Sep- 
tember, and that was pretty tough for 
me to take. By November I felt like I 
couldn’t handle another goddamn sandwich 
and I quit halfway through my shift. An ex- 
cerpt from my journal 11/6/08: 

“So I guess this is my last JJ journal 
entry. I’m quitting the campaign and I feel like 
absolute garbage about it. It’s like breaking 
up with someone you love. I’ve breathed JJ 
for the past year and a half. I don’t know what 
to do now. Maybe I’ll go vegan.” 

I did not go vegan. I did get a job shov- 



clnm niiow wlmh I h. ili'il .uni I did hlnW nil 


In spring 2009 union members at the 
Uptown JJs staged a work stoppage after a 
manager “jokingly” punched Brandon, one of 
the workers. They’d been having problems 
with this manager for a while, and decided 
laying his hands on Brandon was as good a 
reason as any for him to go. So they stopped 
working and said they wouldn’t return to work 
until he got fired. 

As the work stoppage went on, union 
members and supporters started showing up 
at the store to support the striking workers. 
By the time I got off work at my store and 
made it down to the work stoppage there 
were 30-40 people and a couple cops stand- 
ing on the sidewalk outside the store. 

Andy, one of the workers who’d 
stopped working, was standing outside the 
front door with his apron on and his arms 
crossed. A couple more workers who’d come 
for the night shift were waiting outside until 
the work stoppage was over to clock in. 

In practical terms, the work stoppage 
had mixed results. The douchebag manager 
got fired, but so did Brandon. Management 
did a good job of spinning the story to make 
Brandon look unreasonable, and for a long 
time afterward we had a hard time organizing 
at the Uptown store. This was also the first 
time middle management started snitching to 
the owners that there was a union campaign 
underway. 

But for our organizing committee the 
work stoppage was a shot of adrenaline that 
we rode the rest of the year. Immedi- 
ately afterwards we had the largest 
meeting we’d ever had. That spring 
and summer we gained several ex- 
cellent committee members includ- 
ing Ayo Collins, David Boehnke, 
Davis Ritsema, and Max Speck- 
tor, who are all still at it today. 

2009 was the year 
our committee finally came 
together. We had strong or- 
ganizers in almost all the 
stores in the franchise. 
Erik Forman got a job at 
one of the new stores 
in the suburbs. We 
decided that this was 
year we were going to 
go public, meaning we’d tell our bosses we 
were a union. We were going to file for a 
union election by Halloween 2009. 

Except of course we didn’t. We didn’t 
want to go public without a majority and once 
again we came up short. Winter set in and 
the spirits of all Minneapolytes sank as they 

do every January 


t h e 
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set our subversive sights on was Jimmy 
John’s Gourmet Subs. 

We’d always known people who 
worked at Jimmy John’s. Lots of punks 
worked there because they could do bi- 
cycle delivery. In Minneapolis the Jimmy 
John’s workforce also overlaps with the 
graffiti scene, the hip hop scene, the indy 
rock scene (gag), and even the standup 
comedian scene. Point being we already 
knew some of the workers before we start- 
ed organizing. 

Besides having preexisting contacts 
there, Jimmy John’s also seemed ideal 
because the working conditions were so 
atrocious. Pay started at $6.15 an hour, 
people’s schedules changed week to 
week, and workers had*to submit them- 
selves to all kinds of demeaning corporate 
bullshit, e.g. wiping down clean tables, 
emptying empty trash cans, wearing 
band-aids to cover up tattoos, etc. 

An excerpt from my journal 5/7/08: 

“So today I worked with Erik, Mia, 
Thor, andJonita. Mia is 17 years old, work- 
ing full time for $6. 75/hr, and 8 months 
pregnant. Thor was working on a sprained 
knee (he slipped on a wet floor last night 
at work), and Erik had been working since 
6am and had to go downtown after work 
to give a DNA sample to the government. 
Apparently all felons need their DNA on 
record now. Ricky, the assistant manager, 
just got out of the hospital (she was having 
seizures) and is under doctor's orders not 
to work, but came in for an 8 Vz hour shift 
anyway. And in the next three days she 
will work 34 hours. Me, I went to bed on 
an empty stomach last night and didn’t get 
to eat until 4pm today, because we were 
understaffed and I had to bust my ass all 
day. ” 

All by way of saying Jimmy John’s 
wasn’t exactly a dream job. We saw plenty 
of room for improvement. 

The first job action we did at Jimmy 
John’s was back in the summer of 2007 
after union member Kate Cina got fired. 
She’d been working 50 hours a week, sev- 
en days a week for $6.75 an hour. Then 
she got strep throat and missed some 
work, so they fired her. At Jimmy John’s 
you either work sick or find someone to 
work for you. Kate was supposed to work 
at 7am and had no chance to get her shift 
covered. We were upset. 

We held a meeting and organized 
an ambitious action. We had a bunch 
of people call the store during lunch de- 
manding Kate get her job back. So for an 
hour and a half the phones were ringing 
off the hooks, deliveries weren’t com- 
ing in, and on top of their normally busy 


him up and get him down 
here. Then we sat in the ** s %Syp 
dining area for fifteen min- 
utes and played 20 ques- 
tions until our two district managers showed. 
At which point we argued with them, still they 
refused to rehire Kate, and then we left. 

Over the next year our organizing 
committee continued to meet and organize 
actions around grievances. Our most suc- 
cessful action was a scheduling action at my 
store. We were getting screwed for hours, 
so all the drivers had a meeting right in the 
store and we made up our own schedule. We 
even added a shift. When we were done we 
gave it to the manager and that became the 
schedule that we used for a long time, until 
everyone eventually quit or got fired. Every- 
one except for me. 

The two greatest obstacles to organiz- 
ing a place like Jimmy John’s are turnover 
and geography. In the first two years of the 
campaign we had about 30 Jimmy John’s 
workers come out to organizing committee 
meetings. Today only two of them still work 
there. 

Unions are built around trust, and trust 
takes time to build. The hardest part of this 
campaign for me - worse than getting hit by 
cars and biking in freezing rain - was watch- 
ing friends quit or get fired. Our organizing 
committee would have momentum and I’d 
feel like the union was destined for great 
things, then one of my friends would quit 
and it would feel like we were starting from 
scratch all over. 

When I started working at Jimmy 
John’s, our franchise had 6 stores (it now 
has 10). Since our focus was on direct ac- 
tion responses to grievances, it seemed like 
we always focused on whichever store was 
the hottest at the time, and one store always 
dominated our organizing committee. First 
it was the Dinkytown JJs, then Uptown JJs, 
then West Bank JJs. We’d be strong enough 
in that one store to go public as a union, but 
we knew that any major issues (wage scale, 
health insurance, sick days) could only be 
dealt with on a franchise-wide level and we 
never felt strong enough to do so. 

By the spring of 2008 I’d decided that 
dealing with individual store grievances was 
getting us nowhere fast. I wanted to petition 
for a union election to win formal collective 
bargaining rights. I began trying to convince 
the rest our organizing committee that this 
was the best strategy, and eventually folks 
relented. By summer 2008 we were passing 
around union authorization cards of our own 
design. 

Union elections, standard practice for 
mainstream unions, are a controversial tac- 
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long time ago. So, they were real cool with us. 
Their building was basically lying dormant. It 
was an old bar that they had owned for years 
and didn’t want to keep up anymore. They 
were working at turning the upstairs into apart- 
ments and when they first came by to talk, 
they said they were looking for a business to 
come into the old bar and if we ever knew of 
anyone to let them know. 

Well, we ended up being that someone. 


you’re playing 
their game, 
and granted 
you’re sup- 
posed to lose, but I guess I’m a bit arrogant 
and a sucker for an impossible task. Like say 
organizing a union at a fast food chain. I di- 
gress. 

The benefits, in my opinion to holding a 
union election, in short, are: 

1. Union organizers are forced to talk to 
EVERY WORKER about working con- 
ditions 

2. It’s a line in the sand and every worker 
has to take a stance on the union 

3. The media loves that shit and it takes 
the union message of solidarity to 
more people than it would say by 
winning your friend’s job back 
Sadly, we were not to have 

a union election at Jimmy John’s 
in 2008. Really we didn’t even 
come close to having a major- 
ity of workers sign authorization 
cards, although we tried. By fall 
our entire organizing commit- 
tee was burnt out with 
the exception of my 
friend Tim Roach, who 
was still stoked. 

Wil quit in Sep- 
tember, and that was pretty tough for 
me to take. By November I felt like I 
couldn’t handle another goddamn sandwich 
and I quit halfway through my shift. An ex- 
cerpt from my journal 11/6/08: 

“So I guess this is my last JJ journal 
entry. I’m quitting the campaign and I feel like 
absolute garbage about it. It’s like breaking 
up with someone you love. I've breathed JJ 
for the past year and a half. I don ’t know what 
to do now. Maybe I’ll go vegan. ” 

I did not go vegan. I did get a job shov- 
eling snow, which I hated, and I did blow all 
my savings gambling. Then I went back to 
Jimmy John’s. An excerpt from my journal 
11/25/08: 

“Well, I never made it to Vegas, but 
did lose something like $1000 playing poker 
here locally. So much for my poker career. 
I’m back at Dinkytown JJ, if only barely I’m 
working Saturdays again, and I covered a 
4-hour shift today I think I’ve gained a little 
weight since I quit, so if nothing else, this 
should help my figure.” 

The organizing committee had stopped 
meeting, but over the winter Tim Roach and 
Starbucks IWW organizer Erik Forman man- 
aged to get some meetings together and 
they convinced me to come. I thought the 
new committee was pretty uninspiring and a 
shadow of its former self. Still, I loathed Jim- 
my John’s and figured as long as I worked 



stopped working, was standing outside the 
front door with his apron on and his arms 
crossed. A couple more workers who’d come 
for the night shift were waiting outside until 
the work stoppage was over to clock in. 

In practical terms, the work stoppage 
had mixed results. The douchebag manager 
got fired, but so did Brandon. Management 
did a good job of spinning the story to make 
Brandon look unreasonable, and for a long 
time afterward we had a hard time organizing 
at the Uptown store. This was also the first 
time middle management started snitching to 
the owners that there was a union campaign 
underway. 

But for our organizing committee the 
work stoppage was a shot of adrenaline that 
we rode the rest of the year. Immedi- 
ately afterwards we had the largest 
meeting we’d ever had. That spring 
and summer we gained several ex- 
cellent committee members includ- 
ing Ayo Collins, David Boehnke, 
Davis Ritsema, and Max Speck- 
tor, who are all still at it today. 

2009 was the year 
our committee finally came 
together. We had strong or- 
ganizers in almost all the 
stores in the franchise. 
Erik Forman got a job at 
one of the new stores 
\/i\\ a in the suburbs. We 
decided that this was 
t h e yea r we were going to 

go public, meaning we’d tell our bosses we 
were a union. We were going to file for a 
union election by Halloween 2009. 

Except of course we didn’t. We didn’t 
want to go public without a majority and once 
again we came up short. Winter set in and 
the spirits of all Minneapolytes sank as they 
do every January. 

Luckily this isn’t Winterfell and winter 
never lasts. By spring we were back at it. 
Max and I marched on my manager and just 
barely saved my job. Davis and a bunch of 
the Uptown JJ workers had a meeting and 
submitted a schedule to their manager, much 
like we had at the Dinkytown JJ years before. 

Mostly though, we were working on a 
recognition petition and making plans for go- 
ing public. We decided that come hell or high 
water we were going public before Labor Day 
2010. The Jimmy John’s Worker’s Union had 
been three and a half years incubating and 
we figured couldn’t take another Minneapolis 
winter. 

At the end of August right before we 
went public we called a mass meeting that 
40 Jimmy John’s workers from our franchise 
attended. We were all shocked at the turn- 
out. I’d been through the tough days of the 


secret tunnels. Another cool thing about the 

building is it was the one building left standing 
in the midst of a parking lot for the county jail. 
The county was able to buy out all the other 
buildings on the block to demolish for their 
parking lot except this one. So here we stood, 
the lone building with the sprawling county jail 
in the background, with our signs “Convicted” 
out front and a bunch of punks hanging out all 
the time. . . it was quite a sight. 
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bands contact us, wanting to come through, 
so we’d hook them up. Some weeks we had 
four shows booked. It got crazy for a while. 
Since Nebraska is in between Chicago and 
Denver, it’s a good stopping point. The reputa- 
tion of the HOLE grew quickly and pretty soon 
bands from all over the country were contact- 
ing us, wanting to play there. We oversatu- 
rated the town with touring bands and shows 
to where kids couldn’t afford to come to every 



wasn’t exactly a dream Job We saw plenty 
of room for improvement. 

The first job action we did at Jimmy 
John’s was back in the summer of 2007 
after union member Kate Cina got fired. 
She’d been working 50 hours a week, sev- 
en days a week for $6.75 an hour. Then 
she got strep throat and missed some 
work, so they fired her. At Jimmy John’s 
you either work sick or find someone to 
work for you. Kate was supposed to work 
at 7am and had no chance to get her shift 
covered. We were upset. 

We held a meeting and organized 
an ambitious action. We had a bunch 
of people call the store during lunch de- 
manding Kate get her job back. So for an 
hour and a half the phones were ringing 
off the hooks, deliveries weren’t com- 
ing in, and on top of their normally busy 
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Running an All Ages Venue in Omaha Nebraska 

This article is written by Abigail D. who worked with her husband and others to get the 
HOLE, an all ages venue in Omaha Nebraska up and running. 


The HOLE is an all ages venue in Omaha 
Nebraska. It got its humble beginnings in No-' 
vember 2009, the day of the grand opening of 
Convicted Skate shop. Convicted was the cre- 
ation of my husband, Donny Diederich: a no 
glam skateboard shop with an edge to it. We 
attracted all the punks and those who didn’t fit 
in anywhere else. Convicted became a hang 
out for the outcasts. For our grand opening, 
Donny got together with some people in the 
punk scene to see if they could throw together 
a show in the basement of the place we had 
rented for the skate shop. Young and old 
came together to transform the basement into 
a kick ass spot, equipped with stage, sound 
system, and a toilet/sink with a hinged door! 
The show went off so well and the kids had so 
much fun that right away people started plan- 
ning to have more shows there. It was just the 
obvious thing to do. We formed a collective of 
about 10 people who were in charge of book- 
ing shows, promotion, and everything in be- 
tween to keep the HOLE going. We decided to 
charge five bucks a show and give half to the 
skate shop and half to the bands. 

The HOLE was named by Donny. He 
called it the HOLE because in order to get to 
the basement, instead of going through the 
skate shop, there was a direct entryway from 
the alley. However, it was in the form of a door 
about four feet tall and three feet wide. Every- 


one had to duck to get inside and bands had 
a hell of a time getting their gear in and out! 
But everyone loved the place. It was a huge 
concrete basement with a perfect sized stage 
and plenty of room to rage and have fun. Kids 
skated during shows too. We pulled it off for 
about three months until the landlord found 
out about it and put an end to our squatting 
adventure. This happened on a Wednesday 
and we had shows lined up all weekend. 

Donny happened to be out of town 
when that happened, so I was in charge. Im- 
mediately, I thought of moving the HOLE to 
the building across the street. When we first 
moved into the skate shop, the people who 
owned the building across the street came 
over to introduce themselves. Turns out, we 
knew them. It was a mother and a son and 
Donny and I knew one of her daughters from a 
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dominated our organizing committee First 
it was the Dinkytown JJs, then Uptown JJs, 
then West Bank JJs. We’d be strong enough 
in that one store to go public as a union, but 
we knew that any major issues (wage scale, 
health insurance, sick days) could only be 
dealt with on a franchise-wide level and we 
never felt strong enough to do so. 

By the spring of 2008 I’d decided that 
dealing with individual store grievances was 
getting us nowhere fast. I wanted to petition 
for a union election to win formal collective 
bargaining rights. I began trying to convince 
the rest our organizing committee that this 
was the best strategy, and eventually folks 
relented. By summer 2008 we were passing 
around union authorization cards of our own 
design. 

Union elections, standard practice for 
mainstream unions, are a controversial tac- 


elina snow, which I hated, and I did blow all 
my savings gambling. Then I went back to 
Jimmy John’s. An excerpt from my journal 
11/25/08: 

"Well, I never made it to Vegas, but 
did lose something like $1000 playing poker 
here locally So much for my poker career. 
I’m back at Dinkytown JJ, if only barely I’m 
working Saturdays again, and I covered a 
4-hour shift today I think I’ve gained a little 
weight since I quit, so if nothing else, this 
should help my figure. ” 

The organizing committee had stopped 
meeting, but over the winter Tim Roach and 
Starbucks IWW organizer Erik Forman man- 
aged to get some meetings together and 
they convinced me to come. I thought the 
new committee was pretty uninspiring and a 
shadow of its former self. Still, I loathed Jim- 
my John’s and figured as long as I worked 


long time ago. So, they were real cool with us. 
Their building was basically lying dormant. It 
was an old bar that they had owned for years 
and didn’t want to keep up anymore. They 
were working at turning the upstairs into apart- 
ments and when they first came by to talk, 
they said they were looking for a business to 
come into the old bar and if we ever knew of 
anyone to let them know. 

Well, we ended up being that someone. 

I called the son, Greg and told him about our 
bind. I met him at their spot, he showed me 
around, we talked business, shook hands, 
he gave me a key, and the next day a crew 
of us were over there cleaning up. People 
assembled at the old spot, taking apart the 
stage, moving the PA, and all that fun stuff. 
Within two days, we moved the HOLE across 
the street and we had it up and running-ev- 
erything was in place about an hour before 
the Friday night show was supposed to start 
(Thanks to Jay Bacon of CORDIAL SPEW. 
We could not have done it without you!). 

The new HOLE had a completely dif- 
ferent feel but it was still the HOLE. The old 
bar we occupied was a bar on one side and a 
music hall on the other, both long and narrow 
spaces. Over the next month, we did a lot of 
work on the HOLE side to turn it into a sweet 
venue. Donny and crew took out the drop ceil- 
ing and all the duct work, painted, redid the 
stage, tore out some other stuff, and built a 
platform for the sound board... we had a legit 
place that was even written up in the daily 
newspaper of Omaha. We were even able to 
move the skate shop into where the old bar 
was so the whole operation was under one 
roof. We were all the rage for a time, it was the 
spot where kids hung out and got crazy. They 
had so much fun, and so did we older folks.... 
and then, the pipes burst... literally. 

The building we were in was an old 
building. It was actually part of the prohibi- 
tion ring during the 20’s and had underground 
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building is it was the one building left standing 
in the midst of a parking lot for the county jail. 
The county was able to buy out all the other 
buildings on the block to demolish for their 
parking lot except this one. So here we stood, 
the lone building with the sprawling county jail 
in the background, with our signs “Convicted” 
out front and a bunch of punks hanging out all 
the time. . . it was quite a sight. 

Anyway, one night the water pipes under 
the street out front burst, causing major flood- 
ing in the basement. This happened a year 
before and the owners of the building were 
pretty freaked out. We had been there about 
7 months and it seemed like they were sick of 
us and wanted us out of there anyway and this 
was a good excuse (turns out they used all the 
hard work and money we put into that place 
and kept the venue going, making money off 
of new wave and pop shows). Since everything 
was done on a handshake and no lease was 
signed, we had to leave. And they gave us 
about a week to get everything out of there. 

At this point, Donny and I were gonna 
call it quits. Even though the HOLE quickly be- 
came a well known venue in town, not many 
people frequented it. Turnout for shows was 
unpredictable. Some nights, only about, 10 
people would show up, other nights, no people 
would show up, but on good nights we had a 
lively crowd. Obviously it varied depending on 
who was playing, but we had a lot of touring 
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Luckily this isn’t Winterfell and winter 
never lasts. By spring we were back at it. 
Max and I marched on my manager and just 
barely saved my job. Davis and a bunch of 
the Uptown JJ workers had a meeting and 
submitted a schedule to their manager, much 
like we had at the Dinkytown JJ years before. 

Mostly though, we were working on a 
recognition petition and making plans for go- 
ing public. We decided that come hell or high 
water we were going public before Labor Day 
2010. The Jimmy John’s Worker’s Union had 
been three and a half years incubating and 
we figured couldn’t take another Minneapolis 
winter. 

At the end of August right before we 
went public we called a mass meeting that 
40 Jimmy John’s workers from our franchise 
attended. We were all shocked at the turn- 
out. I’d been through the tough days of the 

bands contact us, wanting to come through, 
so we’d hook them up. Some weeks we had 
four shows booked. It got crazy for a while. 
Since Nebraska is in between Chicago and 
Denver, it’s a good stopping point. The reputa- 
tion of the HOLE grew quickly and pretty soon 
bands from all over the country were contact- 
ing us, wanting to play there. We oversatu- 
rated the town with touring bands and shows 
to where kids couldn’t afford to come to every 
show, maybe just one a week or every two 
weeks. But anyway, the venue wasn’t mak- 
ing money and it was stressful and we were 
contemplating throwing in the towel. However, 
a bunch of people stood up in support of the 
HOLE and its continuance and pledged to do 
whatever it took to keep the place afloat. 

The people had spoken. Armed with 
this support, Donny went hunting around town 
for a new spot and quickly found one in the 
middle part of town, a part of town where there 
were already a few well known music venues. 
Again people came together to get the place 
ready, build a stage, throw together a PA sys- 
tem, and all that fun stuff. This spot is the cur- 
rent home of the HOLE and will most likely be 
its permanent home. It is under new manage- 
ment now so Donny can concentrate on his full 
time job and a skateboard company, One Fifty 
One, and I on raising our daughter, working, 
and going to school. 

The original intention of the HOLE was 
to provide a way for punks in bands to orga- 
nize their own shows and have control over 
their own scene and to provide a safe place 
where kids could go. It took awhile for them 
to catch on that, yes, this is YOUR place, and 
you gotta make it happen. They eventually fig- 
ured it out and have taken over. The HOLE is 
still in operation with two to three shows every 
week with Emma Ravage doing the booking. 
Here is her assessment of the current HOLE. 

One of the biggest problems we’re fac- 
ing now is people realizing that the HOLE is 
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HELP JIMMY JOHN’S WORKERS WIN SICK DAYS 

CALL THE OWNER ROB MULLIGAN AT TO LET HIM KNOW YOU WANT 

HEALTHY WORKERS MAKING YOUR SANDWICH! 


campaign where five was a good turnout 
for a meeting. I remember one meeting that 
was just me and Arnaldas, and he spent the 
whole meeting speaking Russian to a cute 
Russian girl the next table over. I digress. 

Anyway, at the meeting we went over 
the demands we had drafted. Fair wages, an 
end to sexual harassment, tip jars, job secu- 
rity - these concepts and others we support- 
ed. After we amended and approved them, 
we discussed how we wanted to go public as 
a union. 

On Thursday September 2 nd we 
marched on our bosses in all nine stores in 
the franchise. We gave our general manag- 
ers a copy of our demands and told them to 
call the owner and demand a meeting with 
us. At the Dinkytown store Callie, Emily, 
Micah, and I stopped working and we gave 
the demands to our manager. We stayed 
civil, but each store handled it differently. 
At the Knollwood store Bart spent five min- 
utes reading the entire demand letter to his 
normally abrasive, but today totally terrified 
manager. 

That evening we went to the fran- 
chise office downtown with a big crowd and 
demanded to speak to the owners. They of 
course were nowhere to be found, so we 
threw a huge picket up outside the Block 
E store and made merry. A few days later 
we filed for a union election with the Labor 
Board. The Jimmy John’s Workers Union had 
been born. 

The way a union election works is the 
union submits a petition to the Labor Board 
to demonstrate a “showing of interest” - basi- 
cally saying enough workers want union rep- 
resentation, and that it’s worth the Board’s 
time to administer the election. Then a month 
and a half later (barring appeals), Board 
agents will set up a polling place or places 
and workers can come in and vote. 

During that month and a half limbo 
period, the owner will retain the services of 
a union-busting consulting firm. The union 
busters have two main responsibilities. First, 
they’ll begin holding meetings with supervi- 
sors/middle-management and try to organize 
them against the union. I of course didn’t get 
to attend any of those meetings, but here’s 
an anecdote I heard from a manager: 

Union-buster passes around a con- 
fidentially agreement and has all the man- 
agers sign it. Afterwards she points out the 
paragraph of the agreement that says “I am 
an anarchist and union organizer with the In- 
dustrial Workers of the World.” Point being, 



look how easy it is to get somebody to sign 
something they don’t believe - the workers at 
Jimmy John’s don’t want a union they’ve just 
been tricked into it. 

The second responsibility of the union 
bisters is to persuade and intimidate the 
workers themselves. The standard forum 
for this is called a “captive audience meet- 
ing.” These are mandatory meetings held on 
the eve of a union election where the union 
buster gives presentations on why unions are 
evil. The IWW are a bunch of wild commu- 
nists who just want your dues money, basi- 
cally. Look at this picture of a woman holding 
a flag with a hammer and sickle on it. Scary 
shit. 

While the union buster plays bad cop, 
they’ll parade the owners around as the good 
cops. In our case we had Mike Mulligan, who 
I’d seen maybe four times in four years work- 
ing at Jimmy John’s. Now he was all over the 
place, trying to relate to us about bacon burg- 
ers and the Minnesota Vikings. We heard his 
whole heartwarming life story about how he 
worked his way up in the corporate world and 
then started this franchise as a family venture 
to grow closer to his son. 

Of course union members shouted 
them down at a majority of these meetings. 

I blew up at one when he claimed they didn’t 
tolerate sexual harassment. And I had a peti- 
tion we’d submitted about a night manager 
who was harassing our coworkers to back 
me up. My favorite story was the meeting at 
the 9 th St. store downtown where my friend 
Reuben showed up drunk and about three 
minutes into the meeting asked the union 
buster - “Have you ever heard of that band 
Garbage?” Union buster said yeah. “Cause 
that’s what this is - it’s fucking garbage!” End 
of meeting, everyone went home laughing. 

Our organizing committee spent that 
entire period running around with our heads 
cut off, trying to talk to as many of our fellow 
workers as possible before 
the election. We got our 
coworkers’ pictures and 
quotes and put them on 
posters that said “WE ARE 
THE UNION,” which we 
posted in all the stores. 

The night before the 
election we had a hip hop/ 
punk show in a DIY ware- 
house space in Northeast 
Minneapolis. Pro-union 


middle-aged guy who’d spent a good chunk 
of his life in prison. Really sweet guy, we talk- 
ed a lot about Jimmy John’s and the union. 
He said Rob (owner’s son) had asked him to 
observe the election and he felt like it was his 
job to do it. He also said he hoped we’d win 
and at the end of the day told me he voted for 
the union. Broke my goddamn heart really. 

After the polls closed union supporters 
gathered at Block E and waited for the bal- 
lots to arrive from St. Louis Park. Around 6:30 
they started the count, and I’ll let my journal 
10/23/10 take it from there: 

“It was just like you see in the movies. 
A shitload of union supporters and a hand- 
ful of company men watching a board agent 
count the ballots. Just remember losing big 
early in the count, then edging closer and 
closer till we finally tied at 85 with two ballots 
left to count. And even then I believed. I was 
wrong. 

I made them recount it, which was 
probably unnecessary. But it was so close. 
After that I don’t remember. Some hugs, but 
I just wanted to get the fuck out of there. The 
guilt’s unbearable. 

I know nobody’s mad at me, but I can’t 
help but blame myself. This was my dream. 

I was still crying on my way to work 
today. Altan was already there for me. So I 
didn’t have to work. 

They’re going to try to get me to keep 
fighting, but I’m so deflated and defeated 
right now I can barely stand. I went 4 years 
without crying and now it seems that’s all I 
know how to do. 

What do I do now?” 

After the election we had a huge meet- 
ing that was really inspiring and everyone 
voiced their intention to keep moving for- 
ward. We’d been telling people the election 
wasn’t the end-all-be-all anyway, and a good 
chunk of our committee didn’t want to have 
one in the first place, so most people weren’t 
completely devastated. I was. I started back- 
ing off my involvement in the union immedi- 
ately and still haven’t regained my organizing 
gusto. 

On the bright side our near-miss elec- 
tion got a lot of attention in the media and 
in the labor movement and the JJWU has 
been receiving contacts from Jimmy John’s 
workers all over the country interested in 
organizing at their workplaces. Course you 
never know, it might be three and a half years 
before you hear anything public from those 
campaigns. Hopefully they all move a little 
faster than we did. 

Locally, the JJWU has continued to ag- 
itate around grievances. On Christmas and 
New Years we wore Santa hats and leafleted 
outside the stores about holiday pay (we 
don’t even get time and a half on Christmas 
Eve). We picketed for paid sick leave and 
changes to the sick policy. We petitioned for 
and won direct deposit. 

Unfortunately I wasn’t able to enjoy the 
wonder of having my tinyass check deposit- 
ed directly into my bank account, cause right 
after New Years a college girl blew through 


freeze, took down our lovely flyers, com- 
pared us to terrorists, and gave out a bunch 
of selective raises. The union can ask for a 
redo election at any time, though we have not 
as of yet. 

That’s about where we stand now. The 
IWW continues to fight for workers here and, 
elsewhere, I’m doing squats (the orthothera- 
peutic kind) while collecting unemployment, 
and the Jimmy John’s Workers Union con- 
tinues to be the world’s best-dressed labor 
union. 

So why start a union? Or more to the 
point - do I think it was worth spending four 
years of my life trying to get $1/hr raise for 
200 people? Hell yeah I do! 

The way I see it is this - how 
do you stop a war? Before the onset 
of the Iraq war we saw the most mas- 
sive street protests in the history of 
the world. And guess what, we’re still 
at war. 

I submit that historically the only 
two successful anti-war strategies are 
mutiny and the, general strike. Both I 
think require working class conscious- 
ness and organization, although if you 
go the union route you at least don’t 
have to get shipped off the Middle 
East and kill innocent Afghanis. 

Of course you can’t just call 
a general strike - you have to start 
somewhere. To me it makes most 
sense to organize young workers in 
non-union industries with abominable 
working conditions. The youth are the 
future of the labor movement. Even if 
they weren’t, I’m saying all my friends 
have shitty jobs that need a damn 
union. 

I’m talking about a schedule 
that changes week to week, getting 
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I’ve watched a restaurant owner tear up a 
dollar bill and throw it on the floor, and I saw 
my coworker cry while she swept it up. The 
whole notion of “tips” in general is a scam, 
but that would be an entire article unto itself. 

Anywhoo, yes I think organizing unions 
at shitty jobs is where it’s at. If you or some- 
one you know feels the same, please contact 
the Jimmy John’s Workers Union at jimmy- 
johnsworker.org, or the Twin Cities IWW at 
612-378-8845, or just Google “IWW’ and 
figure it out. Also my #’s 612-807-6633 - I 
can put you in touch with the relevant parties. 
Feel free to prank me also, but I’m warning 
you I just quit smoking and am not feeling too 
patient these days. 
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union submits a petition to the Labor Board 
to demonstrate a “showing of interest" - basi- 
cally saying enough workers want union rep- 
resentation, and that it’s worth the Board’s 
time to administer the election. Then a month 
and a half later (barring appeals), Board 
agents will set up a polling place or places 
and workers can come in and vote. 

During that month and a half limbo 
period, the owner will retain the services of 
a union-busting consulting firm. The union 
busters have two main responsibilities. First, 
they’ll begin holding meetings with supervi- 
sors/middle-management and try to organize 
them against the union. I of course didn’t get 
to attend any of those meetings, but here’s 
an anecdote I heard from a manager: 

Union-buster passes around a con- 
fidentially agreement and has all the man- 
agers sign it. Afterwards she points out the 
paragraph of the agreement that says “I am 
an anarchist and union organizer with the In- 
dustrial Workers of the World.” Point being, 


place, trying to relate to us about bacon burg- 
ers and the Minnesota Vikings. We heard his 
whole heartwarming life story about how he 
worked his way up in the corporate world and 
then started this franchise as a family venture 
to grow closer to his son. 

Of course union members shouted 
them down at a majority of these meetings. 

I blew up at one when he claimed they didn’t 
tolerate sexual harassment. And I had a peti- 
tion we’d submitted about a night manager 
who was harassing our coworkers to back 
me up. My favorite story was the meeting at 
the 9 th St. store downtown where my friend 
Reuben showed up drunk and about three 
minutes into the meeting asked the union 
buster - “Have you ever heard of that band 
Garbage?” Union buster said yeah. “Cause 
that’s what this is - it’s fucking garbage!” End 
of meeting, everyone went home laughing. 

Our organizing committee spent that 
entire period running around with our heads 
cut off, trying to talk to as many of our fellow 
workers as possible before 
the election. We got our 
coworkers’ pictures and 
quotes and put them on 
posters that said “WE ARE 
THE UNION,” which we 
posted in all the stores. 

The night before the 
election we had a hip hop/ 
punk show in a DIY ware- 
house space in Northeast 
Minneapolis. Pro-union 
workers from every store 
came out and we partied 
hard. 

On the day of the 
election I was the union’s 
observer at the Block E 
polling place, so I got to 
sit downtown all day and 
say what’s up to every JJ 
worker who voted in Min- 
neapolis. Erik Forman was 
the union’s observer in St. 
Louis Park, which I hear 
wasn’t as lively. 

I mostly shot the 
shit with the company 
observer, this guy Steve 
who worked at the Skyway 
store downtown. He was a 
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still around and has moved from Its old loca- 
tion. It’s also somewhat hard to find and it’s 
harder to get to than the old downtown spot. 
Unfortunately, under the new management, 
It’s become more of a money based thing. For 
example, one of the last shows I booked, the 
guy told me I couldn’t start the show until we 
made 100 bucks first. I was so frustrated that I 
almost gave up. But I know we need this place 
here so I’m sticking with it. Me and a few of the 
original people who were a part of the HOLE 
are trying to get back to its original purpose 
which was to have a DIY place where kids 
can go to shows and where bands can book 
their own shows and above all have fun. We 
want to keep this dying scene going. I have a 
feeling that if we're gone, things will go back 
to how they were before, a place where un- 
known and lesser known bands can t play and 


that they really know nothing about which fails 
to tend to the good intentions you started off 
with. You try not to discriminate against those 
who aren’t into punk rock, but when you in- 
volve those people it seems like things clash, 
regardless. It seems like I just work better with 
people who have been a part of the scene or 
who are in the scene for a long time. We’re not 
going to give up on having a place for bands to 
play and for touring bands to play when they 
are traveling through. We know punk rock is 
a big cash cow but we’re broke. So, come 
here and play and help make our scene better 
and stop thinking you’re going to be the next 
American Idol. 

I’d like to thank all the bands, especially 
the STAR FUCKING HIPSTERS who came 
through two times and played benefit shows 
for the HOLE MDC, CARU SELLA from Israel, 
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After the election we had a huge meet- 
ing that was really inspiring and everyone 
voiced their intention to keep moving for- 
ward. We’d been telling people the election 
wasn’t the end-all-be-all anyway, and a good 
chunk of our committee didn’t want to have 
one in the first place, so most people weren’t 
completely devastated. I was. I started back- 
ing off my involvement in the union immedi- 
ately and still haven’t regained my organizing 
gusto. 

On the bright side our near-miss elec- 
tion got a lot of attention in the media and 
in the labor movement and the JJWU has 
been receiving contacts from Jimmy John’s 
workers all over the country interested in 
organizing at their workplaces. Course you 
never know, it might be three and a half years 
before you hear anything public from those 
campaigns. Hopefully they all move a little 
faster than we did. 

Locally, the JJWU has continued to ag- 
itate around grievances. On Christmas and 
New Years we wore Santa hats and leafleted 
outside the stores about holiday pay (we 
don’t even get time and a half on Christmas 
Eve). We picketed for paid sick leave and 
changes to the sick policy. We petitioned for 
and won direct deposit. 

Unfortunately I wasn’t able to enjoy the 
wonder of having my tinyass check deposit- 
ed directly into my bank account, cause right 
after New Years a college girl blew through 
a stop sign and into my bicycle and myself, 
shattering my kneecap. Hardly the first time 
I’d been hit in the line of duty, but this one 
was a doozey. 

While I was laid up recovering from 
surgery, Jimmy John’s went ahead and fired 
me, along with five other longtime JJWU or- 
ganizers. We had just posted thousands of 
posters around the city claiming that J J work- 
ers had to work sick and asking the public to 
call the owners and demand paid sick days. 
Still waiting to hear what the Labor Board 
thinks about that, but I’m optimistic we’ll all 
be offered reinstatement at some point in the 
near future. 

The election results were thrown out 
too, by the way, due to massive unfair labor 
practices on the part of Jimmy John’s. To 
share a couple - they threatened a wage 


the shiesty promoters who took advantage of 
the HOLE and used it as a stepping stone and 
to rape us of our money. Seems like people 
always have to wait for someone to do some- 
thing first around here and want to take ad- 
vantage of it and use it for profit instead of for 
giving back. All in all, nobody can really take 
it away from us, regardless cuz we’re always 
going to be doing it until we’re dead. 

All in all, I found it discouraging that to 
run an all ages venue was like begging for 
spare change while the more popular ven- 
ues with professional promotional companies 
working with them and fully stocked bars are 
making hundreds of thousands of dollars. 
Rarely did the older crowd come to our shows 
to support the scene. If there was no alcohol 
to draw them, they didn’t come. An all ages 
venue is definitely a charity project, one that 



and the Jimmy John’s Workers Union con- 
tinues to be the world’s best-dressed labor 
union. 


So why start a union? Or more to the 
point - do I think it was worth spending four 
years of my life trying to get $1/hr raise for 
200 people? Hell yeah I do! 

The way I see it is this - how 
do you stop a war? Before the onset 
of the Iraq war we saw the most mas- 
sive street protests in the history of 
the world. And guess what, we’re still 
at war. 

I submit that historically the only 
two successful anti-war strategies are 
mutiny and the general strike. Both I 
think require working class conscious- 
ness and organization, although if you 
go the union route you at least don’t 
have to get shipped off the Middle 
East and kill innocent Afghanis. 

Of course you can’t just call 
a general strike - you have to start 
somewhere. To me it makes most 
sense to organize young workers in 
non-union industries with abominable 
working conditions. The youth are the 
future of the labor movement. Even if 
they weren’t, I’m saying all my friends 
have shitty jobs that need a damn 
union. 

I’m talking about a schedule 
that changes week to week, getting 
sent home after working two hours 
cause “they don’t need you.” Working 
a 16-hour shift ‘cause the night cook 
couldn’t make it and so you “have to.” 


johnsworker.org, or the Twin Cities IWW at 
612-378-8845, or just Google “IWW’ and 
figure it out. Also my #’s 612-807-6633 - I 
can put you in touch with the relevant parties. 
Feel free to prank me also, but I’m warning 
you I just quit smoking and am not feeling too 
patient these days. 




Henrik Frykman; February 19,1971-March 
25,2011 

Here’s a bit of bad news, dear PE readers. 
Longtime DISFEAR bassist Henrik Frykman, 
born Carl Henrik Frykman on February 19, 
1971 in Nykoping, Sweden, passed away on 
Friday, March 25, 2011 after a long battle with 
cancer. The band, Bjorn Pettersson, Marcus 
Andersson, Ulf Cederlund and Tomas Lind- 
berg, have issued the following statement 
through their website: “It is with heavy hearts 
we inform you that on Friday the 25th of 
March Henrik Frykman passed away in his 
home after a long battle with cancer. Henrik 
will be greatly missed by family and friends.” 
Frykman joined the pre-DISFEAR band 
ANTI-BOFORS in 1990. After releasing only 
one 7” they changed their name to DISFEAR. 
Through lineup changes and variations on 


One with the storm 

All your decisions, yours alone 

Into the unruly night 

To search, to search and destroy 

Into the white heat, into the unknown 
Go! 

To overthrow and tear down all that came before 

A constant urge for more 

Your gods are now dethroned 

Into the white heat, into the unknown 

To live the storm 
With the eagles soar 
Into the unknown 

A future including no closed doors... 

No closed doors 

To live the storm 

Into the white heat, into the unknown 
To live the storm 

Photo lifted from www.returntothepit.com 
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Minneapolis. Pro-union 

workers from every store 

came out and we partied 
hard. 

On the day of the 
election I was the union’s 
observer at the Block E 
polling place, so I got to 
sit downtown all day and 
say what’s up to every JJ 
worker who voted in Min- 
neapolis. Erik Forman was 
the union’s observer in St. 
Louis Park, which I hear 
wasn’t as lively. 

I mostly shot the 
shit with the company 
observer, this guy Steve 
who worked at the Skyway 
store downtown. He was a 


still around and has moved from its old loca- 
tion. It’s also somewhat hard to find and it’s 
harder to get to than the old downtown spot 
Unfortunately, under the new management, 
It’s become more of a money based thing. For 
example, one of the last shows I booked, the 
guy told me I couldn’t start the show until we 
made 100 bucks first I was so frustrated that I 
almost gave up. But I know we need this place 
here so I’m sticking with it. Me and a few of the 
original people who were a part of the HOLE 
are trying to get back to its original purpose 
which was to have a DIY place where kids 
can go to shows and where bands can book 
their own shows and above all have fun. We 
want to keep this dying scene going. I have a 
feeling that if we’re gone, things will go back 
to how they were before, a place where un- 
known and lesser known bands can’t play and 
where kids have to get a signed and notarized 
piece of paper from their parents if they want 
to see a show. We want to keep this place go- 
ing for all of us. 

Donny has not had much to do with the 
operation of the HOLE for the last four or five 
months. But, due to the way things are going, 
he just might step in again and help bring it 
back. Here are some of his thoughts on the 
HOLE and his experience with it so far: 


Just like everything starts off with good 
intentions, it usually takes on a different form 
of what other people perceive and something 



that they really know nothing about which fails 
to tend to the good intentions you started off 
With. You try not to discriminate against those 
who aren’t into punk rock, but when you in- 
volve those people it seems like things clash, 
regardless. It seems like I just work better with 
people who have been a part of the scene or 
who are in the scene fora long time. We’re not 
going to give up on having a place for bands to 
play and for touhng bands to play when they 
are traveling through. We know punk rock is 
a big cash cow but we’re broke. So, come 
here and play and help make our scene better 
and stop thinking you’re going to be the next 
American Idol. 

I’d like to thank all the bands, especially 
the STAR FUCKING HIPSTERS who came 
through two times and played benefit shows 
for the HOLE. MDC, CARU SELLA from Israel, 
Ron Emory from TSOL...all the bands from 
around the world and the States who have 
come through and played for next to noth- 
ing.. People still ask about the HOLE and are 
concerned and want to keep it alive. I want 
to thank everyone, the kids who support it. 
Be thankful for it. There’s two kinds of punks 
in this town. The elite punk rock community 
that splits and falls and reunites and does that 
again and again, and the lifers who have stuck 
with it from the beginning and the new lifers 
who are into it now. 

AS I reflect and look back, I want to give 
a big no thanks and a big fuck you to all the 
people who took advantage of what we were 
trying to do and all the people who misunder- 
stood what we set out to do. Because that ul- 
timately cost us a lot of money that we didn’t 
have. I had to dig down into my savings, and 
I work a full time job and had to dig into my 
paycheck to keep the place going. Regardless 
of all the drama and the bad things, they still 
don’t outweigh the good of the place and the 
good that is to come. 

No thanks to the shiesty landlords and 


a stop sign and into my bicycle and myself, 
shattering my kneecap. Hardly the first time 
I’d been hit in the line of duty, but this one 
was a doozey. 

While I was laid up recovering from 
surgery, Jimmy John’s went ahead and fired 
me, along with five other longtime JJWU or- 
ganizers. We had just posted thousands of 
posters around the city claiming that JJ work- 
ers had to work sick and asking the public to 
call the owners and demand paid sick days. 
Still waiting to hear what the Labor Board 
thinks about that, but I’m optimistic we’ll all 
be offered reinstatement at some point in the 
near future. 

The election results were thrown out 
too, by the way, due to massive unfair labor 
practices on the part of Jimmy John’s. To 
share a couple - they threatened a wage 


the shiesty promoters who took advantage of 
the HOLE and used it as a stepping stone and 
to rape us of our money. Seems like people 
always have to wait for someone to do some- 
thing first around here and want to take ad- 
vantage of it and use it for profit instead of for 
giving back. All in all, nobody can really take 
it away from us, regardless cuz we’re always 
going to be doing it until we're dead. 

All in all, I found it discouraging that to 
run an all ages venue was like begging for 
spare change while the more popular ven- 
ues with professional promotional companies 
working with them and fully stocked bars are 
making hundreds of thousands of dollars. 
Rarely did the older crowd come to our shows 
to support the scene. If there was no alcohol 
to draw them, they didn’t come. An all ages 
venue is definitely a charity project, one that 
the whole community of music lovers should 
come together and support because we were 
all kids who loved live music once, and some 
of us were in unknown bands once upon 
a time ... Places like the HOLE can create 
some of the fondest memories of youth and 
can be a springboard for real talent. There’s 
got to be a sustainable model for an all ages 
venue. If anyone out there knows of any long 
term successful all ages venues and how they 
were operated, let us know. Contact me at 
omahaindvpendent@amx.com . Long live the 
HOLE! 



sent home after working two hours 
cause “they don't need you.” Working 
a 16-hour shift ‘cause the night cook 
couldn’t make it and so you “have to.” 
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Henrik Frykman; February 19,1971-March 
25,2011 

Here’s a bit of bad news, dear PE readers. 
Longtime DISFEAR bassist Henrik Frykman, 
born Carl Henrik Frykman on February 19, 
1971 in Nykoping, Sweden, passed away on 
Friday, March 25, 2011 after a long battle with 
cancer. The band, Bjorn Pettersson, Marcus 
Andersson, Ulf Cederlund and Tomas Lind- 
berg, have issued the following statement 
through their website: “It is with heavy hearts 
we inform you that on Friday the 25th of 
March Henrik Frykman passed away in his 
home after a long battle with cancer. Henrik 
will be greatly missed by family and friends.” 
Frykman joined the pre-DISFEAR band 
ANTI-BOFORS in 1990. After releasing only, 
one 7” they changed their name to DISFEAR. 
Through lineup changes and variations on 
the crusty Swedish D-beat down style they 
are known for, Henrik had been with the band 
throughout, holding DISFEAR together with 
Bjorn. DISFEAR has stood the test of time 
by coalescing their sound with the changing 
times yet staying true to their raw hard-as- 
nails grit that we’ve come to expect from this 
band. Over the past 20 years DISFEAR have 
toured the world making friends and fans 
along the way as well as releasing some of 
the most seminal crust-core albums of our 
time, including 2008’s Live The Storm and 
let us not forget the Misanthropic Genera- 
tion and Soul Scars albums. From the entire 
PE staff of contributors, our condolences go 
out to his family, friends and fans. You will be 
sadly missed, brother. (Ax LawLess) 
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“Live the Storm” 

To live the storm 

Free from all of your norms 

A generation at war 

Your days and nights we swarm 

Into the white heat, into the unknown 


One with the storm 

All your decisions, yours alone 

Into the unruly night 

To search, to search and destroy 

Into the white heat, into the unknown 
Go! 

To overthrow and tear down all that came before 

A constant urge for more 

Your gods are now dethroned 

Into the white heat, into the unknown 

To live the storm 
With the eagles soar 
Into the unknown 

A future including no closed doors... 

No closed doors 

To live the storm 

Into the white heat, into the unknown 
To live the storm 

Photo lifted from www.returntothepit.com 



A new birth! From receiving the news in 
December of 2010 and giving birth on 
March 8th, 2011 Evan Logan came into the 
world to the welcome arms of poppa Don 
“Donofthedead” Seki and his wife Leslie. A 
Black Flag and Ramones onesie have been 
received to start his life as the next genera- 
tion of punk rockers to carry the torch! 
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LETTERS 


I.O.S. DETAINED DY 
AMERICAN TALIDAN 

4s you may know, INSTINCT OF SURVIV- 
AL was to tour in the U.S. with DRESDEN 
this spring. Just as the tour was to start IOS 
was not allowed in the country. A similar sit- 
uation happened with CROSS STITCHED 
EYES. We were able to get a statement 
from Padde from INSTINCT OF SURVIVAL 
through our comrades at World Funeral 
Matt and Brandon. Here is the statement. 
(PE Staff) 

Ok, here we go with our statement, 

First of all we want to say sorry that we had 
to cancel our U.S. tour caused by unfore- 
seen circumstances. Yes, the rumors are 
true, we got deported after an interview last- 
ing six hours at the Immigration Detention 
Center of the Homeland Security office at 
the airport in Newark. We’ll try now to re- 
cap those humiliating experiences and try 
to show you how we got treated there and 
how that system works. Maybe that will help 
some foreign bands who are about to tour 
the U.S.. 

After nine hours of flying we arrived at 
the airport in Newark, New jersey. We were 
all extremely excited but also exhausted of 
the flight, so we searched our way to the 
first checkpoint, just to find out that the lane 
was so long that we would never ever get 
our flight to Chicago in time so we got ner- 
vous, but stood calm. And just before that, 
we used our first American toilet, if I would 
have known that I would get deported, I 
would have taken a big shit, just to leave a 
bit more of me in the States than only some 
piss, hahah... 

Okay, first checkpoint: Our drummer 
went to the officer and got asked what he 
wanted do in the States, where he will stay 
and if he had a return ticket, (for clarification 
you have to know that all our flights were 
booked on one name by a friend of us in 
the States and that the printout for that was 
only one paper with all of those numbers 
and names on it) he (the drummer) said yes 
and we showed him that, he found it very 
suspicious that one person paid our tickets 
and invited us to the States, because in his 
eyes something like that is not possible ... so 
we got brought to the immigration detention 
waiting room, or whatever they call that. 

The interrogation started then. Kalle 
and Hauke were the first and I had to wait. 


My friends also were allowed to take a 
seat after another half hour of interrogation. 

I guess the reason why they didn’t interview 
me as long as the others is, ,that they don't 
speak as good English as me. Maybe they 
think it easier to break them? Maybe... 

They also said to our drummer: “We found 
Bin Laden, we will also find out what you are 
about!” Come on!!!! 

We were under arrest for three hours. 
We’d missed our flights and we already 
knew that they will send us back, but they 
did that over and over again... 

They asked me again about the band, 
and I finally said yes we are a band. I admit- 
ted this because I saw Kalle and Hauke how 
they were treated by the officers while I had 
to wait, later Kalle and Hauke told me that 
they were threatened with jail again but with 
another tone in their voices. .. Like they used 
on me. 

Maybe it was wrong to say that we are 
a band, but we all felt at that time that they 
will send us back and that all this makes 
no sense anymore, but the best was about 
to come... One of the officers told me, if I 
would tell them everything than maybe 
could tour the States.... 

We told them about the tour, we told 
them about the shows we were about to 
play and they wanted to know where we 
will play. Well at least they never will know, 
cause we didn’tknow our schedule and we 
deleted it everywhere. The only flyer they 
found was for the Midwest Hellfest. When 
they saw that we had one of the biggest lo- 
gos on the flyer they decided that we are the 
biggest band and would earn the most mon- 
ey... We said no, we are on top because we 
are the only foreign band playing there and 
that this is some usual stuff for punk shows. 

Of course they didn’t understand at 
all. They asked us how much money per 
show we would make, we told them none, 
cause every dollar would go straight to the 
band we share the tour with, cause they 
paid for the tickets and have to pay the gas. 
So, we were not in a position of earning 
money, they didn’t believed us. They should 
have used a fucking lie-detector on us on 
that point... That was the truth, we don't 
want to make money with our music, we do 
this because we love this!!! 

They asked me later if I am owning 
the band. ..I didn’t understand that ques- 
tion at all, he explained it to me and I told 
him that we are not THE SCORPIONS or 
Robin Williams and if we seriously could 
earn money with that, we wouldn’t look the 
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treated even worse??? I guess so. 

Land of the free, hmm? Well we don't 
know that, cause there was no place in that 
freedom for us. Hopefully that this will help 
other bands in some way to understand that 
a bit. We had the best twenty four hours of 
our lives, an eighteen hour flight and six 
hours under arrest. Especially Kalle had to 
suffer a lot, he wasn't allowed to smoke all 
the time... that's all. 

Padde - INSTINCT OF SURVIVAL 

2011 

PS. We traveled without any gear, 
without any strings or guitar picks, just as 
tourists, who were invited by a friend. 

Dear I. O.S. 

The last time came through US Cus- 
toms in Newark, the Homeland Security 
agent told me it should be illegal to have 
red mohawk in my passport picture and 
said I should be deported (to where I don’t 
know?). On behalf of the other 300 million 
decent Americans, we are all very sorry that 
Newark, New Jersey was your first and last 
experience in the USA. Fuck 'em. 

— Dan 

YOU’VE GOT TO BE KIDDING PT. 2 

Dear Profane Existence, 

So for the life of me I can’t find any 
Spitboy on CD format, I’ve never even seen 
any in real life :(, Dude at a block party a 
week ago said my best bet was probably to 
get a hold of Adrienne Droogas and ask her, 
said she’s not hard to get a hold of. I remem- 
ber seeing an article she wrote about what 
she’s doing now in Profex back in January 
or something? Can you hook me up with her 
email please? Spitboy fucking brought it, I 
want some without ripping it from the net. 
No computer. Text back plz? 763. .. 

Dear person, 

I’m sorry but it would not be in our 
best interest to forward on to you, or any- 
one else the personal contact information 
of anyone in the collective, or anyone that 
we’re involved with in any way. Your best 
option is to go to the Library and do a quick 
Google Search on “Spitboy CD’’. I found 
several in under a minute. 

Regards, 

PE Privacy Protection Agency 

YOU’VE BEEN A BAD BAD BITTY! 

Oi! 

Hello to all the PE crew, and congratulation 
for this new issue which is, as usual, so in- 
teresting. 

I am permitting myself to write this 
mail (with my bad English), to give a mes- 
sage to Bitty. 

I’m sorry dude, you might be a nice 
person, but I’m shocked to see this picture 
of.ypq.p^r^ding with this snake around Ivour 


Scott DeMuth Update 

May 12 - Scott DeMuth has been moved yet 
again, to the minimum security federal pris- 
on in Milan, Ml. We think this is likely to be 
where he’ll be for a while, possibly until his 
projected release date of July 30. Please 
send him some mail; he could use the sup- 
port, especially after all of this being moved 
around! If you wrote him a letter at one of 
his previous locations and it got sent back 
to you, feel free to resend it or just send him 
a new one. 

His new address for letters, books 
and magazine subscriptions is: 

Scott DeMuth, Register #11246-030 
FCI Milan 

Federal Correctional Institution 
PO. Box 1000 
Milan, Ml 48160 

If you would like to send a letter, use 
the address and register number above. 
You must include a return address on the 
envelope. Remember that all letters are 
opened and inspected - your letter will be 
read by prison officials, so be smart about 
what you say. 

Books must be sent through the US 



Welcome to another finger-smudging issue 
of Profane Existence goodness! Except for 
those those of you joining us via PDF file... 
You’re of course welcome, but minus the 
black ink that gets into everything! 

You can see now that we’ve gone fulf 
circle in the last ten years and are now of- 
fering up Profane Existence free of charge 
at select locations across the USA and for a 
small donation (to help with postage) every- 
where else. PE will still cost you $2 by mail for 
a single printed copy (because we still gotta 
pay for postage, envelopes, bank extortion, 
etc.) or $10 for a six issue sub (more if you 
live outside the USA). 

Starting this issue we will be giving 3000 
copies away at DIY punk friendly places in se- 
lect cities across the USA and will be expand- 
ing our network of free distribution points each 
issue as money permits. We will simultaneous- 
ly be publishing a PDF version of the magazine 
at www.profaneexistence.org and encourage 
people to share it far and wide. We also plan 
to publish and update roster of locations where 
printed copies will be regularly available. 

The reason for the free circulation is 
that we’re trying to keep this as simple and on 
the cheap as possible. Having a cover price 
m$anp we bayalo.deal with dj,Strih|‘teyft- hay- 


Postal Service. New books can be sent di- 
rectly from the publisher or an online book- 
store. Scott can also get used paperback 
books and magazines at his new place! To 
send a used book or magazine, enclose it 
in a manila envelope marked “Prison Ap- 
proved Material: 1 book” (or whatever is 
enclosed). 

Scott put together a shiny new book 
list, and we put it up here: 
http://davenportgrandjury.wordpress.com/ 
book-list/ 

Books and magazine subscriptions 
must be addressed using Scott’s full infor- 
mation above, including the inmate number. 
The Bureau of Prisons website notes that 
publications should not be “detrimental to 
the security, discipline, or good order of the 
institution, or facilitate criminal activity.” And 
you know how important all of that is! 

Thanks for all of your support, every- 
body. We and Scott appreciate it so! 

In solidarity, 

The Scott and Carrie Support 

Committee (SCSC) 

For more background on Scott and 
his case, visit 

http://davenportgrandjury.wordpress.com. 


of the Black Sun 12” (a limited edition preview 
EP of the forthcoming Sonic Mass LP). And 
also at the pressing plant are vinyl version 
of the new IN DEFENCE LP, new AGAINST 
EMPIRE LP and the A.T.U. Black Sands 7” 
EP - all of which will be are destined to be in- 
stant classics. 

As with the magazine, we’re bringing 
the record label back full circle to the tried 
and true methods that carried us well over 
the years: We’re pressing all of our records 
in large quantities, wrapped with quality DIY 
packaging, and generally without stupid gim- 
micks that simply jack up the prices and make 
them impossible to find (OK, you busted me 
on the extravagant AMEBIX 12”)! We’ve also 
told most of our distributors to take a hike 
since they expect us to ship them (literally) 
tons and tons our titles and then take months 
to pay us. 

Therefore we’ve going back to ex- 
clusively dealing direct with cool stores 
and stocking our very own kick-ass and 
low-priced mailorder distro through trading 
with other cool DIY punk (and metal, grind, 
sludge, etc.) labels around the world. Most 
PE Records’ LPs are $7 and CDs are $6 (or 
less) through PE distro and we even offer 
free “poor punks” shipping for orders in the 
USA over $25. If you want your records dis- 
tributed by Profane Existence, then step up 
to the plate and trade for some of ours. If you 
want cool music and reads for cheap then 
head over to www.profaneexistence.com 
and get yourself hooked up. 

So what does the future of PE hold? 
I’ve been involved with this project for over 
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true, we got deported after an interview last- 
ing six hours at the Immigration Detention 
Center of the Homeland Security office at 
the airport in Newark. We’ll try now to re- 
cap those humiliating experiences and try 
to show you how we got treated there and 
how that system works. Maybe that will help 
some foreign bands who are about to tour 
the U.S.. 

After nine hours of flying we arrived at 
the airport in Newark, New jersey. We were 
all extremely excited but also exhausted of 
the flight, so we searched our way to the 
first checkpoint, just to find out that the lane 
was so long that we would never ever get 
our flight to Chicago in time so we got ner- 
vous, but stood calm. And just before that, 
we used our first American toilet, if I would 
have known that I would get deported, I 
would have taken a big shit, just to leave a 
bit more of me in the States than only some 
piss, hahah... 

Okay, first checkpoint: Our drummer 
went to the officer and got asked what he 
wanted do in the States, where he will stay 
and if he had a return ticket, (for clarification 
you have to know that all our flights were 
booked on one name by a friend of us in 
the States and that the printout for that was 
only one paper with all of those numbers 
and names on it) he (the drummer) said yes 
and we showed him that, he found it very 
suspicious that one person paid our tickets 
and invited us to the States, because in his 
eyes something like that is not possible. ...so 
we got brought to the immigration detention 
waiting room, or whatever they call that. 

The interrogation started then. Kalle 
and Hauke were the first and I had to wait. 
It took half an hour until I was brought in for 
questioning. 

First thing they asked me, why an 
American girl, I barely know would pay a 
lot of dollars to get us to the States, I told 
them that we are good friends and that she 
invited us over and so I asked them where 
the problem on that is? At least it is a nice 
thing, right??? But they couldn't even pic- 
ture something like friendship in their nar- 
row minded heads. They asked me to take 
a seat again. I watched how they treated 
Kalle and Hauke. I saw that tbey both felt 
very uncomfortable and how they tried to 
stay calm, you’ve got to know that every 
question they asked us, we were only al- 
lowed to answer for maybe five seconds 
then they interrupted us again to threaten 
us with jail if we don't speak the truth. 

After another half hour Kalle and 
Hauke could take a seat, but we were not 
allowed to sit together or talk at all. 

Another half hour or maybe 45 min 
later three officers came to us and told us in 
a very commanding tone to speak the truth, 
or else we would go to jail like “that Mexican 
guy” and they motioned to a man who sat in 
a corner... Bastards. 

I don't know how long it took until they 
wanted to speak to me again, cause they 
did this all the time, in my opinion I think 
they do -this to break you, I also wasn’t of- 
fered any water during the whole interview... 
The first thing I got to hear was from a frus- 


Maybe it was wrong to say that we are 
a band, but we all felt at that time that they 
will send us back and that all this makes 
no sense anymore, but the best was about 
to come... One of the officers told me, if I 
would tell them everything than maybe 
could tour the States.... 

We told them about the tour, we told 
them about the shows we were about to 
play and they wanted to know where we 
will play. Well at least they never will know, 
cause we didn’tknow our schedule and we 
deleted it everywhere. The only flyer they 
found was for the Midwest Hellfest. When 
they saw that we had one of the biggest lo- 
gos on the flyer they decided that we are the 
biggest band and would earn the most mon- 
ey... We said no, we are on top because we 
are the only foreign band playing there and 
that this is some usual stuff for punk shows. 

Of course they didn’t understand at 
all. They asked us how much money per 
show we would make, we told them none, 
cause every dollar would go straight to the 
band we share the tour with, cause they 
paid for the tickets and have to pay the gas. 
So, we were not in a position of earning 
money, they didn’t believed us. They should 
have used a fucking lie-detector on us on 
that point... That was the truth, we don't 
want to make money with our music, we do 
this because we love this!!! 

They asked me later if I am owning 
the band... I didn’t understand that ques- 
tion at all, he explained it to me and I told 
’him that we are not THE SCORPIONS or 
Robin Williams and if we seriously could 
earn money with that, we wouldn’t look the 
way we look or would travel with work per- 
mission visa... I explained to them how DIY 
shows work and how the punk scene and 
earning money does not fit together, but 
they already made their decision. 

Another break for us. Google time. 
They were hanging on the internet to find 
out stuff about us. I heard them while they 
were listening to our songs on myspace, 
they didn’t seem to like that very much. 
Well, we didn’t like them either, that gave 
me a good feeling. After a while I was per- 
mitted to get our luggage. They checked 
mine and Kalles first. I heard that female 
officer saying “I will not touch his stuff, not 
even with gloves on...!” America, land of the 
free... They found nothing. Another break. 

Hauke and Kalle were taken to some 
small examination cells. This time they in- 
terviewed us again and wrote everything 
that we said down. Meanwhile I saw a stew- 
ardess taking our luggage away, we still 
hadn’t been told what would happen to us, 
but to be honest that was more than obvi- 
ous. I asked the officer who interviewed me 
if we would be sent back and he answered 
“hell yeah!” Sometime in between all this, I 
felt like we were in a very bad movie about 
you dumb army inductees, is so much 
dumbness in one place, common? Where 
are the cameras??? 

They asked us stuff about our par- 
ents, about our families, they asked me if I 
like basketball or if I am more into baseball, 
surreal This final interview took one and a 


Dear Profane Existence, 

So for the life of me I can’t find any 
Spitboy on CD format, I’ve never even seen 
any in real life :(, Dude at a block party a 
week ago said my best bet was probably to 
get a hold of Adrienne Droogas and ask her, 
said she’s not hard to get a hold of. I remem- 
ber seeing an article she wrote about what 
she’s doing now in Profex back in January 
or something? Can you hook me up with her 
email please? Spitboy fucking brought it, I 
want some without ripping it from the net. 
No computer. Text back plz? 763.... 

Dear person, 

I’m sorry but it would not be in our 
best interest to forward on to you, or any- 
one else the personal contact information 
of anyone in the collective, or anyone that 
we’re involved with in any way. Your best 
option is to go to the Library and do a quick 
Google Search on “Spitboy CD”. I found 
several in under a minute. 

Regards, 

PE Privacy Protection Agency 

YOU’VE BEEN A BAD BAD BITTY! 

Oi! 

Hello to all the PE crew, and congratulation 
for this new issue which is, as usual, so in- 
teresting. 

I am permitting myself to write this 
mail (with my bad English), to give a mes- 
sage to Bitty. 

I’m sorry dude, you might be a nice 
person, but I’m shocked to see this picture 
of you parading with this snake around your 
neck. 

What does this animal have done to 
merit to be jailed by you? I don’t understand 
that from every human who need to own a 
living being, and especially when this per- 
son is an anarchist punk, apparently pretty 
active!?! And what about the mice you might 
buy to feed it! I’m sorry but this is a big con- 
tradiction. 

Ok, that’s look “cool” to show you’re 
attracted by this innocent annimal which is 
normaly scaring the common human, but 
fuck, it sucks, especially from a “punk”! 

The only positive thing you can do is 
to offer this beautiful python a trip to bring it 
back home to his original primal forest it’s 
coming from (even if it looks probably very 
difficult to realize), but fuck, the punks are 
according to me, people who fight for free- 
dom of all living beings! And what you show 
here is just a punk contributing to the animal 
exploitation! That’s give low credit to what 
the punks stand for: anarchy through peace 
and equality! 

Human are doing enough damage 
by humanizing dogs, cats, horses, keep- 
ing in captivity hamsters, fish, snakes... So 
please, come on! 

Fuck off to all the punx "owning” an 
animal! 

Mic 

Hello Mic, 

Thanks for your concern regarding 



Welcome to another finger-smudging issue 
of Profane Existence goodness! Except for 
those those of you joining us via PDF file... 
You’re of course welcome, but minus the 
black ink that gets into everything! 

You can see now that we’ve gone full 
circle in the last ten years and are now of- 
fering up Profane Existence free of charge 
at select locations across the USA and for a 
small donation (to help with postage) every- 
where else. PE will still cost you $2 by mail for 
a single printed copy (because we still gotta 
pay for postage, envelopes, bank extortion, 
etc.) or $10 for a six issue sub (more if you 
live outside the USA). 

Starting this issue we will be giving 3000 
copies away at DIY punk friendly places in se- 
lect cities across the USA and will be expand- 
ing our network of free distribution points each 
issue as money permits. We will simultaneous- 
ly be publishing a PDF version of the magazine 
at www.profaneexistence.org and encourage 
people to share it far and wide. We also plan 
to publish and update roster of locations where 
printed copies will be regularly available. 

The reason for the free circulation is 
that we’re trying to keep this as simple and on 
the cheap as possible. Having a cover price 
means we have to deal with distributors, hav- 
ing distributors means we need to pay people 
to sell the magazines, selling the magazines 
means we have to pay people to collect the 
money owed by distributors, etc. We’ve real- 
ized through a very scientific process (called 
losing your shirt by trial and error) that it would 
be easier and much much cheaper to just give 
the magazine away. So free we are and free 
we will stay. How will it be paid for? Advertis- 
ing mainly, but we’ll of course be grateful for 
any benefits and/or donations that head ouf 
way. 

Of course this means the end of the 
glossy full color covers, CD compilations, etc. 
with regular issues of the zine. On the other 
hand we are seriously thinking about an an- 
nual compilation LP/CD/DVD to document 
PE related music releases, festivals, etc. that 
PE is involved with. We’ve had a couple of 
big events in the last six months and loads of 
record releases just out or now in the works. 
Seems logical that we should do some kind 
of companion music /video release to supple- 
ment the zine. 

Speaking of music releases, PE Re- 
cord has now been fully resurrected, thanks 
in part to a generous donation by an anony- 
mous sympathizer and of course the hard 
work of few dedicated blow hards... er... die 
hards. Since last issue of PE mag we’ve re- 
leased the new (yes NEW!) three song 7” EP 
from RESIST, the WAR//PLAGUE / POLICE 
BASTARD split LP, the CD version of IN DE- 
FENCE’S new Party Lines and Politics album, 


of the Black Sun 12" (a limited edition preview 
EP of the forthcoming Sonic Mass LP). And 
also at the pressing plant are vinyl version 
of the new IN DEFENCE LP, new AGAINST 
EMPIRE LP and the A.T.U. Black Sands 7” 
EP - all of which will be are destined to be in- 
stant classics. 

As with the magazine, we’re bringing 
the record label back full circle to the tried 
and true methods that carried us well over 
the years: We’re pressing all of our records 
in large quantities, wrapped with quality DIY 
packaging, and generally without stupid gim- 
micks that simply jack up the prices and make 
them impossible to find (OK, you busted me 
on the extravagant AMEBIX 12”)! We’ve also 
told most of our distributors to take a hike 
since they expect us to ship them (literally) 
tons and tons our titles and then take months 
to pay us. 

Therefore we’ve going back to ex- 
clusively dealing direct with cool stores 
and stocking our very own kick-ass and 
low-priced mailorder distro through trading 
with other cool DIY punk (and metal, grind, 
sludge, etc.) labels around the world. Most 
PE Records’ LPs are $7 and CDs are $6 (or 
less) through PE distro and we even offer 
free “poor punks” shipping for orders in the 
USA over $25. If you want your records dis- 
tributed by Profane Existence, then step up 
to the plate and trade for some of ours. If you 
want cool music and reads for cheap then 
head over to www.profaneexistence.com 
and get yourself hooked up. 

So what does the future of PE hold? 
I’ve been involved with this project for over 
22 years now and know enough not to get 
my hopes up too high. On the other hahd we 
have a damned solid core of people involved 
with PE right now and I’m pretty optimistic that 
we’re going to get better and stronger over the 
next couple of years. For now let’s just take 
this one zine, record, CD, etc, at a time and 
hopefully we’ll keep on keeping on for quite 
some time into the future. 

Special shout out this issue to Jeremy, 
our courageous zine coordinator, Matthew for 
kicking ass in the distro, Ben Crew for jump- 
ing in to help with the label (yes you ARE awe- 
struck that Ben Crew now works at Profane 
Existence Records... And soon we will rule the 
galaxy together! Mwah ha ha ha!) and Kleister 
of Skuld Releases for the enduring inspiration. 

Til next time... stay humble and stay 
DIY (or fuck off and DIE!) 



It was late November 1992 and we had just 
finished practice with a band I was in at the 
time called STAND OFF. We had five peo- 
ple (including myself) at the jam spot I was 



It took half an hour until I was brought in for 
questioning. 

First thing they asked me, why an 
American girl, I barely know would pay a 
lot of dollars to get us to the States, I told 
them that we are good friends and that she 
invited us over and so I asked them where 
the problem on that is? At least it is a nice 
thing, right??? But they couldn't even pic- 
ture something like friendship in their nar- 
row minded heads. They asked me to take 
a seat again. I watched how they treated 
Kalle and Hauke. I saw that they both felt 
very uncomfortable and how they tried to 
stay calm, you’ve got to know that every 
question they asked us, we were only al- 
lowed to answer for maybe five seconds 
then they interrupted us again to threaten 
us with jail if we don't speak the truth. 

After another half hour Kalle and 
Hauke could take a seat, but we were not 
allowed to sit together or talk at all. 

Another half hour or maybe 45 min 
later three officers came to us and told us in 
a very commanding tone to speak the truth, 
or else we would go to jail like “that Mexican 
guy” and they motioned to a man who sat in 
a corner... Bastards. 

I don't know how long it took until they 
wanted to speak to me again, cause they 
did this all the time, in my opinion I think 
they do this to break you, I also wasn’t of- 
fered any water during the whole interview. . . 
The first thing I got to hear was from a frus- 
trated female officer, that I have to take off 
my hat while I speak to her, I was so sorry, I 
never forget my manners... 

She asked me some personal stuff 
first and then again, she asked why we 
want to travel the States? They did this with 
I guess five officers and each asked us the 
same questions in the six hours just to see 
if we stumble over our statements. 

She asked me if I am in a band with 
the others, who were also in another inter- 
view room again, I saw them signing some- 
thing but I didn’t have a bad feeling about 
this. I said no, I am not in a band with them. 

I told her that I know those guys since I was 
a kid and that we are best friends who are 
the first time in the States, not more. 

She laughed hard. I wag wondering 
why. Another officer I hadn’t seen before 
showed up, he was the interpreter for our 
drummer who is not that good in English, 

She told him what I told her, that I am 
not in a band with them. He also laughed 
and yelled at me (like those drill guys in the 
army) “You’re full of shit!!! Speak the truth or 
you will go to jail!!!’’ I think I did a surprised 
face but I was not scared at all, so he got 
pissed and told me that my friends already 
admitted that we are in a band. I said noth- 
ing and could take seat again. 


way we look or would travel with work per- 
mission visa... I explained to them how DIY 
shows work and how the punk scene and 
earning money does not fit together, but 
they already made their decision. 

Another break for us. Google time. 
They were hanging on the internet to find 
out stuff about us. I heard them while they 
were listening to our songs on myspace, 
they didn’t seem to like that very much. 
Well, we didn’t like them either, that gave 
me a good feeling. After a while I was per- 
mitted to get our luggage. They checked 
mine and Kalles first. I heard that female 
officer saying “I will not touch his stuff, not 
even with gloves on...!’’ America, land of the 
free... They found nothing. Another break. 

Hauke and Kalle were* taken to some 
small examination cells. This time they in- 
terviewed us again and wrote everything 
that we said down. Meanwhile I saw a stew- 
ardess taking our luggage away, we still 
hadn’t been told what would happen to us, 
but to be honest that was more than obvi- 
ous. I asked the officer who interviewed me 
if we would be sent back and he answered 
“hell yeah!” Sometime in between all this, I 
felt like we were in a very bad movie about 
you dumb army inductees, is so much 
dumbness in one place, common? Where 
are the cameras??? 

They asked us stuff about our par- 
ents, about our families, they asked me if I 
like basketball or if I am more into baseball, 
surreal. This final interview took one and a 
.half hours and after that, all of us knew why 
We got sent back. We betrayed the waiver 
visa program. You wanna know how? Easy. 
We were asked this question: Did we want 
to work or earn money in the States? 

We all said no, because we wouldn’t 
earn money. There it is, the big betrayal. 
Actually I wish we would have earned on 
that tour so much money to buy a house or 
something bigger, but all we got was a waiv- 
er visa refusal for our lifespan. This means, 
we are not allowed to come to the U S. as 
tourists but we can try to get a visa for four 
hundred dollars at the embassy in Berlin, 
but I doubt, that they will let us in, they told 
us that we have a criminal record now in the 
States.. . what a farce! 

Five officers brought us to the gate, 
gave the board manager our passports and 
then we were showed to our seats. Nine 
hours back to Hamburg, the German cus- 
toms picked us up at the plane and brought 
us to their bureau. They asked us what hap- 
pened and they started to wondering what 
the fuck is wrong with the U.S. Homeland 
Security, hahahah 

We also wonder how the homeland 
security will treat people from poorer coun- 
tries like African countries??? Will they be 
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oTyon paraamg wirn mis snaxe arouna your 

neck. 

What does this animal have done to 
merit to be jailed by you? I don’t understand 
that from every human who need to own a 
living being, and especially when this per- 
son is an anarchist punk, apparently pretty 
active!?! And what about the mice you might 
buy to feed it! I’m sorry but this is a big con- 
tradiction. 

Ok, that’s look “cool” to show you’re 
attracted by this innocent annimal which is 
normaly scaring the common human, but 
fuck, it sucks, especially from a “punk”! 

The only positive thing you can do is 
to offer this beautiful python a trip to bring it 
back home to his original primal forest it’s 
coming from (even if it looks probably very 
difficult to realize), but fuck, the punks are 
according to me, people who fight for free- 
dom of all living beings! And what you show 
here is just a punk contributing to the animal 
exploitation! That’s give low credit to what 
the punks stand for: anarchy through peace 
and equality! 

Human are doing enough damage 
by humanizing dogs, cats, horses, keep- 
ing in captivity hamsters, fish, snakes... So 
please, come on! 

Fuck off to all the punx “owning” an 
animal! 

Mic 

Hello Mic, 

Thanks for your concern regarding 
animal exploitation by the punx. You can 
rest assured that all of the animals that cur- 
rently abide at the Profane Existence com- 
pound are have been cast off by their pre- 
vious “owners” or have been rescued from 
certain death by neglect or abuse. It is not 
possible to “un-domesticate” these animals 
and therefore choose to share our homes 
with them. It can’t be helped that some of 
these animal are carnivorous and must eat 
other creatures to survive. The same would 
be true of they lived in the wild. Until other 
careless humans stop abandoning and 
abusing their animals, we’ll continue to give 
them shelter and respite. 

— Dan 



Send letters to Profane Existence / PO 
Box 196 / Mountain View, CA 94042 / 
USA or zine@profaneexistence.org 


means we have to deal with distributors, hav- 
ing distributors moans we need to pny people 
to sell the magazines, selling the magazines 
means we have to pay people to collect the 
money owed by distributors, etc. We’ve real- 
ized through a very scientific process (called 
losing your shirt by trial and error) that it would 
be easier and much much cheaper to just give 
the magazine away. So free we are and free 
we will stay. How will it be paid for? Advertis- 
ing mainly, but we’ll of course be grateful for 
any benefits and/or donations that head our 
way. 

Of course this means the end of the 
glossy full color covers, CD compilations, etc. 
with regular issues of the zine. On the other 
hand we are seriously thinking about an an- 
nual compilation LP/CD/DVD to document 
PE related music releases, festivals, etc. that 
PE is involved with. We’ve had a couple of 
big events in the last six months and loads of 
record releases just out or now in the works. 
Seems logical that we should do some kind 
of companion music /video release to supple- 
ment the zine. 

Speaking of music releases, PE Re- 
cord has now been fully resurrected, thanks 
in part to a generous donation by an anony- 
mous sympathizer and of course the hard 
work of few dedicated blow hards... er... die 
hards. Since last issue of PE mag we’ve re- 
leased the new (yes NEW!) three song 7” EP 
from RESIST, the WAR//PLAGUE / POLICE 
BASTARD split LP, the CD version of IN DE- 
FENCE’S new Party Lines and Politics album, 
and the APPALACHIAN TERROR UNIT / 01 
POLLOI split 7”. Any minute now we antici- 
pate the vinyl to arrive for the AMEBIX Knights 


zz years now ana know enough not to get 
my hopes up too high On the othor hniid wo 
have a damned solid core of people involved 
with PE right now and I’m pretty optimistic that 
we’re going to get better and stronger over the 
next couple of years. For now let’s just take 
this one zine, record, CD, etc, at a time and 
hopefully we’ll keep on keeping on for quite 
some time into the future. 

Special shout out this issue to Jeremy, 
our courageous zine coordinator, Matthew for 
kicking ass in the distro, Ben Crew for jump- 
ing in to help with the label (yes you ARE awe- 
struck that Ben Crew now works at Profane 
Existence Records... And soon we will rule the 
galaxy together! Mwah ha ha ha!) and Kleister 
of Skuld Releases for the enduring inspiration. 

Til next time... stay humble and stay 
DIY (or fuck off and DIE!) 
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It was late November 1992 and we had just 
finished practice with a band I was in at the 
time called STAND OFF. We had five peo- 
ple (including myself) at the jam spot. I was 
the only person with a car, so I decided to 
run people home in two groups of two each. 
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First I dropped off Travis and Quinn. This 
was all taking place around Oshkosh, Wis- 
consin. If you’re not familiar with Oshkosh, 
there are some nice-sized lakes in the area. 
So after I dropped them off, I headed back 
to the jam spot to pick up Gabe and Nigel. 

I took a right at a graveyard thinking I 
was on the right road. It was dark and also 
pouring rain. I drove through three more 
intersections and the last speed limit sign I 
saw read forty-five miles per hour. All of sud- 
den, everything went silent and I was flying 
through the darkness at around fifty miles 
an hour. Then came the extremely loud 
crash. I had no idea what had happened, 
and it took a few moments for me to realize 
that without warning, the road just ended. 
“What the FUCK?” I screamed out loud. 

The car had flown through the air and 
then landed nose down in the lake. I was 
looking through the windshield which now 
looked like I was staring at a dark, murky 
aquarium. The car at this moment was verti- 
cal, and I was looking straight down. A few 
moments went by and the car popped out of 
the water and flattened out. As I was trying 
to figure out what happened, my car started 
to fill up with freezing cold water. The lakes 
in Wisconsin are generally cold all year, and 
this was late November. The freezing cold 
water immediately cut me to the bone. 

I started rolling down my window as 
fast as I could so I could get out of the car 
before it sank with me in it. As the car was 
about to go under, I found my footing on 
the seat and dove out of the car and into 
the lake. I came to the surface and tried to 
scream but nothing came out. The water 
was so cold it was almost paralyzing. I did 
my best to swim away from my taillights and 
make it to shore. I had to do a half-assed 
dog paddle because I could barely move my 
arms and legs. I was also wearing combat 
boots, jeans, and a heavy jacket that made 
it even harder to get back to shore. Sud- 
denly I smashed my knees into some rocks. 
Since it was so dark, I had not been able 
to determine how close I had gotten to the 
shoreline and realized that I was now in wa- 
ter that was just two feet deep. At this mo- 
ment I chuckled thinking to myself^robably 
look like Jason from Friday the 13 climbing 
out of a lake in the middle of the night. As I 
was walking onto the shore, I realized that I 
would have to get help quick because I was 
starting to feel terrible. I turned around and 
looked at my car and I could only see the 
hue of the headlights from the bottom of the 
lake.. 

I was really cold and I could feel hy- 
pothermia starting to kick in. I walked about 
half a block to a house and knocked on the 
door. While I was pounding on the door I 
collapsed and fell face first into the door, so 
I guess the last knock I did on their door was 
with my face. Next thing I knew I was in a 
warm shower, fully dressed and still wear- 
ing my boots. The elderly couple that found 
me on their porch had carried me into their 



mummy, a doctor told me that if I hadn’t 
been so young and in such good shape, I 
would have died from the extreme cold ex- 
posure and would not have made the swim 
back to land. 

Of all the things you would think can 
happen to you after band practice, crashing 
your car into a lake named after “The Dead” 
is probably not one of them. But of course, I 
was unfortunate enough to experience it. 
Part Two-Bitty’s killer band watch : 

First out of the gates at their first show was 
DEATH MACHINE. I saw their first show 
and their shit is tight. If you get a chance 
to see them, don’t miss it. Second out the 
gates is ELITIST from Portland . We played 
with them in Denver and they fuckin’ slayed. 
Heavy, crushing and their singer Josh is 
just nonstop charisma. Hell fuckin’ yeah to 
both these bands I hope to see them again 
soon. Check them out if you get the chance. 

And on a not so lighter note... 

The only thing more strange and 
stressful than surviving a near-death ex- 
perience is having one happen and at the 
time be completely oblivious to it. I went to 
a shooting range in Las Vegas last sum- 
mer while on tour with DRESDEN and THE 
PARISH and I decided to shoot a tommy 
gun. I had fun shooting it but it got jammed 
three consecutive times. The guy working 
at the range just kept resetting it so I could 
continue shooting. I got a soft hit the first 
time the gun jammed, meaning that it hit the 
primer and dented it, but the bullet did not 
go off. The two other times it just jammed 
and he had to reset it again. After he tried 
having me shoot the third time without suc- 
cess, he decided to have the repair guy take 
a look at it. In the meantime he said I cbuld 
shoot an Uzi submachine gun. I agreed 
and had a blast with it (cheesy pun intend- 
ed). After a few minutes the repair guy came 
through the door and said, “Wow, it’s a good 
thing you didn’t try to shoot this gun after it 
jammed. There was a bullet lodged in the 
barrel. If you would have shot the gun, it 
would have blown up like a pipe bomb in 
your face and killed you”. With a stressed 
look, I answered “I did. The guy had me try 
to shoot it 3 more times after it jammed.” 

The repair guy now looked even more 
stressed than I did, thinking to himself he 
shouldn’t have told me anything. 

I asked, “Why is the gun having trou- 
ble?” 

His answer was “Well, the gun is old. 
It’s from WWII and it was used by a para- 
trooper from the UK from 1942 to ‘45”. 

I was like, “No shit-this gun was used 
to kill Nazis? That rules!” 

The dude just looked stressed and 
repeated himself. 

My answer was, “Dude, this gun 
wasn’t going to kill me. It was made to kill 
Nazis. I’m a Jew, we are scared of ovens, 
not Nazis killing machine guns.” 

The dude looked offended and went 



As it often occurs in life, my original idea for 
this column did not come to fruition. Now, I 
frantically collect orbiting thoughts to ap- 
pease the deadline beast looming in the 
nearby bushes. Although my original idea 
proved to stay miles away from me, this will 
again be a column written from my personal 
perspective. I believe that many readers will 
be able to relate, if not presently you will in 
years to come. 

These past two years have been 
rough. Singularly, the events I’ve endured 
would themselves be a challenge. Collec- 
tively, the only outcome that seems to be 
realized is a heavy, aching, iron sadness in 
my chest. In the past two years I’ve traveled 
though many landscapes of life experience. 
Death of friends. Death of acquaintances. 
Suicide. Alcoholism. Miscarriages. Betrayal. 

I think what I dislike the most is the introspec- 
tive questioning of oneself that unexpected 
life events demand. Is it that BUZZOVEN 
vinyl that has the endless skip at the song’s 
end? That has been my mind. My mind is 
exhausted and overworked, trying to make 
rational sense of all that has happened. I 
know I should give up. There’s no point in 
figuring it out. Nevertheless, I go back over 
the recent past trying to pluck some good- 
ness from it. It’s like trying to taste the sweet 
reward when plucking purple clover. There’s 
never enough. 

The optimistic voice in my head is 
nagging at me as I type this column; sure, 
the past two years haven’t been all awash. 
Wonderful moments are always delicately 
sprinkled upon that steaming shitpie we’re 
served from time to time. I’m not writing this 
to whine, or net sympathy, or even sway your 
emotions one way or the other. I write from a 
rather matter-of-fact place. This is life. This is 
how it is for me as that is how it is for you. . . 

I guess that I write as an observer. I jot 
down some notes, pick up my baggage, and 
try to move on down the road. Sometimes I 
feel that we change our lives and other times 
I feel that life changes us. Currently, I’m in 
the latter part of that of that statement. 

Wow. This summer will mark the 9th 
year I’ve lived in this quaint Pacific Northwest 
town. Why does it seem that so many are dy- 
ing now? I guess there are various theories. 
It could be that as I get older, so do those 
circles of people that I relate. So, when you 


over telephone, 2000+ miles away, about 
six years ago. I said something to piss him 
off. He hung up on me and I never talked 
to him again. Never have I acquiesced to a 
life of admitting regret but you better fuck- 
ing believe I regret that one. Don’t mess up 
like me. If in reading this you’re thinking of 
someone, anyone that you haven’t talked to 
in awhile or you’re on the outs with some- 
one over something completely asinine and 
your stubborn pride keeps you from calling . . 
CONTACT THEM. Email, call, text, carrier- 
pigeon a note, float a message in a bottle, 
et cetera but do what you have to in order 
to bridge that gap. I say this because being 
haunted daily by what-ifs and l-should-haves 
cause your mind to endlessly skip. It will do 
your heart some good to extend yourself. 



“Don’t say anything about anarchy or punk 
rock,” S said as I stood there in front of the 
bar sipping iced Jasmine tea and trying to 
look badass even though my nerves were 
slowly getting the best of me. I know a dose 
of the creeping willies is a part of just about 
any job interview, but this was no ordinary 
job interview with one manager or business 
owner looking down their nose at you from 
the wrong side qf the desk. No way-this was 
before an entire collective staff of fifteen 
people who would no doubt look at me as 
some kind of prospective interloper, even 
though they had put out the call for an over- 
night barista and having connections on the 
inside, I was able to respond before a notice 
was even stuck on the front door of 1821 
Riverside Avenue. I had no reason to be so 
edgy, as I was dressed to the nines in my 
SANCTUM shirt and vegan engineer boots 
and had seven years of barista experience 
under my belt. Nonetheless, I had been in 
this sort of situation before at the other col- 
lective cafe in Minneapolis about three days 
after I moved up from Cincinnati. After get- 
ting the living shit grilled out of me for half 
an hour by the collective’s hiring committee, 


experience, but I always went out of my way 
to not be a bothersome customer, especially 
to these people who I knew were hardassed 
West Bank shitkickers and drank Black Label 
beer for breakfast. Plus, while most coffee 
shops would have some indie rock garbage 
playing as background jams, these dudes 
and dudettes. would always be blasting some 
BATHORY or SUNN O))) and I had always 
had a premonition that I would be one of 
them someday, even while running a coffee 
kiosk back in Cincinnati. 

Oddly enough, the interview itself 
turned out to not be too bad, and I found 
myself thinking that these people were actu- 
ally pretty mellow and cool; especially after 
running a restaurant that sits in one of the 
arguably less palatable neighborhoods of 
Minneapolis. I made sure to played up what 
collective experience I had (with Profane 
Existence at the top of the heap), and tried 
to emphasize that while I think it’s important 
to have a good work ethic, I also believe in 
trying to have fun with whatever it is you do. 

I wrapped up my interview and biked home, 
leaving the collective to make their decision. 

I sat down on my bed and had just opened 
up a beer when my phone rang and I got the 
news that I was hired. 

I’ve changed a lot in the months that have 
gone by since then. Even though I will prob- 
ably have risen in the ranks by the time this 
column gets printed, I am still the late night 
guy at the old Hard Times. Working in that 
sort of environment-especially during the 
hours after the bars close-has definitely 
turned me into a different person and I can 
honestly say that the Cincinnati Diamond 
Doug wouldn’t have had it in him to chase 
out surly drunks with a baseball bat or a 
wrench (depending on what’s in reach). I 
have had all kinds of crazy shit happen to 
me since I was hired into the collective last 
April. I have had people threaten me, had 
drunk girls grab at me from the other side of 
the counter, and have even had to deal with 
the FBI. I have thrown out all kinds of creepy 
drunks, ignorant motherfuckers, skip-skops, 
skeezers, scags, ^scallywhops, hee-haws 
and hooliehoos and then turned around and 
put whipped cream on someone’s mocha. I 
have learned how to survive in an environ- 
ment where being a ballbusting prick is part 
of the job. I have ejected troublesome cus- 
tomers only to get in altercations with them 
the next day, in locales varying from the 21 
bus to the Seward Co-Op (not making this 
up). I have been put in all sorts of weird situ- 
ations by every kind of mentally deranged 





about to go under, I found my footing on 
the seat and dove out of the car and into 
the lake. I came to the surface and tried to 
scream but nothing came out. The water 
was so cold it was almost paralyzing. I did 
my best to swim away from my taillights and 
make it to shore. I had to do a half-assed 
dog paddle because I could barely move my 
arms and legs. I was also wearing combat 
boots, jeans, and a heavy jacket that made 
it even harder to get back to shore. Sud- 
denly I smashed my knees into some rocks. 
Since it was so dark, I had not been able 
to determine how close I had gotten to the 
shoreline and realized that I was now in wa- 
ter that was just two feet deep. At this mo- 
ment I chuckled thinking to myself^robably 
look like Jason from Friday the 13 climbing 
out of a lake in the middle of the night. As I 
was walking onto the shore, I realized that I 
would have to get help quick because I was 
starting to feel terrible. I turned around and 
looked at my car and I could only see the 
hue of the headlights from the bottom of the 
lake.. 

I was really cold and I could feel hy- 
pothermia starting to kick in. I walked about 
half a block to a house and knocked on the 
door. While I was pounding on the door I 
collapsed and fell face first into the door, so 
I guess the last knock I did on their door was 
with my face. Next thing I knew I was in a 
warm shower, fully dressed and still wear- 
ing my boots. The elderly couple that found 
me on their porch had qarried me into their 
bathtub. The man gave me pants and a shirt 
to wear after I was out of the shower as his 
wife called 911. The cops showed up, took 
my name, info, and all the normal shit. Then 
a cop adds, “You’re not in the wrong and 
you won’t be cited for this.” 

“Well no shit, genius and thanks a 
pants load for the info”, I thought. Just as the 
cop said that, a tow truck driver comes into 
the house and said; “Jesus fucking Christ! 
I just about drove my truck into the lake!” 

“Well, that’s not the first time this 
has happened,” the elderly man said. 
“Usually, this happens a later in the 
year, when the lake is totally frozen, 
and once people realize it they turn 
around on the ice, drive back up the boat 
launch, and drive back up to the road.” 

“You mean this isn’t the FIRST time 
this happened?” I yelled. “Maybe some- 
body should do something about this road 
so this shit doesn’t happen again.” I added. 

“Well, that’s not your concern,” the 
cop sternly said to me. At that moment, the 
cop being an arrogant prick was almost as 
annoying as the immense amount of pain I 
was in. My anxiety had gotten quite intense 
and unfortunately I couldn’t take my Xanax 
because it had turned to oatmeal from get- 
ting wet. 

Fast forward to about a week later. I 
collapsed at work and had to go to an emer- 
gency room. It turned out that my muscles 
were constricted from the accident and they 
were having spasms. I have had sore joints 
ever since. As I was lying on a gurney with 
my limbs curled up like an 8000 year-old 


time the gun jammed, meaning that it hit the 
primer and dented it, but the bullet did not 
go off. The two other times it just jammed 
and he had to reset it again. After he tried 
having me shoot the third time without suc- 
cess, he decided to have the repair guy take 
a look at it. In the meantime he said I cbuld 
shoot an Uzi submachine gun. I agreed 
and had a blast with it (cheesy pun intend- 
ed). After a few minutes the repair guy came 
through the door and said, “Wow, it’s a good 
thing you didn’t try to shoot this gun after it 
jammed. There was a bullet lodged in the 
barrel. If you would have shot the gun, it 
would have blown up like a pipe bomb in 
your face and killed you”. With a stressed 
look, I answered “I did. The guy had me try 
to shoot it 3 more times after it jammed.” 

The repair guy now looked even more 
stressed than I did, thinking to himself he 
shouldn’t have told me anything. 

I asked, “Why is the gun having trou- 
ble?” 

* His answer was “Well, the gun is old. 
It’s from WWII and it was used by a para- 
trooper from the UK from 1942 to ‘45”. 

I was like, “No shit-this gun was used 
to kill Nazis? That rules!” 

The dude just looked stressed and 
repeated himself. 

My answer was, “Dude, this gun 
wasn’t going to kill me. It was made to kill 
Nazis. I’m a Jew, we are scared of ovens, 
not Nazis killing machine guns.” 

The dude looked offended and went 
back to where he was repairing guns. All the 
people behind me laughed. Right before I 
left, he brought me the bullet that almost 
ended my life. My friend John from Ohio is 
going to make a necklace from that bullet, 
and I’m stoked about that. So once again, 

I dodged the bullet, literally, and I will soon 
be able to wear it around my neck 
Now on a lighter note, really, this time: 

I just got back from tour with PYROK- 
LAST and it was a blast. While on the road, 
they asked me to play bass for them per- 
manently and my answer was “Hell yeah!.” 
I have seen PYROKLAST play shows for 4 
years and I’ve always loved them. We did 
half the USA and the shows were amazing. 

I enjoy how political Tim O is with his lyrics 
and they’re not some half- assed bullshit. 
The dude is brilliant. All the songs are writ- 
ten extremely well and there isn’t a weak 
link among them. To sum it all up they’re a 
fuckin’ solid band and I’m proud to be part 
of it. Luckily the WARTORN/PYROKLAST 
split LP was repressed and we got it right 
before we left for tour. Next up is DRESDEN 
playing the Midwest Hell Fest with FROM 
ASHES RISE, HELLSHOCK, INSTINCT 
OF SURVIVAL, and a ton of other bands. 
Then DRESDEN leaves for tour with IN- 
STINCT OF SURVIVAL across half of the 
USA. INSTINCT OF SURVIVAL’S bass 
player couldn’t make the tour due to visa is- 
sues, so I learned all of their songs and I will 
be the stand in bass player for the tour. We 
have three fests to play and a ton of great 
shows. See you on the road 


I think what I dislike the most is the introspec- 
tive questioning of oneself that unexpected 
life events demand. Is it that BUZZOVEN 
vinyl that has the endless skip at the song’s 
end? That has been my mind. My mind is 
exhausted and overworked, trying to make 
rational sense of all that has happened. I 
know I should give up. There’s no point in 
figuring it out. Nevertheless, I go back over 
the recent past trying to pluck some good- 
ness from it. It’s like trying to taste the sweet 
reward when plucking purple clover. There’s 
never enough. 

The optimistic voice in my head is 
nagging at me as I type this column; sure, 
the past two years haven’t been all awash. 
Wonderful moments are always delicately 
sprinkled upon that steaming shitpie we’re 
served from time to time. I’m not writing this 
to whine, or net sympathy, or even sway your 
emotions one way or the other. I write from a 
rather matter-of-fact place. This is life. This is 
how it is for me as that is how it is for you. . . 

I guess that I write as an observer. I jot 
down some notes, pick up my baggage, and 
try to move on down the road. Sometimes I 
feel that we change our lives and other times 
I feel that life changes us. Currently, I’m in 
the latter part of that of that statement. 

Wow. This summer will mark the 9th 
year I’ve lived in this quaint Pacific Northwest 
town. Why does it seem that so many are dy- 
ing now? I guess there are various theories. 
It could be that as I get older, so do those 
circles of people that I relate. So, when you 
look at it like an equation: growing older plus 
smallish town yields bigger, friend circles 
which equates to more known deaths of 
said people in proximate circles. Yeah, yeah, 
yeah. I can feel you saying it aloud right now. 
You’re saying, “Anti-Christy, it’s a fact of life. 
Get over it. Where’s your second skin?’’ And, 

I know all this. Yes, yes, yes. But, this is the 
first time in my experience that those around 
me that are passing away are younger than 
me. It seems an injustice. Maybe Billy Joel 
was onto something when he sang, “Only 
the good die young...” Sometimes, it’s just a 
load of bullshit. 

The first male, best friend I ever had 
died two Augusts ago. They don’t know if it 
was suicide or accident. Brace yourself be- 
cause the rest of this paragraph will sound 
cliche. He was my first love. We gave each 
other our virginities. He introduced me to DE- 
SCENDENTS, WIPERS, T.S.O.L, OP IVY, 
CHUMBAWUMBA, SEX PISTOLS, WEEN, 
THE EXPLOITED, BAD RELIGION... you 
know, bands and music featured on early 
skate videos. He burst my little punk rock 
cherry. We played music together. We drank 
40’s of Magnum together. Together, we re- 
belled against the bigoted and racist mind- 
sets in that Ohio town the only way we knew 
how. We sought to feed our minds and think 
for ourselves. We were tightly bonded. Self- 
ishly, I am using this paragraph to honor him 
right now. Rest in peace, Jamie Paugh. I 
loved you with all of my heart. Our time was 
too short. Your life was too short. I’ll see ya 
on the B side. 

The last time I spoke to him it was 



“Don’t say anything about anarchy or punk 
rock,” S said as I stood there in front of the 
bar sipping iced Jasmine tea and trying to 
look badass even though my nerves were 
slowly getting the best of me. I know a dose 
of the creeping willies is a part of just about 
any job interview, but this was no ordinary 
job interview with one manager or business 
owner looking down their nose at you from 
the wrong side of the desk. No way-this was 
before an entire collective staff of fifteen 
people who would no doubt look at me as 
some kind of prospective interloper, even 
though they had put out the call for an over- 
night barista and having connections on the 
inside, I was able to respond before a notice 
was even stuck on the front door of 1821 
Riverside Avenue. I had no reason to be so 
edgy, as I was dressed to the nines in my 
SANCTUM shirt and vegan engineer boots 
and had seven years of barista experience 
under my belt. Nonetheless, I had been in 
this sort of situation before at the other col- 
lective cafe in Minneapolis about three days 
after I moved up from Cincinnati. After get- 
ting the living shit grilled out of me for half 
an hour by the collective’s hiring committee, 

I was relieved to get the news that I hadn’t 
been hired. Maybe they thought I was just 
another dumb crusty that had blown into 
town, in which case I do not blame them 
one bit. It was just the whole process of it all, 
and I felt like I was on trial even though all I 
did was apply for a part-time job. Now here I 
was, about to interview for what is regarded 
by some as said cafe’s ugly kid brother. What 
the fuck was wrong with me? 

I remembered how Todd and I used 
to call this place the “Indifferent Times Cafe” 
after Skell brought us here in 2004 when we 
came up for what we thought would be the 
last WOLFBRIGADE gig. In the years that fol- 
lowed, we would always show up there since 
it was always a good spot to get some vegan 
food on the cheap without having to deal with 
a bar crowd. Now here I was looking for a 
job and I won’t lie-1 was fucking intimidated 
despite having been tipped off by one of the 
collective members on the job opening and 
was in on the inside track. I had always been 
kind of envious of the folks who I had seen 
behind the counter over the years. None of 
them were deliberately shitty to customers, 
but they did give off the vibe that they were 
not to be fucked with. I learned the drill of 
ordering there fast, and would always have 
my ticket in one hand, with my cash plus at 
least a couple dollars for a tip in the other. I 
remembered watching the “Soup Nazi” epi- 
sode of Seinfeld with my mom in Kentucky 
and thinking about how much that reminded 
me of going to the Hard Times Cafe in Min- 
neapolis whenever I plowed through town. 
Going to the Hard Times was always a cool 


I wrapped up my interview and biked home, 
leaving the collective to make their decision. 

I sat down on my bed and had just opened 
up a beer when my phone rang and I got the 
news that I was hired. 

I’ve changed a lot in the months that have 
gone by since then. Even though I will prob- 
ably have risen in the ranks by the time this 
column gets printed, I am still the late night 
guy at the old Hard Times. Working in that 
sort of environment-especially during the 
hours after the bars close-has definitely 
turned me into a different person and I can 
honestly say that the Cincinnati Diamond 
Doug wouldn’t have had it in him to chase 
out surly drunks with a baseball bat or a 
wrench (depending on what’s in reach). I 
have had all kinds of crazy shit happen to 
me since I was hired into the collective last 
April. I have had people threaten me, had 
drunk girls grab at me from the other side of 
the counter, and have even had to deal with 
the FBI. I have thrown out all kinds of creepy 
drunks, ignorant motherfuckers, skip-skops, 
skeezers, scags, scallywhops, hee-haws 
and hooliehoos and then turned around and 
put whipped cream on someone’s mocha. I 
have learned how to survive in an environ- 
ment where being a ballbusting prick is part 
of the job. I have ejected troublesome cus- 
tomers only to get in altercations with them 
the next day, in locales varying from the 21 
bus to the Seward Co-Op (not making this 
up). I have been put in all sorts of weird situ- 
ations by every kind of mentally deranged 
person you can think of, to the point where 
I’ve compared this transformation of mine to 
Anakin Skywalker becoming Darth Vader in 
the last Star Wars movie, and I can almost 
hear my co-workers telling people of how 
“Doug was seduced by the dark side... he is 
now an agent of evil.” 

But it hasn’t been all bad, though. Things 
get hairy at Hard Times every now and again 
but the pros far outweigh the cons even on 
a bad day. I will admit that it is cool as fuck 
to be able to show up looking how I want to 
and not have some manager or boss tell- 
ing me that I need to smile more or put on 
some fake countenance that just isn’t me. 
Having some kick ass vegan grub and the 
undisputed strongest coffee in Minneapolis 
to get me through my shift doesn’t hurt, ei- 
ther. At the risk of sounding corny, though, 
the best thing that’s come out of my working 
at Hard Times has been the feeling of being 
part of something larger than I am; or more 
specifically, an entity that has a community of 
its own that everyone has an equal stake in 
making happen. 

When I got hired at Hard Times last 
April, I had all but lost faith in any sort of 
collective or cooperative organizing-even in 
the circles of “anarcho punk,” as it were. I’ve 
written in these pages before about sustain- 
ability and I don’t want to waste space dredg- 
ing up the same old shit that’s already been 
said. To be blunt, I’ve been part of enough 
failed bands and other projects to feel that a 
lot of people that align themselves with the 
lefty/liberal side of things simply do not have 
much of a work ethic. Up until getting hired 


bathtub The man gave me pants and a shirt 
to wear after I was out of the shower as his 
wife called 911. The cops showed up, took 
my name, info, and all the normal shit. Then 
a cop adds, “You’re not in the wrong and 
you won’t be cited for this.” 

“Well no shit, genius and thanks a 
pants load for the info”, I thought. Just as the 
cop said that, a tow truck driver comes into 
the house and said; “Jesus fucking Christ! 

I just about drove my truck into the lake!” 

“Well, that’s not the first time this 
has happened,” the elderly man said. 
“Usually, this happens a later in the 
year, when the lake is totally frozen, 
and once people realize it they turn 
around on the ice, drive back up the boat 
launch, and drive back up to the road.” 

“You mean this isn’t the FIRST time 
this happened?” I yelled. “Maybe some- 
body should do something about this road 
so this shit doesn’t happen again.” I added. 

“Well, that’s not your concern,” the 
cop sternly said to me. At that moment, the 
cop being an arrogant prick was almost as 
annoying as the immense amount of pain I 
was in. My anxiety had gotten quite intense 
and unfortunately I couldn’t take my Xanax 
because it had turned to oatmeal from get- 
ting wet. 

Fast forward to about a week later. I 
collapsed at work and had to go to an emer- 
gency room. It turned out that my muscles 
were constricted from the accident and they 
were having spasms. I have had sore joints 
ever since. As I was lying on a gurney with 
my limbs curled up like an 8000 year-old 


back to where he was repairing guns. All the 
people behind me laughed. Right before I 
left, he brought me the bullet that almost 
ended my life. My friend John from Ohio is 
going to make a necklace from that bullet, 
and I’m stoked about that. So once again, 

I dodged the bullet, literally, and I will soon 
be able to wear it around my neck. 

Now on a lighter note, really, this time: 

I just got back from tour with PYROK- 
LAST and it was a blast. While on the road, 
they asked me to play bass for them per- 
manently and my answer was “Hell yeah!.” 
I have seen PYROKLAST play shows for 4 
years and I’ve always loved them. We did 
half the USA and the shows were amazing. 

I enjoy how political Tim O is with his lyrics 
and they’re not some half- assed bullshit. 
The dude is brilliant. All the songs are writ- 
ten extremely well and there isn’t a weak 
link among them. To sum it all up they’re a 
fuckin’ solid band and I’m proud to be part 
of it. Luckily the WARTORN/PYROKLAST 
split LP was repressed and we got it right 
before we left for tour. Next up is DRESDEN 
playing the Midwest Hell Fest with FROM 
ASHES RISE, HELLSHOCK, INSTINCT 
OF SURVIVAL, and a ton of other bands. 
Then DRESDEN leaves for tour with IN- 
STINCT OF SURVIVAL across half of the 
USA. INSTINCT OF SURVIVAL’S bass 
player couldn’t make the tour due to visa is- 
sues, so I learned all of their songs and I will 
be the stand in bass player for the tour. We 
have three fests to play and a ton of great 
shows. See you on the road 


look at it like an equation: growing older plus 

smallish town yields bigger, friend circles 
which equates to more known deaths of 
said people in proximate circles. Yeah, yeah, 
yeah. I can feel you saying it aloud right now. 
You’re saying, “Anti-Christy, it’s a fact of life. 
Get over it. Where’s your second skin?” And, 

I know all this. Yes, yes, yes. But, this is the 
first time in my experience that those around 
me that are passing away are younger than 
me. It seems an injustice. Maybe Billy Joel 
was onto something when he sang, “Only 
the good die young...” Sometimes, it’s just a 
load of bullshit. 

The first male, best friend I ever had 
died two Augusts ago. They don’t know if it 
was suicide or accident. Brace yourself be- 
cause the rest of this paragraph will sound 
cliche. He was my first love. We gave each 
other our virginities. He introduced me to DE- 
SCENDENTS, WIPERS, T.S.O.L, OP IVY, 
CHUMBAWUMBA, SEX PISTOLS, WEEN, 
THE EXPLOITED, BAD RELIGION. ..you 
know, bands and music featured on early 
skate videos. He burst my little punk rock 
cherry. We played music together. We drank 
40’s of Magnum together. Together, we re- 
belled against the bigoted and racist mind- 
sets in that Ohio town the only way we knew 
how. We sought to feed our minds and think 
for ourselves. We were tightly bonded. Self- 
ishly, I am using this paragraph to honor him 
right now. Rest in peace, Jamie Paugh. I 
loved you with all of my heart. Our time was 
too short. Your life was too short. I’ll see ya 
on the B side. 

The last time I spoke to him it was 


I was relieved to get the news that I hadn’t 
been hired. Maybe they thought I was just 
another dumb crusty that had blown into 
town, in which case I do not blame them 
one bit. It was just the whole process of it all, 
and I felt like I was on trial even though all I 
did was apply for a part-time job. Now here I 
was, about to interview for what is regarded 
by some as said cafe’s ugly kid brother. What 
the fuck was wrong with me? 

I remembered how Todd and I used 
to call this place the “Indifferent Times Cafe” 
after Skell brought us here in 2004 when we 
came up for what we thought would be the 
last WOLFBRIGADE gig. In the years that fol- 
lowed, we would always show up there since 
it was always a good spot to get some vegan 
food on the cheap without having to deal with 
a bar crowd. Now here I was looking for a 
job and I won’t lie-1 was fucking intimidated 
despite having been tipped off by one of the 
collective members on the job opening and 
was in on the inside track. I had always been 
kind of envious of the folks who I had seen 
behind the counter over the years. None of 
them were deliberately shitty to customers, 
but they did give off the vibe that they were 
not to be fucked with. I learned the drill of 
ordering there fast, and would always have 
my ticket in one hand, with my cash plus at 
least a couple dollars for a tip in the other. I 
remembered watching the “Soup Nazi” epi- 
sode of Seinfeld with my mom in Kentucky 
and thinking about how much that reminded 
me of going to the Hard Times Cafe in Min- 
neapolis whenever I plowed through town. 
Going to the Hard Times was always a cool 


peisun yuu uchi minis ui, iu me pumi wueic 

I’ve compared this transformation of mine to 
Anakin Skywalker becoming Darth Vader in 
the last Star Wars movie, and I can' almost 
hear my co-workers telling people of how 
“Doug was seduced by the dark side... he is 
now an agent of evil.” 

But it hasn’t been all bad, though. Things 
get hairy at Hard Times every now and again 
but the pros far outweigh the cons even on 
a bad day. I will admit that it is cool as fuck 
to be able to show up looking how I want to 
and not have some manager or boss tell- 
ing me that I need to smile more or put on 
some fake countenance that just isn’t me. 
Having some kick ass vegan grub and the 
undisputed strongest coffee in Minneapolis 
to get me through my shift doesn’t hurt, ei- 
ther. At the risk of sounding corny, though, 
the best thing that’s come out of my working 
at Hard Times has been the feeling of being 
part of something larger than I am; or more 
specifically, an entity that has a community of 
its own that everyone has an equal stake in 
making happen. 

When I got hired at Hard Times last 
April, I had all but lost faith in any sort of 
collective or cooperative organizing-even in 
the circles of “anarcho punk,” as it were. I’ve 
written in these pages before about sustain- 
ability and I don’t want to waste space dredg- 
ing up the same old shit that’s already been 
said. To be blunt, I’ve been part of enough 
failed bands and other projects to feel that a 
lot of people that align themselves with the 
lefty/liberal side of things simply do not have 
much of a work ethic. Up until getting hired 
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into the Hard Times collective, I had more or 
less given up on the left-and especially punk 
rock-as being much of a threat to anything. 
Instead, I saw the whole thing as more of a 
drinking party than anything else. Don’t get 
me wrong-1 still like a strong cocktail as much 
as anyone else, but I think the reason for my 
discontent was an increased emphasis on 
partying hard and a subsequent'deemphasis 
on getting things accomplished or even mak- 
ing it to places on time. Simply put, I got sick 
of hearing about “collective organizing” from 
people who couldn’t organize their way out of 
a fucking paper bag, and I got tired of seeing 
dudes like me call themselves “anarchists” 
just so they could creep on girls. Couple that 
with more than a few shows that were noth- 
ing more than drunken melees and bands 
with guys calling each other “fags” and hope- 
fully you can see why I started feeling like I 
was was at a fucking frat party half the time. 

I think a certain amount of this comes from 
getting older and realizing that good inten- 
tions don’t always pay the bills and that some 
of the people that you meet in this esteemed 
punk rock scene can be the most idiotic, low- 
down two-faced motherfuckers that you will 
ever have the misfortune of having to deal 
with. Living in Minneapolis for three years 
has introduced me to all kinds of people, 
some of whom are the most inspiring people 
I’ve ever met and some of whom I simply 
cannot stand to be around in any way. 

But what’s really kind of funny is how 
I’ve settled into doing the things I do here 
and how my perception of a lot of things has 
changed. Certainly the Hard Times Cafe is 
at the top of the list. I used to think of the 
staff at HTC as some of the toughest fuck- 
ers around. ..still do, actually. However, they 
are some of the hardest-working people I 
have ever met and we all put in sick hours 
at one point or another just to keep the cafe 
rolling. As I roll into my fourth year of living 
in Minneapolis, I can honestly say that I feel 
privileged to be part of a collective that is 
truly the sum of all its parts. As I’ve said, 
some nights at work are better than others 
but I think the fact that Hard Times has been 
around for so long (19 years in November) 
sends a clear message that strong collec- 
tive organizing does exist and that we don’t 
have to deal with shitty bosses and man- 
agers if we don’t want to. And if you come 
stumbling in there after closing the T Rock 
or Palmer’s, you will find me there... crank- 
ing some doom metal, working the espres- 
so machine, and feeling like I am truly in my 
element as well as being reminded of the at- 
tainable charm that Minneapolis has had for 
me since I moved up here. It hasn’t always 
been easy, but it has always been worth it. 

*Special thanks to Julia, Filthy Phil, 
Miz Molly, Jason Fuckendork, and the rest 
of the Hard Times collective for including 
me in their ranks and for being killer co- 
workers as well as trusted friends. You are 
much appreciated. 

CONTACT: diamond666@hotmail.com 


friends to punk shows in Chicago, Milwau- 
kee, Madison, etc. Even near Minneapolis 
I was going camping outside the city and 
adventuring along the river. Basically, was 
gallivanting all over my home city and the 
country just craving new experiences, al- 
ways wanting more. I’m impatient as hell 
and can’t sit still. I just want to learn, experi- 
ence, and do. Always on the go, never stop- 
ping, never slowing down. 

Besides very brief stints in Seattle, 
WA, Austin, TX, and a small town in Min- 
nesota with my grandparents when I lost my 
mind, Minneapolis has beeh home base for 
my entire existence. I love that city and know 
it very well. However, even when trying to 
fight the urge to leave, I knew I was done. 

I was aching for new scenery, bored with 
the same landscape. Sick of walking into a 
place and someone knowing or recognizing 
me from somewhere. I got sick of small talk, 
and bored with the “Do you know so-and- 
so?” game. I love booking shows, but I was 
sick of peoples judgment when I put myself 
out there. I was sick of shit talkers, drugs, 
and the same old boring conversation. I 
got sick of people talking about how things 
could be better, but then never acting on it. 
Is there such a thing as being too involved? 
My involvement in community projects, DIY, 
punk, and activism were exceeding the 
hours I slept. I didn’t sleep. My passion was 
wearing thin. I needed some time off. Time 
to think. Time to be alone. Time to get to 
know myself. Time to re arrange my priori- 
ties and gain a new perspective, cuz’ even 
the very full schedule of my life was leaving 
me empty and lonely at the end of the day. 

I didn’t want to burn out or grow jaded. I 
never want to burn out or grow jaded. I 
hoped to run away long enough so that I 
could figure out what I was running from, if 
anything at all. I didn’t know where the fuck I 
was going, I just knew I needed to get there. 

So I gave most of my belongings away, 
packed the rest up, and left. The last show 
I booked in Minneapolis was my last night 
in town. STREETWALKER, THE SKUDS, 
NUKLEAR BLAST SUNTAN, and COGNI- 
TIVE DISSONANCE played a great show. I 
knew in my heart this would be the last time 
for maybe a while I would see the people I’m 
closest with. Tears tried to escape my eyes 
as hugs from friends diminished. I knew I’d 
see them again someday. I joined up with 
NUKLEAR BLAST SUNTAN on their tour 
for a couple dates and caught a ride with 
them down South, backpack on my shoul- 
ders, living free, and destination unknown. 

After a near death experience hop- 
ping a freight train to Atlanta, I decided I’d 
switch to hitchhiking for awhile. Hitchhiking 
through the South was absurd. This was 
my first legitimate time spent in the South. 
(Texas and Florida apparently don’t count!) 
It was nightfall when me and a ukulele play- 
ing kid I met in a train yard in Augusta, GA 
got dropped off in backwoods Mississippi 

after a long day of hitchinq, nil the way from 


sort of creature howling in the background, 
humidity so thick it was like taking a drink 
of water when you breathed the air. We ap- 
proach the door and before we could step 
inside she says “Wait out here for a minute”, 
and locks the door behind her. Sketchy? 
Should we get the fuck out of here? What 
is she doing??! Luckily, for entertainment 
she had a trampoline in her yard, and we 
passed the time jumping on that for about a 
half an hour or so. When she finally comes 
outside, she invited us in. It was a comfy 
little cottage with air conditioning and proper 
sleeping arrangements. She went on to ex- 
plain that she was a lesbian and apologized 
for taking so long to clean up the mess of 
dildos that were scattered everywhere from 
the swingers party she hosted the night 
before. INTERESTING! Cool! Not a serial 
killer! Sweet! She had a chocolate fondue 
fountain and we spent the evening dipping 
strawberries and pretzels in it, chatting, 
and she even popped opened a bottle of 
champagne for us to indulge in. Passing 
out, for a minute it seemed, she woke us 
up at the crack of dawn, drove us about 
40 miles to just outside of New Orleans 
and dropped us off. We caught another 
easy ride, a straight shot into the French 
Quarter. Living the life! That’s where the 
ukulele playing boy from West Virginia 
and I parted ways, and I haven’t seen him 
since. Oh, the friends you meet on the road. 

From there, the very open “plan” was 
going up the West coast, stopping in vari- 
ous cities to visit friends, get to Seattle and 
do some sea life conservation work, get 
back to Hawaii, meet up with my best friend 
and go with him to Indonesia, and eventu- 
ally meet up with an old friend in Australia 
whose been studying tropical diseases, be- 
ing a pirate, and working with indigenous 
tribes. Basically, I was traveling with no in- 
tention to stop or slow down. 

I was in Austin, Texas, in the comfort 
of one of my favorite humans, (and his dog!) 
house, when I woke up to a phone call that for 
the first time in months made me look back. 
“We found J.P. dead on the floor, in a pool 
of vomit this morning. .. everyone is freak- 
ing out, this is not good.” An insane sense 
of surrealism took over, the only thoughts I 
had were “WHATTHEFUCK!??? This can’t 
be real!!!!”, and “How do I get back home? 
NOW.” It took a few days of bullshit to make 
enough money for a bus ticket to Minneapo- 
lis, but I got there as soon as I could. Need- 
less to say, it was the longest bus ride ever. 

When I got back to Minneapolis it was 
far gloomier than I remembered. I stayed 
around for J.P.s memorial and wanted to 
be there for friends, but almost instantly I 
was again consumed by grief, sadness, in- 
somnia, alcoholism, and drugs, .. .the night- 
mare continued. I still needed a change of 
scenery. I didn’t want to be back there. The 
frozen tundra and the all too familiar faces, 
even when not seeing them for months, 
were sucking me down a hole of nihilism. 


she’d never felt that had to worry about me, 
but for the first time was very worried. Yeah, 

I was drinking a lot of four loko and mad dog 
and other cheap alcoholic bullshit on the 
road. Also, being veg isn’t necessarily hard 
on the road, I would say, but dumpstered, 
scavenged, and “gas station” food lacks a 
well-varied substance of nutrients. I was 
looking very, very rough around the edges! 

When I left her house, I’d been talking 
to a dear friend I made whilst traveling, from 
Birmingham, Alabama. We grew very close 
after our crazy encounters in the South and 
then over phone conversations. Looking 
back, it was one of those crazy “love at first 
site” kind of things, but I swore to myself 
not to date or get “involved” with anyone 
til’ I was at least 30, which is a few years 
off. MOTORHEAD’s “Rock-n-Roll” was my 
fucking anthem! I’ve got rock-n-roll, it satis- 
fies my soul, and if that’s all there is, it ain’t 
so bad! ROCK-N-ROLL! But goddamnit, 
that boy from the South kept melting my 
cold, black heart til’ I had no choice but to 
let myself give in. Life is too short, why not? 

So, I’ve spent the past 5 months here 
in Alabama, and I love my life right now. 
There are SO many great cities nearby, 
as well. I’m in love with old rock-n-roll and 
blues, it’s been amazing traveling to the 
places where much of this was birthed. I 
craved a fresh start and an epic challenge. 
It’s been just that, a fucking challenging! 
Trying to make this town punk as fuck. 
There aren’t many punks here, but there’s 
a few weirdoes here and there who are sup- 
portive. You really have to work and put a lot 
of effort into getting events together here, 
and the results are not instant. I’m learning 
patience!!! We moved into a giant house, 
rent being insanely cheap down here and 
we spent about 30 hours digging up the 
basement to make it possible to do shows 
and play music! It’s called HELMS DEEP! 
Come visit! I’ve booked a few shows here 
already. We’re doing FOOD NOT BOMBS 
every Sunday and feeding about 50-100 
homeless people every week. I’ve got a 
great garden going, full of strawberries, 
veggies, peppers, and herbs! Growing your 
own food RULES! Fresh herbs every day, 
making teas/oils/potions, up the witch punx! 
The scenery here is amazing. So much to 
explore! Abandoned buildings everywhere, 
beautiful landscapes, tons of caves and 
interesting things to look at! We have a 
sweet puppy dog that definitely lifts many 
bad moods. Dumpster diving nearly every 
day, so much treasure! Been crafting and 
making tons of art, working out of my house. 
Learning to play guitar and bass, trying to 
get a band going. I’ve got home brew cider 
in the works! Been productive as hell, do- 
ing and learning about things I love. Again, 
thirsty for life! Fuck yeah. 

Let’s write? mandapocalvpse@riseup.net 
Or, here’s an address; a mail box I check at 
least once a week: Manda Pocalypse / 1631 
11th PI. S. / Birmingham. AL 35205 


vast as far as the eye can see, and then 
you start to go up this giant hill. Almost like 
a mountain, and in the valley is all of this 
human activity. At night, the darkness is al- 
most nonexistent as you look into the val- 
ley. Lights galore. As you descend the hill 
into the city, passing the countless Denny’s, 
Perkins, McDonalds, and the Montana 
Women’s Prison, you can smell the stench 
of human encroachment in the air. Hell, you 
can feel it. 

We found a gas station to collect our 
thoughts, and it just so happened that it 
was right across from the literal source of 
the stench. A paper plant, spewing dark 
toxic clouds into the air. The smell was 
horrible, as you can probably imagine. I 
couldn’t imagine having to live there and be 
surrounded by the heavy air and the smell 
every day of my life. Or worse, eventually 
getting used to it! 

Of course, the same could be said 
for any number of cities and towns all 
over the world. Beautiful, vast expanses 
of nature obliterated by human activity. Air 
replaced by poisons, heavy metals, gas- 
ses, you name it. Water tables tainted with 
chemicals. Birth defects, mountainous can- 
cer rates. Animals killed on roadways that 
weren’t there twenty years ago. Urban and 
suburban sprawl like a cancer, eating up 
everything green in sight. Our society (or 
“civilization”... as if you could call it that) is 
killing our planet. Our giver of life is dying at 
our hands. And yet most of us still do noth- 
ing about it. 

You can’t read a mainstream newspa- 
per (especially here in Alberta - Canada’s 
oil country) without the endless talking 
heads frothing at the mouth about how cli- 
mate change is a “myth", and how the “glob- 
al warming industry” is killing jobs. We’ve 
had ample opportunity for decades to, at the 
very least switch over to clean alternatives, 
but the oil companies sabotaged that at ev- 
ery turn. And here we are - engaged in wars 
over resources, carelessly causing huge oil 
spills in the Gulf of Mexico (among other 
places closer to my home, and worse, in 
“developing nations”). Gas prices keep go- 
ing up, and that’s the only time the govern- 
ment seems able or willing to do anything 
about the oil problem. 

Why does our society only give a shit 
when it burdens us financially? As long as 
“we” are living decent lives, nothing else 
matters. Who cares that our lives are de- 
pendent and built on the lives of other peo- 
ple and species? As long as we’re happy, 
nothing else matters! 

Of course, that line of thinking is ex- 
tremely short-sighted. As physics teaches 
us, every action has an equal and opposite 
reaction. Since the industrial revolution, we 
have treated our planet like a commodity. 
Countless millions of people have been 
killed directly and indirectly as a result of 
our society’s demand for progress. Count- 
ies® (»por:i«s of animal and plant have been 


Ive ever met and some of whom I simply 
cannot stand to be around in any way. 

But what’s really kind of funny is how 
I’ve settled into doing the things I do here 
and how my perception of a lot of things has 
changed. Certainly the Hard Times Cafe is 
at the top of the list. I used to think of the 
staff at HTC as some of the toughest fuck- 
ers around. ..still do, actually. However, they 
are some of the hardest-working people I 
have ever met and we all put in sick hours 
at one point or another just to keep the cafe 
rolling. As I roll into my fourth year of living 
in Minneapolis, I can honestly say that I feel 
privileged to be part of a collective that is 
truly the sum of all its parts. As I’ve said, 
some nights at work are better than others 
but I think the fact that Hard Times has been 
around for so long (19 years in November) 
sends a clear message that strong collec- 
tive organizing does exist and that we don’t 
have to deal with shitty bosses and man- 
agers if we don’t want to. And if you come 
stumbling in there after closing the T Rock 
or Palmer’s, you will find me there... crank- 
ing some doom metal, working the espres- 
so machine, and feeling like I am truly in my 
element as well as being reminded of the at- 
tainable charm that Minneapolis has had for 
me since I moved up here. It hasn’t always 
been easy, but it has always been worth it. 

‘Special thanks to Julia, Filthy Phil, 
Miz Molly, Jason Fuckendork, and the rest 
of the Hard Times collective for including 
me in their ranks and for being killer co- 
workers as well as trusted friends. You are 
much appreciated. 

CONTACT: diamond666@hotmail.com 



It seemed that last yea/ I was away 
more than I was at home. I spent a month in 
the jungle living on a macadamia nut farm 
in Hawaii, went on a near month long tour 
with friends COGNITIVE DISSONANCE 
and SECURICOR, I went to Chaos in Te- 
jas, and took a bunch of mini-road trips with 


hours I slept. I didn f sleep My passloh was 
wearing thin. I needed some time off. Time 
to think. Time to be alone. Time to get to 
know myself. Time to re arrange my priori- 
ties and gain a new perspective, cuz’ even 
the very full schedule of my life was leaving 
me empty and lonely at the end of the day. 

I didn’t want to burn out or grow jaded. I 
never want to burn out or grow jaded. I 
hoped to run away long enough so that I 
could figure out what I was running from, if 
anything at all. I didn’t know where the fuck I 
was going, I just knew I needed to get there. 

So I gave most of my belongings away, 
packed the rest up, and left. The last show 
I booked in Minneapolis was my last night 
in town. STREETWALKER, THE SKUDS, 
NUKLEAR BLAST SUNTAN, and COGNI- 
TIVE DISSONANCE played a great show. I 
knew in my heart this would be the last time 
for maybe a while I would see the people I’m 
closest with. Tears tried to escape my eyes 
as hugs from friends diminished. I knew I’d 
see them again someday. I joined up with 
NUKLEAR BLAST SUNTAN on their tour 
for a couple dates and caught a ride with 
them down South, backpack on my shoul- 
ders, living free, and destination unknown. 

After a near death experience hop- 
ping a freight train to Atlanta, I decided I’d 
switch to hitchhiking for awhile. Hitchhiking 
through the South was absurd. This was 
my first legitimate time spent in the South. 
(Texas and Florida apparently don’t count!) 
It was nightfall when me and a ukulele play- 
ing kid I met in a train yard in Augusta, GA 
got dropped off in backwoods Mississippi 
after a long day of hitching, all the way from 
central Alabama. We were wasting time sit- 
ting outside a gas station, singing old blues 
songs, and attempting to score a ride. We 
were about to go find a spot in the trees 
near the highway to camp out for the night, 
when a woman comes out of the Pizza shop 
nearby and was like, “Ya’II need a place to 
stay? Ya’II can take a shower and get some- 
thing to eat at my place!” Without hesitation 
we agreed. We had to wait a bit for her to 
get off work, but when she came out again 
we got in her car and the adventure to 
where we were staying for the night began. 
We rode for miles and miles on dirt roads, 
surrounded by swamps and trees, and 
no lights before we approached her living 
quarters. We even hit an armadillo on the 
way. That was the first time I saw one in real 
life. We got to her house, full moon gleam- 
ing bright, thick woods all around, some 


and l parted ways, and I haven t seen him 
since. Oh, the friends you meet on the road. 

From there, the very open “plan” was 
going up the West coast, stopping in vari- 
ous cities to visit friends, get to Seattle and 
do some sea life conservation work, get 
back to Hawaii, meet up with my best friend 
and go with him to Indonesia, and eventu- 
ally meet up with an old friend in Australia 
whose been studying tropical diseases, be- 
ing a pirate, and working with indigenous 
tribes. Basically, I was traveling with no in- 
tention to stop or slow down. 

I was in Austin, Texas, in the comfort 
of one of my favorite humans, (and his dog!) 
house, when I woke up to a phone call that for 
the first time in months made me look back. 
"We found J.P. dead on the floor, in a pool 
of vomit this morning.... everyone is freak- 
ing out, this is not good.” An insane sense 
of surrealism took over, the only thoughts I 
had were “WHATTHEFUCK!??? This can’t 
be real!!!!”, and “How do I get back home? 
NOW.” It took a few days of bullshit to make 
enough money for a bus ticket to Minneapo- 
lis, but I got there as soon as I could. Need- 
less to say, it was the longest bus ride ever. 

When I got back to Minneapolis it was 
far gloomier than I remembered. I stayed 
around for J.P.s memorial and wanted to 
be there for friends, but almost instantly I 
was again consumed by grief, sadness, in- 
somnia, alcoholism, and drugs, ....the night- 
mare continued. I still needed a change of 
scenery. I didn’t want to be back there. The 
frozen tundra and the all too familiar faces, 
even when not seeing them for months, 
were sucking me down a hole of nihilism, 
hatred, and apathy that I did not want to 
jump into. I had no idea where to go at that 
point. I was planning an escape, but an 
unlikely call led me North to my mother’s 
place. My mother and I have had a very 
rocky relationship but have always been 
connected in spirit. I have a 16 year old 
brother that I never see, so, I decided to go 
visit them before I took off again, hoping to 
get to know them a little bit better. I planned 
on a quick 2 day visit, but ended up stay- 
ing there for about 3 weeks, going through 
terrible withdrawals and sobering up in an 
alienated, small town. I cried a lot. Dealing 
with all the pain and grief of a dear, fallen 
friend, my own madness, and trying to re- 
build a crumbled relationship with my birth 
family. When I left, she kindly mentioned 
that when I first arrived, my skin was green, 
and I wasn’t looking too good. She said that 


craved a rresh start and an epic Challenge. 

It’s been just that, a fucking challenging! 
Trying to make this town punk as fuck. 
There aren’t many punks here, but there’s 
a few weirdoes here and there who are sup- 
portive. You really have to work and put a lot 
of effort into getting events together here, 
and the results are not instant. I’m learning 
patience!!! We moved into a giant house, 
rent being insanely cheap down here and 
we spent about 30 hours digging up the 
basement to make it possible to do shows 
and play music! It’s called HELMS DEEP! 
Come visit! I’ve booked a few shows here 
already. We’re doing FOOD NOT BOMBS 
every Sunday and feeding about 50-100 
homeless people every week. I’ve got a 
great garden going, full of strawberries, 
veggies, peppers, and herbs! Growing your 
own food RULES! Fresh herbs every day, 
making teas/oils/potions, up the witch punx! 
The scenery here is amazing. So much to 
explore! Abandoned buildings everywhere, 
beautiful landscapes, tons of caves and 
interesting things to look at! We have a 
sweet puppy dog that definitely lifts many 
bad moods. Dumpster diving nearly every 
day, so much treasure! Been crafting and 
making tons of art, working out of my house. 
Learning to play guitar and bass, trying to 
get a band going. I’ve got home brew cider 
in the works! Been productive as hell, do- 
ing and learning about things I love. Again, 
thirsty for life! Fuck yeah. 

Or, here’s an address; a mail box I check at 
least once a week: Manda Pocalypse / 1631 
11th PI. S. / Birmingham, AL 35205 



TOM DOOMSDAY! . 


We were on the first leg of our trip to 
the Profane Existence anniversary party 
when we pulled into Billings Montana this 
past December. Our driver was exhausted, 
and we decided that this town was as good 
as any to try and find a place to rest up for 
the night. Driving into Billings from the 200 
is indescribable. One minute, the plains are 


everything green in sight our society (or 

“civilization"... as if you could call it that) is 
killing our planet. Our giver of life is dying at 
our hands. And yet most of us still do noth- 
ing about it. 

You can’t read a mainstream newspa- 
per (especially here in Alberta - Canada’s 
oil country) without the endless talking 
heads frothing at the mouth about how cli- 
mate change is a “myth”, and how the “glob- 
al warming industry” is killing jobs. We’ve 
had ample opportunity for decades to, at the 
very least switch over to clean alternatives, 
but the oil companies sabotaged that at ev- 
ery turn. And here we are - engaged in wars 
over resources, carelessly causing huge oil 
spills in the Gulf of Mexico (among other 
places closer to my home, and worse, in 
“developing nations”). Gas prices keep go- 
ing up, and that’s the only time the govern- 
ment seems able or willing to do anything 
about the oil problem. 

Why does our society only give a shit 
when it burdens us financially? As long as 
“we” are living decent lives, nothing else 
matters. Who cares that our lives are de- 
pendent and built on the lives of other peo- 
ple and species? As long as we’re happy, 
nothing else matters! 

Of course, that line of thinking is ex- 
tremely short-sighted. As physics teaches 
us, every action has an equal and opposite 
reaction. Since the industrial revolution, we 
have treated our planet like a commodity. 
Countless millions of people have been 
killed directly and indirectly as a result of 
our society’s demand for progress. Count- 
less species of animal and plant have been 
wiped out, as though they were nothing. 
These actions will have an equally power- 
ful and opposite reaction. And global cli- 
mate change is just the beginning. This isn’t 
some end of the world doomsday prophecy 
here. This is a fucking fact. Our time left on 
this earth is running out. Our society is the 
cancer, which our Mother needs to cut out 
in order to continue living. 

So what can we do? Is it too late? 

It may be too late to save us, but it’s 
never too late to try. As the old slogan goes, 
“even if the world was to end tomorrow, I 
would plant a tree today." As hopeless as it 
all seems, we have to do our part. 

At this point in the end game (to bla- 
tantly steal from Derrick Jensen) though, we 
must realize that small scale actions and 
lifestyle changes aren’t going to stop that 
chemical company CEO from poisoning the 
lakes and streams which have fed indige- 
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central Alabama. w« were* wasting time sit 

ting outside a gas station, singing old blues 
songs, and attempting to score a ride. We 
were about to go find a spot in the trees 
near the highway to camp out for the night, 
when a woman comes out of the Pizza shop 
nearby and was like, “Ya’II need a place to 
stay? Ya’II can take a shower and get some- 
thing to eat at my place!” Without hesitation 
we agreed. We had to wait a bit for her to 
get off work, but when she came out again 
we got in her car and the adventure to 
where we were staying for the night began. 
We rode for miles and miles on dirt roads, 
surrounded by swamps and trees, and 
no lights before we approached her living 
quarters. We even hit an armadillo on the 
way. That was the first time* I saw one in real 
life. We got to her house, full moon gleam- 
ing bright, thick woods all around, some 


hatred, and apathy that I did not want to 

jump into. I had no idea where to go at that 
point. I was planning an escape, but an 
unlikely call led me North to my mother’s 
place. My mother and I have had a very 
rocky relationship but have always been 
connected in spirit. I have a 16 year old 
brother that I never see, so, I decided to go 
visit them before I took off again, hoping to 
get to know them a little bit better. I planned 
on a quick 2 day visit, but ended up stay- 
ing there for about 3 weeks, going through 
terrible withdrawals and sobering up in an 
alienated, small town. I cried a lot. Dealing 
with all the pain and grief of a dear, fallen 
friend, my own madness, and trying to re- 
build a crumbled relationship with my birth 
family. When I left, she kindly mentioned 
that when I first arrived, my skin was green, 
and I wasn’t looking too good. She said that 


Wiped out, d» Otouyli they waia nothing 

These actions will have an equally power- 
ful and opposite reaction. And global cli- 
mate change is just the beginning. This isn’t 
some end of the world doomsday prophecy 
here. This is a fucking fact. Our time left on 
this earth is running out. Our society is the 
cancer, which our Mother needs to cut out 
in order to continue living. 

So what can we do? Is it too late? 

It may be too late to save us, but it’s 
never too late to try. As the old slogan goes, 
“even if the world was to end tomorrow, I 
would plant a tree today.” As hopeless as it 
all seems, we have to do our part. 

At this point in the end game (to bla- 
tantly steal from Derrick Jensen) though, we 
must realize that small scale actions and 
lifestyle changes aren’t going to stop that 
chemical company CEO from poisoning the 
lakes and streams which have fed ii 


It seemed that last year I was away 
more than I was at home. I spent a month in 
the jungle living on a macadamia nut farm 
in Hawaii, went on a near month long tour 
with friends COGNITIVE DISSONANCE 
and SECURICOR, I went to Chaos in Te- 
jas, and took a bunch of mini-road trips with 
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We were on the first leg of our trip to 
the Profane Existence anniversary party 
when we pulled into Billings Montana this 
past December. Our driver was exhausted, 
and we decided that this town was as good 
as any to try and find a place to rest up for 
the night. Driving into Billings from the 200 
is indescribable. One minute, the plains are 
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of gender should feel welcome. Should 
young female punks be forced to look at Al- 
pha male sexual fantasies every time they 
want to safely go to the washroom? What 
if there were people at the shows who had 
been raped before, and these photos were 
triggering Post Traumatic Stress for them? 
Again - I’m not Andrea Dworkin, and I’m not 
explicitly anti-porn. I think there’s a time and 
a place for many things and a show space 
is not the place for porn. So I quietly went to 
the washroom (there was no show going on 
at this time - we were just chilling out) and 
ripped down every photo. I felt like burning 
them, but I just ripped them down. Long 
story short, my former bassist was none 
too happy about this, and I’m no longer wel- 
come there. Too bad, so sad. I told him how 
I felt about it many times, but he’s always 
been a fan of rape jokes and sexist humour, 
saying “it’s just funny!” Well gee, pal - so 
was ripping all of your porn down! Ha ha! 
It’s funny! You’re just uptight and have no 
sense of humour! 

Check the PE site for the latest of 
my Doomed Society podcasts. I’m seeing 
about getting a real deal radio show on the 
university station here in town as well, so 
wish me luck! 

As always, I can be reached at damien.in- 
bred@amail.com or doomedsocietvradio@ 
qmail.com 



I’ve started writing this column about 
4 times about 4 different topics and I’ve 
got about a half dozen other partially writ- 
ten columns and stories waiting to blos- 
som into more complete ideas and to be 
read by someone. Ya’ see there is a lot shit 
bouncing around in this balding head, some 
of it’s entertaining some of it’s not. Hope- 
fully I’ve exercised an appropriate level of 
judgment in filtering out the utter garbage 
from the stuff that is actually worth sharing. 
Enough!... Here we go! 

I just turned 40. That’s pretty heavy. 

I usually don’t let social stigmas bother me 
but this started to get to me mostly because 
I was really sick about a week before the 
actual birth day and when your laying in 
bed feeling sorry for yourself and you have 
nothing but your thoughts to entertain you, 
some weird shit starts dancing around in 
your mind. Thankfully I recognized these 
seducing thoughts as the trickery they were 
and quickly cleared my mind of any toxic 
•tlrtrt'rt unci acceptor! the impending date 


(let the ridicule begin [if it hasn’t already]) 
but I love EXTINCTION OF MANKIND, I 
can’t get enough of this band! At this point I 
don’t have to worry about what people think, 
again I’m happy and secure as who I am 
and I will whip out my ‘40+ Scene Drama/ 
BS Immunity’ card if I have to. 

When you turn 40 you can have a 
big ass party and invite all kinds of people 
and rock out and have a good fuckin’ time. 
When it’s for the big 4-0 extra people come 
out and pat you on the back and offer to buy 
you a cranberry and club soda w / lime. It’s 
pretty neat. But. . . If you add to that the band 
you’ve been in for the last 15 years is going 
to play their final shows and one of them is 
your birthday even more people show up! 
Try it. I guarantee you will have similar re- 
sults. 

CLUSTERFUX broke up. We an- 
nounced our final shows to piggy back 
<$n some already exciting shows we had 
booked. For my 40 b-day party we some- 
how convinced LA Thrashcore maniacs 
SMD to fly out and play with us. I couldn’t 
believe how quickly Maury replied with and 
enthusiastic “yes!”. SMD and CLUSTER- 
FUX had become pretty good bros over the 
last 8 years or so. When we are on tour their 
hospitality goes unmatched and they have 
truly become like family. Rito and Maury 
are the shit! Chris always cooks up some 
delicious grub and they open their doors to 
us hicks every time we are in the planet of 
Los Angeles. They like to book us in scary 
backyard gigs and watch us cower behind 
the merch table as the local kids beat the 
piss out of each other and the LAPD run 
around yelling “LAPD!”.... Anyway we got 
SMD to come out for the shows and also got 
Colorado hardcore punk legends EOS (End 
of Story) to play. DISEASE CALLED HU- 
MAN was booked but had to cancel at the 
last minute and we had a circus freak guy 
that smashed his face into broken glass and 
let a bear trap close on his hand. Gnarly!!! 
There was also the most punk/metal birth- 
day cake ever! It was decorated in the lo- 
gos of SMD, EXTINCTION OF MANKIND, 
FINAL CONFLICT, JUDAS PRIEST, OVER- 
KILL, FILTH and more of my favorite bands. 
It was fucking rad and to make it even more 
special it was my wife, Dana, that made the 
fricken’ thing. It was so fucking cool! There 
are pix on my Facebook page. http://www. 
facebook.com/josh.lent 

The second night of the final CLUS- 
TERFUX shows saw SMD thrash the frick- 
en’ crust out of the Blast O Mat and this time 
we were joined by DRIPFED. This had to 
be one of the most exciting shows I’ve ever 
been to, let alone played. It was so fucking 
intense with a swirling pit and manic stage 
divers! And... it was very emotional. The 
sadness hung thick in the air and I choked 
up several times having to fight back tears. 
People said some really kind things to me 
that night that I will never forget. It was re- 
ally a very special show. 

It was a Saturday afternoon. I was 
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FUCK IT ALL!!!! Dude! I fired off a couple 
of Facebook messages and in less than 10 
minutes had confirmation from the drummer 
(Van - He used to play bass in CLUSTER- 
FUX) and the singer. Damn that was fast. 
So I called my brother and he was in too. I 
called the legendary Joe McCumbee (yes 
I have used the term “legendary” again... 
ya’ see it’s like this. Colorado doesn’t have 
a lot of bitchin’ punk rock exports. DEAD 
SILENCE, ASF, The FRANTIX maybe. ..so 
it’s fairly easy, compared to the standards 
of many larger cities and scenes, to achieve 
some level of recognition within the 303 / 
970) , since he was the other guitar player 
and we were all in! How fucking cool! On 
one hand I am breaking my band of 15 
years and on the other hand reforming the 
band I was in 20 years ago! Life is a frick- 
in’ trip. And if I wasn’t 40 (or close to) this 
wouldn’t have happened. The young punx 
can’t experience the elation of the band 
they were in 20 years ago getting back 
together. This is something reserved only 
for people of punk rock tenure! That is the 
way the space time continuum works. FIA 
achieved their legendary status by (along- 
side FLUX OF DISORDER) being the only 
spikey punk rock band in the whole state. 
Once Chester joined on vocals we really 
embraced early 90’s punk and let RESIST, 
FILTH, DESTROY and the like lead us on 
the path away from 80’s US Hardcore and 
towards real DIY punk rock! Check the inner 
sleeve of AUS ROTTEN’s ‘Anti-Imperialist’ 
7 inch. FIA made the thanks list! PUNK! 
Plus we played some kick ass shows back 
in the day. We opened for DESTROY and 
CHAOS UK on separate bills back .in the 
early 90’s as well as some other really 
cool shows. I have been playing my bass 
like crazy since I haven’t touched since we 
broke up. Lots of bands get back together 
but they don’t always do so with the same 
equipment. That’s what is really going to 
make this reunion; I have the same bass 
and amp I did 20 years ago! Justin has his 
same guitar too. We are having a reunion 
within the reunion with our old gear! 

Recently another reunion of sorts 
unfolded in my life. This dude that was my 
best friend from about 6 th grade until about 
10 th grade reentered the picture. We were 
inseparable for many years, two peas in a 
pod, freaks of feather if you will. We dis- 
covered Heavy Metal, skateboarding and 
even Punk Rock together. Shit happens 
and people move on. I’ve searched high 
and low for this dude for years on myspace, 
Facebook, even random internet searches 
with no luck. Then one day just a couple of 
weeks ago I got a very vague and mysteri- 
ous email. It brilliantly reminded me that the 
last time we saw each other I was being an 
asshole. Splendid. But it didn’t say who it 
was from. Even though there weren’t any 
overly revealing details I knew it was from 
him! He was the only missing puzzle piece 
in my world of friends. I fired back an email 
telling him I knew it was him and told him 
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ly widening gap between the uber-rich and 
the rest of us. The unique spin to this sick- 
ening tale is that it was filmed by one of the 
rich elite, the grandson to the Johnson and 
Johnson empire, Jamie Johnson. Jamie 
comes to the realization that something just 
isn’t right and embarks on a mission to get 
some of his elitist peers to look in the mirror 
and recognize the gap between the classes. 
They don’t like that, not a bit. His own father 
refuses to be interviewed and the family’s 
accountant is in complete shock that Jamie 
would dare do such a thing. Check it out; 
it’s on Netflix streaming video and worth the 
hour and half investment of your time. Know 
why you despise the rich, educate yourself, 
and don’t always paint with broad strokes. 
Blanket statements and stereotypes are 
dangerous and normally show a lack of 
knowledge and compassion. I’m going to 
stop now before I go off on another tangent! 

Be cool to each other! PUNK ROCK! 
PEACE! 



Have any of you ever had that one 
friend(s) or acquaintance that targeted you 
for going to school or wanting to move for- 
ward with your life/education? Saying mind- 
less garbage like “it’s not punk to do this or 
that” or calling you a “sellout”? I would really 
like to have an explanation brought before 
me on why bettering yourself and your en- 
vironment is “not punk". So, in your head, 
shall I just continue to live in squalor, like 
you, drink the cheapest, nastiest beer due 
to “quantity, not quality, man” and rot from 
the inside out? I don’t get it either and wish 
stupidity like this didn’t exist. Sadly, it does. 

Bettering your life and making your 
world nicer is the premise of what the punk 
culture is based on. It’s not standing in a 
pool of self-pity and wishing “things” were 
better. I don’t know, it’s an individual thing, I 
suppose. But if one chooses to better them- 
selves and you are a friend of this person, 
be a GOOD friend and support them and 
give them positive feedback for attempting 
to make things better. 

We’re not gonna change the world 
overnight, so we might as well start with our- 
selves. This is not a “soap box” approach, 
just an observation from personal experi- 
ence. I want people to do what they want to 
do. . of course, but don’t knock the others for 
venturing outside of the “punk rock arena” in 
order to broaden their horizons. It’s a tough 
thing.. . trying something new and different. 
Making your life better varies with each of 
us Punks need to pursue bigger and bet- 


more negative association than positive. At 
least when it came to sharing the same liv- 
ing space with others. 

For me, I think I just had many “last 
straw” scenarios and got sick of it. The total 
sum of these last straws became my tipping 
point and that’s when I felt I should move 
onto something different that would better 
my situation. 

Getting into school was the biggest 
step. It was difficult, but it felt good. I wasn’t 
motivated by money or financial security, 
but more of the act of bettering my sur- 
roundings. Doing something I wasn’t famil- 
iar with and knowing that I’m broadening my 
horizons was a nice feeling. I don’t think we 
were meant to sit still and watch everyone 
around us move on with their lives, while 
we denied our ability to better each other. 
I didn’t buy the negative drivel, but hearing 
such harsh words regarding my schooling, 
made me feel quite alienated. 

It’s frustrating when you see good 
friends and/or acquaintances that possess 
a special gift or talent, and they don’t utilize 
it. I understand that not all people are wired 
like me and my “go get 'em” attitude, but I 
can at least voice my opinion and attempt 
to recognize something that may be an as- 
set to them and maybe even the world. For 

instance, when I was younger, I was lost 

for a long, long time. I don’t mean meander- 
ing through the woods without a compass. 
I mean, I didn’t have much direction. I knew 
I wanted to do “something”.... something in 
the creative realm, but couldn’t quite put my 
finger on it. I felt hopeless and. . . well, worth- 
less to some degree. I attempted all aspects 
of an art education but nothing clicked. My 
brain just could not comprehend the con- 
cept of art... until I discovered the digital 
realm of art. It took a while, but with some 
patience and will, I was able to find a niche 
that gave me that path. I think this is what 
I’m trying to spit out here. If you’ve got the 
gift, the will or even an inkling of an idea 

to better yourself by all means, do it. For 

some it’s just as easy as signing up for a 
class. For others, it’s a whole different ap- 
proach. Although school was a good tool, 
I’m pretty much self-taught, but couldn’t 
do it without taking that initial step into a 
broader horizon. So, for those of you that 
are blatantly dumb enough to say education 
is a bad thing, solely based on the idea of 
bettering one’s life, proves who the real idiot 
is. No future? I think not. Punk is smarts. 
Leffer. 






I’ve started writing this column about 
4 times about 4 different topics and I’ve 
got about a half dozen other partially writ- 
ten columns and stories waiting to blos- 
som into more complete ideas and to be 
read by someone. Ya’ see there is a lot shit 
bouncing around in this balding head, some 
of it’s entertaining some of it’s not. Hope- 
fully I’ve exercised an appropriate level of 
judgment in filtering out the utter garbage 
from the stuff that is actually worth sharing. 
Enough!... Here we go! 

I just turned 40. That’s pretty heavy. 

I usually don’t let social stigmas bother me 
but this started to get to me mostly because 
I was really sick about a week before the 
actual birth day and when your laying in 
bed feeling sorry for yourself and you have 
nothing but your thoughts to entertain you, 
some weird shit starts dancing around in 
your mind. Thankfully I recognized these 
seducing thoughts as the trickery they were 
and quickly cleared my mind of any toxic 
ideas and accepted the impending date 
as just another day. With that I welcomed 
the new day and new year and was thank- 
ful for another opportunity to live, love, and 
breathe. Plus I figured I would probably get 
some cool presents! 

Being 40 and still active in the “punk 
scene”, I believe, earns one the right to 
some sort of diplomatic immunity to scene 
drama and bullshit. I am already pretty good 
at letting that negativity roll off my back, but 
now I really feel very liberated from it. Fuck 
you, I’m 40 and secure in my punkness 
as a slightly overweight, balding, parent of 
two that is happily married. I’m vegetarian, 
don’t drink, I recycle and tend to buy eco 
friendly products. I don’t feel the need to 
overly demonstrate how fucking punk I can 
be all the fucking time. I don’t always listen 
to the “right” bands. For instance I like SO- 
CIAL DISTORTION and MOTLEY CRUE 


Los Angeles. They like to book us in scary 
backyard gigs and watch us cower behind 
the merch table as the local kids beat the 
piss out of each other and the LAPD run 
around yelling “LAPD!”.... Anyway we got 
SMD to come out for the shows and also got 
Colorado hardcore punk legends EOS (End 
of Story) to play. DISEASE CALLED HU- 
MAN was booked but had to cancel at the 
last minute and we had a circus freak guy 
that smashed his face into broken glass and 
let a bear trap close on his hand. Gnarly!!! 
There was also the most punk/metal birth- 
day cake ever! It was decorated in the lo- 
gos of SMD, EXTINCTION OF MANKIND, 
FINAL CONFLICT, JUDAS PRIEST, OVER- 
KILL, FILTH and more of my favorite bands. 
It was fucking rad and to make it even more 
special it was my wife, Dana, that made the 
fricken’ thing. It was so fucking cool! There 
are pix on my Facebook page. http://www. 
facebook.com/josh.lent 

The second night of the final CLUS- 
TERFUX shows saw SMD thrash the frick- 
en’ crust out of the Blast O Mat and this time 
we were joined by DRIPFED. This had to 
be one of the most exciting shows I’ve ever 
been to, let alone played. It was so fucking 
intense with a swirling pit and manic stage 
divers! And... it was very emotional. The 
sadness hung thick in the air and I choked 
up several times having to fight back tears. 
People said some really kind things to me 
that night that I will never forget. It was re- 
ally a very special show. 

It was a Saturday afternoon. I was 
crafting the message I wanted to use to 
announce to the people of Facebook that 
CLUSTERFUX was calling it quits when I 
got a message asking me / CLUSTERFUX 
about being part of a Western Colorado re- 
union this summer. I had to sadly explain 
that I was just about to announce our break- 
up but if he, the organizer, would allow I 
would like to bring over my new band. The 
one without a name and at that point I didn’t 
even have members for it. The band was 
nothing more than a brainstorm that my 
brother and I shared as we were planning 
the break-up of CLUSTERFUX. So it’s easy 
to understand why he, the organizer, wasn’t 
jumping up and down to book this band. But 
somewhere, somehow the conversation 
turned to a band my brother and I were in 
20 years ago. The semi-legendary (to some 
people in Colorado anyway...! think) FIA! 


sleeve of AUS ROT I EN s Anti-imperialist 
7 inch. FIA made the thanks list! PUNK! 
Plus we played some kick ass shows back 
in the day. We opened for DESTROY and 
CHAOS UK on separate bills back in the 
early 90’s as well as some other really 
cool shows. I have been playing my bass 
like crazy since I haven’t touched since we 
broke up. Lots of bands get back together 
but they don’t always do so with the same 
equipment. That’s what is really going to 
make this reunion; I have the same bass 
and amp I did 20 years ago! Justin has his 
same guitar too. We are having a reunion 
within the reunion with our old gear! 

Recently another reunion of sorts 
unfolded in my life. This dude that was my 
best friend from about 6 th grade until about 
10 th grade reentered the picture. We were 
inseparable for many years, two peas in a 
pod, freaks of feather if you will. We dis- 
covered Heavy Metal, skateboarding and 
even Punk Rock together. Shit happens 
and people move on. I’ve searched high 
and low for this dude for years on myspace, 
Facebook, even random internet searches 
with no luck. Then one day just a couple of 
weeks ago I got a very vague and mysteri- 
ous email. It brilliantly reminded me that the 
last time we saw each other I was being an 
asshole. Splendid. But it didn’t say who it 
was from. Even though there weren’t any 
overly revealing details I knew it was from 
him! He was the only missing puzzle piece 
in my world of friends. I fired back an email 
telling him I knew it was him and told him 
of my search. We have communicated by 
email daily since then and we are embark- 
ing on a new journey together. This whole 
story might be worthy of its own telling at 
some point. Life is a trip! 

I’ve got a new band coming together! 
I’m setting down the mic and continuing with 
the bass this time. Justin from CLUSTER- 
FUX is also in the band, but he set down 
his guitar and picked up the mic! We’ve got 
some other local dudes filling out the ranks 
and even though we don’t have a name yet 
we’ve been busy crafting some Punk Rock 
in the ANTI-SYSTEM and RESIST vein. 
Very punk and very political. We’ll see how 
the sound develops... Stay tuned. 

And on a side or final note, here is a 
documentary I suggest you subject yourself 
to the cathode ray for. ‘The 1%’ is a very' in- 
teresting and unique view into the constant- 



Have any of you ever had that one 
friend(s) or acquaintance that targeted you 
for going to school or wanting to move for- 
ward with your life/education? Saying mind- 
less garbage like “it’s not punk to do this or 
that” or calling you a “sellout”? I would really 
like to have an explanation brought before 
me on why bettering yourself and your en- 
vironment is “not punk”. So, in your head, 
shall I just continue to live in squalor, like 
you, drink the cheapest, nastiest beer due 
to “quantity, not quality, man” and rot from 
the inside out? I don’t get it either and wish 
stupidity like this didn’t exist. Sadly, it does. 

Bettering your life and making your 
world nicer is the premise of what the punk 
culture is based on. It’s not standing in a 
pool of self-pity and wishing “things” were 
better. I don’t know, it’s an individual thing, I 
suppose. But if one chooses to better them- 
selves and you are a friend of this person, 
be a GOOD friend and support them and 
give them positive feedback for attempting 
to make things better. 

We’re not gonna change the world 
overnight, so we might as well start with our- 
selves. This is not a “soap box” approach, 
just an observation from personal experi- 
ence. I want people to do what they want to 
do. . . of course, but don’t knock the others for 
venturing outside of the “punk rock arena” in 
order to broaden their horizons. It’s a tough 
thing.. . trying something new and different. 
Making your 4ife better varies with each of 
us. Punks need to pursue bigger and bet- 
ter things. I don’t mean this like “we have to 
and that’s our only option” I mean it as; it’s 
our nature to find the better in things and 
our lives... at least from what I have learned. 

We all, to some degree have had the 
crappy roommate situation, or a job we 
hated so much that we cringe at the thought 
of having to go to work. It’s those things in 
our lives that gave us the gumption to move 
onwards and upwards. I remember getting 
off work, finding enough change or dol- 
lar bills to get those few beers to deal with 
the reality of having to get up the next day 
and doing it all over. I mean, that’s pretty 
much the routine of any average “Joe” and 
it sucked! I didn’t want to be that average 
person and I think this is what gives us our 
drive and stamina to move out of that realm 
of normalcy and dread. Not all experiences 
were dreadful, but I think I may have had 


i warned to ao someinmg . ..someimng in 
the creative realm, but couldn’t quite put my 
finger on it. I felt hopeless and. . ..well, worth- 
less to some degree. I attempted all aspects 
of an art education but nothing clicked. My 
brain just could not comprehend the con- 
cept of art... until I discovered the digital 
realm of art. It took a while, but with some 
patience and will, I was able to find a niche 
that gave me that path. I think this is what 
I’m trying to spit out here. If you’ve got the 
gift, the will or even an inkling of an idea 

to better yourself by all means, do it. For 

some it’s just as easy as signing up for a 
class. For others, it’s a whole different ap- 
proach. Although school was a good tool, 
I’m pretty much self-taught, but couldn’t 
do it without taking that initial step into a 
broader horizon. So, for those of you that 
are blatantly dumb enough to say education 
is a bad thing, solely based on the idea of 
bettering one.’s life, proves who the real idiot 
is. No future? I think not. Punk is smarts. 
Leffer. 
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When he was younger and rollicking about 
He never gave a care as to what the world’s 
about 

He lived life to the fullest each day 
And right by my side is where he would stay 
I never dreamed that today was the day 
When my close confidant would have to 
pass away 

I lost a friend, but he lost his life 

And I’m slowly sinking in to this heartache 

and strife 

Of losing a good friend. 

My dog Woodrow passed away this 
week, in an untimely and tragic death. 
Woodrow was a great friend who did just 
about everything with my girlfriend, Nature 
and I. He was adopted from the Humane 
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ideas and accepted the impending date 
as just another day. With that I welcomed 
the new day and new year and was thank- 
ful for another opportunity to live, love, and 
breathe. Plus I figured I would probably get 
some cool presents! 

Being 40 and still active in the “punk 
scene”, I believe, earns one the right to 
some sort of diplomatic immunity to scene 
drama and bullshit. I am already pretty good 
at letting that negativity roll off my back, but 
now I really feel very liberated from it. Fuck 
you, I’m 40 and secure in my punkness 
as a slightly overweight, balding, parent of 
two that is happily married. I’m vegetarian, 
don’t drink, I recycle and tend to buy eco 
friendly products. I don’t feel the need to 
overly demonstrate how fucking punk I can 
be all the fucking time. I don’t always listen 
to the “right” bands. For instance I like SO- 
CIAL DISTORTION and MOTLEY CRUE 


It was a Saturday afternoon. I was 
crafting the message I wanted to use to 
announce to the people of Facebook that 
CLUSTERFUX was calling it quits when I 
got a message asking me / CLUSTERFUX 
about being part of a Western Colorado re- 
union this summer. I had to sadly explain 
that I was just about to announce our break- 
up but if he, the organizer, would allow I 
would like to bring over my new band. The 
one without a name and at that point I didn’t 
even have members for it. The band was 
nothing more than a brainstorm that my 
brother and I shared as we were planning 
the break-up of CLUSTERFUX. So it’s easy 
to understand why he, the organizer, wasn’t 
jumping up and down to book this band. But 
somewhere, somehow the conversation 
turned to a band my brother and I were in 
20 years ago. The semi-legendary (to some 
people in Colorado anyway... I think) FIA! 


telling him I knew it was him and told him 
of my search. We have communicated by 
email daily since then and we are embark- 
ing on a new journey together. This whole 
story might be worthy of its own telling at 
some point. Life is a trip! 

I’ve got a new band coming together! 
I’m setting down the mic and continuing with 
the bass this time. Justin from CLUSTER- 
FUX is also in the band, but he set down 
his guitar and picked up the mic! We’ve got 
some other local dudes filling out the ranks 
and even though we don’t have a name yet 
we’ve been busy crafting some Punk Rock 
in the ANTI-SYSTEM and RESIST vein. 
Very punk and very political. We’ll see how 
the sound develops... Stay tuned. 

And on a side or final note, here is a 
documentary I suggest you subject yourself 
to the cathode ray for. The 1%’ is a very' in- 
teresting and unique view into the constant- 


us. Punks need to pursue bigger and bet- 
ter things. I don’t mean this like “we have to 
and that’s our only option” I mean it as; it’s 
our nature to find the better in things and 
our lives. ..at least from what I have learned. 

We all, to some degree have had the 
crappy roommate situation, or a job we 
hated so much that we cringe at the thought 
of having to go to work. It’s those things in 
our lives that gave us the gumption to move 
onwards and upwards. I remember getting 
off work, finding enough change or dol- 
lar bills to get those few beers to deal with 
the reality of having to get up the next day 
and doing it all over. I mean, that’s pretty 
much the routine of any average “Joe” and 
it sucked! I didn’t want to be that average 
person and I think this is what gives us our 
drive and stamina to move out of that realm 
of normalcy and dread. Not all experiences 
were dreadful, but I think I may have had 


When he was younger and rollicking about 
He never gave a care as to what the world’s 
about 

He lived life to the fullest each day 
And right by my side is where he would stay 
I never dreamed that today was the day 
When my close confidant would have to 
pass away 

I lost a friend, but he lost his life 

And I’m slowly sinking in to this heartache 

and strife 

Of losing a good friend. 

My dog Woodrow passed away this 
week, in an untimely and tragic death. 
Woodrow was a great friend who did just 
about everything with my girlfriend, Nature 
and I. He was adopted from the Humane 
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Society about six years ago. Nature ad- 
opted him as a puppy and he absolutely 
adored her. In Woodrow’s mind, I was 
merely second best, and if she was around, 
Woodrow was her dog. 

He loved to fetch. Tennis balls were 
like gold to him. If one was in site, he want- 
ed it in his mouth, or he wanted you to throw 
it just so he could fetch it. He loved Fris- 
bees, too, and could run, jump, and catch 
them in flight. And boy did he love to jump! 
If he got excited, he would start jumping in 
the air, over and over again. That was re- 
ally funny, because Woodrow was a fairly 
big dog. He weighed over 50 pounds. As a 
pound puppy, we didn’t know* exactly was 
kind of dog he was, but it was probably a 
Beagle mixed with a much larger dog. He 
looked and acted like the world’s biggest 
Jack Russell Terrier. He had a lot of white 
fur on him, but also a lot of light brown fur 
too. 

Woodrow loved adventures. He went 
camping, hiking, fishing, and sometimes he 
even went to the bar. He became a Hasher 
with us and officially joined the Hash House 
Harriers. His Hash name was “Shithead,” as 
in Navin R. Johnson’s dog from the move 
The Jerk. Whenever people came over, he 
was always the life of the party and every- 
one always loved him. His favorite treat was 
raw veggies, especially tomatoes. 

Woodrow loved to travel and was 
a great companion. He went around the 
country* with us, to places like Charlotte, 
North Carolina, Geronimo’s grave in Fort 
Sill, Oklahoma, and Shiloh National Mili- 


when clearly they’ve hit somebody’s pet... 
well in my book they are animal abusers not 
much different than guys like Michael Vick. 
Don’t be that person. Most people love 
their pets, and if you accidentally hit one, 
you may not be able to undo it, but you can 
certainly offer sympathy and empathy to the 
pet owners. 

The days following his death have 
been very sad. We are heartbroken our 
friend is gone. Woodrow was such a good 
dog and companion. We will always grieve 
over his death, but we will cherish the good 
times and memories he brought us. We 
loved Woodrow, and will always miss him. 



Have you ever wondered if anything you do 
really matters? If anything we do or say will 
have any lasting effect on the world at all? 
Whether your existence will leave any mem- 
orable mark on the planet? Well I’ve been 
contemplating these types of questions a lot 
lately. I’m not sure if I’m thinking specifically 
about my own life, or more generally about 
the lasting imprint of humanity as a whole, 
but since I cannot definitively answer the 


the outer layer to expand. Up until now this 
has all been fairly boring scientific stuff that 
any one can read online, but this is where 
it gets interesting. As a red giant, the sun’s 
maximum radius will increase to 250 times 
its current size, extending far beyond the 
earth’s orbit. By this point the sun will have 
lost around 30% of its mass, loosening its 
gravitational pull, and causing the orbits of 
the planets to move outward. If this were 
the case alone, our planet might be spared, 
although life would not be able to exist after 
losing our precariously perfect position in 
the solar system. All of our water would boil 
off, and our atmosphere would escape into 
space. However, due to tidal interactions, 
the earth will be swallowed by the sun, and 
be incinerated. As gloomy as this future out- 
look may sound, you could be thinking that 
we don’t need to worry about it since it is 
still 5.4 billion years away, which to a human 
mind is an unfathomable amount of time. 
Well you would be mistaken, because the 
earth will become barren long before that. 
Presuming that humanity hasn’t rendered 
the planet completely uninhabitable due to 
our own pollution, carelessness, and over- 
consumption, or wiped our selves off the 
face of the earth with constant war. terrestri- 
al life still has a fairly limited time left. Since 
the suns birth, it has been getting increas- 
ingly hotter and more luminous, at a rate of 
around 10% every 1 billion years. The sun 
used to be much fainter, which may explain 
why life has only existed on land for about 
the last billion years. The suns temperature 
increase is such that in about 1 billion more 
years the earth’s surface will be too hot for 
liquid water to exist, which as we all know is 
the prerequisite for all terrestrial life to exist 
on earth. No more water, no more life, the 
end. 

The red giant phase of the sun may 
herald the end of our planet, but not the 
end of the sun itself. During this time the 
sun will cast off its outer layers creating a 
planetary nebula. After this the only part that 
will be left is the extremely hot stellar core, 
which will live on as a white dwarf star, as it 
slowly cools and fades over the next few bil- 
lion years. This life cycle is a typical stellar 
evolution for a low to medium mass star like 
ours. 

1 billion more years for the earth to re- 
main habitable may not sound like a lot, but 
it is, especially when you consider the fact 
that modern humans only evolved 400,000 
to 250,000 years ago, and only left Africa 
to populate the rest of the world around 
50,000 to 100,000 years ago. We really 
haven’t even been around all that long in 
the grand scheme of things. Scientist esti- 
mate that the human lineage branched off 
from our common ancestors with chimpan- 
zees only 5-7 million years ago. So, assum- 
ing humanity manages to survive the next 
1 billion years, who even knows what form 
we may have taken by then. That’s more 
than enough time for us to have evolved 
further or developed all types of strange 


are myths and the majority of survivalists 
(more accurately described as “preppers”) 
are level-headed average citizens that have 
the common sense to want to live like their 
grandparents: with some degree of self-re- 
liance knowing full well that hard times can 
fall upon us at any moment no matter what 
the cause. You don’t have to be an anarcho- 
primitivist to know that the power will go out, 
you don’t have to be a socialist to know 
that people may revolt in economic crises, 
you don’t have to be an environmentalist to 
know that we’re poisoning our air, food, and 
water, and you don’t have to be a ‘Nam vet 
to know that things can get “FUBAR” in your 
own neighborhood when it’s within a disas- 
ter/war zone. 

The survivalist movement has taken 
on the noble task of devoting itself to list- 
ing, understanding, monitoring, anticipating, 
and being prepared for an array of threats 
that most people are fatally unaware of. It’s 
the military training that has conditioned 
many of the movement’s thought leaders to 
understand survival scenarios in chaotic hu- 
man environments, and just how vulnerable 
and fragile the infrastructure we depend 
on is. They’ve adapted their training and 
experience to civilian life and developed 
strategies for survival, self-reliance, and 
self-sufficiency on the individual, family, and 
community levels. 

Not all survivalists are ex-military 
though many of the people who really drive 
the industry in terms of the magazines, 
websites, podcasts, books, retailers, whole- 
salers, service providers, trainers, instruc- 
tors, etc. come from a military and/or wilder- 
ness survival background. 

I’ve always had a curiosity in the back 
of my mind for the mystique of the Rambo 
type vet. The war machine highly trains, 
then systematically chews up and spits out 
thousands and thousands of shell-shocked 
vets in every conflict. Many of them become 
extremely disenchanted with the establish- 
ment, though in different and not always as 
cuddly and hippy-dippy ways as the pacifist 
variety of the Vietnam era. 

As an eco-punk, I of course must filter 
out a lot of things I disagree with, and as 
Bruce Lee advised, “absorb what is useful 
and discard the rest”. However, survivalists 
span the spectrum of political ideologies, 
spiritual traditions, genders, races, ages, 
classes, etc. The common denominator is 
that they all orient their awareness to antici- 
pate threats to the illusions of safety, secu- 
rity, and access to cheap reliably available 
resources; illusions that the business-as- 
usual rat-race takes for granted (think Ae- 
sop’s fable “The Ant and the Grasshopper”). 

It scares me that punks, anarchists, 
and environmentalists (all my closest com- 
rades) are doing little if anything to really be 
preparing for small to large scale, short to 
long duration natural and artificial disasters, 
wars, plagues, economic crises, etc. 

For the next few columns I’ll be intro- 
ducing a selection of survivalist core con- 


cal info card, list of emergency contacts, 
bandana, cell phone with additional charged 
battery, encrypted flash drive, notepad, writ- 
ing utensil, stamps, prepaid phone card, 
cash, herbal energy pills, dry food, p38 can 
opener, water bottle, pepper spray, misc le- 
gal self-defense implements... 

Bug Out Bag (BOB) 

The “Bug out Bag”, aka “BOB”, is the surviv- 
alist slang for what is officially known as a 
72-hour emergency kit. However, the critical 
distinction is that a BOB must be in the form 
of a back-pack that can allow you to move 
on foot, hands-free. 

On this scale of preps, you may have 
some of the same items that you’d have for 
EDO, however in greater lengths, quanti- 
ties, container sizes, etc. as you’ll have the 
main column of the bag, plus many extra 
pockets, compartments, straps, clips, etc. 

Here’s a list of some items typically 
found in a BOB. 

More fire making tools, more para- 
cord, flashlight, batteries, candles, first aid 
kit, extra, medication, hand crank/solar 
emergency radio, signal mirror, toilet paper, 
tweezers, toothbrush, misc. toiletries, sun 
block, bug spray, warm clothes (kept dry 
in a large zip lock bag), rain gear, gloves, 
hat, sun glasses, mess kit (eating dish/ 
utensils), lightweight pot for cooking/boiling 
water, salt/spices, three days worth of dry 
food, hooks/sinkers, wild edible plant iden- 
tification book, bigger water bottle, water 
filtration device, 5 gallon collapsible water 
jug, small bottle of bleach, folding shovel, 
wire saw, sewing needles and floss, pen or 
pencil wrapped with duct tape, pen or pencil 
wrapped with fishing line, full size notebook, 
envelopes plastic bags, garbage bags, bat- 
teries, survival manuals, entertainment 
devices such as books or games, docu- 
mentation package (including emergency 
contacts, local emergency service provider 
phone numbers, evacuation procedures/ 
plans/packing checklists, multiple evacua- 
tion routes, encrypted bank account, social 
security, etc. numbers, list of family medica- 
tions/medical conditions, etc.), maps, sleep- 
ing bag, space blanket, tube tent, therma 
rest pad, tarp, poly sheeting, legal self-de- 
fense tools carried in accordance with local 
law... 

It helps to separate and categorize 
your items into zip-lock bags and distribute 
the bags into to different pockets and com- 
partments for easy access. The bags also 
help water proof your gear. 

This sounds like a lot of stuff but if 
properly organized and compacted most of 
it can comfortably fit in/on a large camping 
pack. Depending on the nature of the situ- 
ation, you may want to drop a lot of weight 
so you can cover more ground on foot. In 
Saving Private Ryan, the scene in which 
the translator joins the unit shows how a 
combat-inexperienced soldier tries to pack 
everything he was Issued in his bag for the 



Society about six years ago. Nature ad- 
opted him as a puppy and he absolutely 
adored her. In Woodrow’s mind, I was 
merely second best, and if she was around, 
Woodrow was her dog. 

He loved to fetch. Tennis balls were 
like gold to him. If one was in site, he want- 
ed it in his mouth, or he wanted you to throw 
it just so he could fetc(i it. He loved Fris- 
bees, too, and could run, jump, and catch 
them in flight. And boy did he love to jump! 
If he got excited, he would start jumping in 
the air, over and over again. That was re- 
ally funny, because Woodrow was a fairly 
big dog. He weighed over 50 pounds. As a 
pound puppy, we didn’t know exactly was 
kind of dog he was, but it was probably a 
Beagle mixed with a much larger dog. He 
looked and acted like the world’s biggest 
Jack Russell Terrier. He had a lot of white 
fur on him, but also a lot of light brown fur 
too. 

Woodrow loved adventures. He went 
camping, hiking, fishing, and sometimes he 
even went to the bar. He became a Hasher 
with us and officially joined the Hash House 
Harriers. His Hash name was “Shithead,” as 
in Navin R. Johnson’s dog from the move 
The Jerk. Whenever people came over, he 
was always the life of the party and every- 
one always loved him. His favorite treat was 
raw veggies, especially tomatoes. 

Woodrow loved to travel and was 
a great companion. He went around the 
country with us, to places like Charlotte, 
North Carolina, Geronimo’s grave in Fort 
Sill, Oklahoma, and Shiloh National Mili- 
tary Park in Tennessee. Woodrow went to 
Vicksburg many times and loved to explore 
and hike the many miles of Vicksburg’s Civil 
War park. Woodrow went with us all the 
way to the top of the Sandia Mountain near 
Albuquerque, New Mexico, where he was 
jumped by, but fought off, a stray dog on the 
hiking trails. When Nature travelled without 
me, she always took Woodrow with her. I 
always felt she was safe, just because he 
was with her. I think Woodrow travelled to 
and visited ten different states. 

He had good manners, hie would sit, 
lie down, and stay when you wanted him 
to and he stayed in the yard when we took 
him outside. Which was why his death was 
so shocking to us. It was a Sunday night, 
May 22 nd . We had just returned from a going 
away party for a friend. We let Woodrow out 
to use the bathroom and then sat down on 
the patio. Woodrow sat with us, as usual. 
Our conversation was mostly about our gar- 
den, which was all around us, and extended 
all the way to the street. We made plans 
for the week to tend to our tomatoes, okra, 
peppers, beans, cucumbers, cantaloupe, 
squash, etc., all of which were growing rap- 
idly. We noticed a couple of trucks speeding 
by the house, when all of a sudden a loud 
thud came from the second truck. I thought 
something had fallen off the vehicle. It didn’t 
even slow down, but sped off into the night. 

“Oh my god, that truck just hit a deer,” 
Nature remarked. I jumped up and ex- 


when clearly they’ve hit somebody’s pet... 
well in my book they are animal abusers not 
much different than guys like Michael Vick. 
Don’t be that person. Most people love 
their pets, and if you accidentally hit one, 
you may not be able to undo it, but you can 
certainly offer sympathy and empathy to the 
pet owners. 

The days following his death have 
been very sad. We are heartbroken our 
friend is gone. Woodrow was such a good 
dog and companion. We will always grieve 
over his death, but we will cherish the good 
times and memories he brought us. We 
loved Woodrow, and will always miss him. 



Have you ever wondered if anything you do 
really matters? If anything we do or say will 
have any lasting effect on the world at all? 
Whether your existence will leave any mem- 
orable mark on the planet? Well I’ve been 
contemplating these types of questions a lot 
lately. I’m not sure if I’m thinking specifically 
about my own life, or more generally about 
the lasting imprint of humanity as a whole, 
but since I cannot definitively answer the 
former, I’m going to ignore it, and concen- 
trate on the latter. And the conclusion I’ve 
come to is that every single thing we ever 
create will eventually be destroyed. Every- 
thing manmade will be eradicated, whether 
it’s through some natural means like decay, 
earth quakes, floods, storms, volcanic erup- 
tions, tornados, fire, etc. or we destroy it 
ourselves with nuclear bombs or any one 
of the other many thousands of options at 
our disposal. Every building, bridge, dam, 
monument, or other marvel of modern engi- 
neering and construction that you can think 
of, every painting, sculpture, poem, story, 
song, or punk record, every idea, ideal, 
philosophy, relationship or interaction all 
come to an end. Cities and mountains alike 
all turn to dust. The old axiom holds true- 
nothing lasts forever. And if you don’t be- 
lieve that, then take a moment to consider 
this- olir own sun will eventually destroy our 
planet. That’s right; the very source of all life 
on earth will someday bring it all to an end. 

Sure, this won’t happen for a few bil- 
lion years, but it’s still worth knowing. The 
sun is quite interesting if you read about it. 
As you should already know, the sun is a 
star that resides at the center of our solar 
system, but some of the lesser known (or 
slightly boring, depending on your point of 
view) facts are worth knowing as well. The 
sun consists of hot plasma, not gas as pre- 
viously believed. It is classified as a “yellow 
dwarf although its color is actually white; 
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ingly hotter and more luminous, at a rate of 
around 10% every 1 billion years. The sun 
used to be much fainter, which may explain 
why life has only existed on land for about 
the last billion years. The suns temperature 
increase is such that in about 1 billion more 
years the earth’s surface will be too hot for 
liquid water to exist, which as we all know is 
the prerequisite for all terrestrial life to exist 
on earth. No more water, no more life, the 
end. 

The red giant phase of the sun may 
herald the end of our planet, but not the 
end of the sun itself. During this time the 
sun will cast off its outer layers creating a 
planetary nebula. After this the only part that 
will be left is the extremely hot stellar core, 
which will live on as a white dwarf star, as it 
slowly cools and fades over the next few bil- 
lion years. This life cycle is a typical stellar 
evolution for a low to medium mass star like 
ours. 

1 billion more years for the earth to re- 
main habitable may not sound like a lot, but 
it is, especially when you consider the fact 
that modern humans only evolved 400,000 
to 250,000 years ago, and only left Africa 
to populate the rest of the world around 
50,000 to 100,000 years ago. We really 
haven’t even been around all that long in 
the grand scheme of things. Scientist esti- 
mate that the human lineage branched off 
from our common ancestors with chimpan- 
zees only 5-7 million years ago. So, assum- 
ing humanity manages to survive the next 
1 billion years, who even knows what form 
we may have taken by then. That’s more 
than enough time for us to have evolved 
further or developed all types of strange 
adaptations, since evolution never reaches 
a pinnacle or end point. Given our current 
unnatural state of existence, I imagine us 
looking somewhat like the humans from 
the Disney movie WALL-E ; fat, gelatinous 
blobs, so dependent on technology for our 
every need that our skeletal structure is no 
longer able to support our massive bodies. 
Only by that time we may have lost most 
of our technological knowledge, due to a 
global “dumbing down” as portrayed in the 
satirical science fiction comedy Idiocracy 
written by the great Mike Judge. For those 
of you who are religious, you better hope 
the much anticipated rapture happens be- 
fore the earth is consumed by the sun, and 
when it does, or even if it doesn’t, ask your 
god why he created our home with such a 
limited shelf life, and why he put us in a so- 
lar system that is essentially a giant ticking 
time bomb. The next time you look around 
your home, walk through your neighbor- 
hood, drive across the country in your van, 
or fly over the continent in an airplane, look 
at everything around you and take a mo- 
ment to ponder the fact that everything you 
see will someday cease to exist. So what’s 
the take away message here? Is it that life 
is fleeting and precious, and that we should 
make every moment count, or that all life is 
doomed and ultimately pointless, and that 
nothing we do will matter in the end? I don’t 
know, you decide. I guess it depends on if 
your pint glass is half full or half empty. Ei- 


community levels. 

Not all survivalists are ex-military 
though many of the people who really drive 
the industry in terms of the magazines, 
websites, podcasts, books, retailers, whole- 
salers, service providers, trainers, instruc- 
tors, etc. come from a military and/or wilder- 
ness survival background. 

I’ve always had a curiosity in the back 
of my mind for the mystique of the Rambo 
type vet. The war machine highly trains, 
then systematically chews up and spits out 
thousands and thousands of shell-shocked 
vets in every conflict. Many of them become 
extremely disenchanted with the establish- 
ment, though in different and not always as 
cuddly and hippy-dippy ways as the pacifist 
variety of the Vietnam era. 

As an eco-punk, I of course must filter 
out a lot of things I disagree with, and as 
Bruce Lee advised, “absorb what is useful 
and discard the rest”. However, survivalists 
span the spectrum of political ideologies, 
spiritual traditions, genders, races, ages, 
classes, etc. The common denominator is 
that they all orient their awareness to antici- 
pate threats to the illusions of safety, secu- 
rity, and access to cheap reliably available 
resources; illusions that the business-as- 
usual rat-race takes for granted (think Ae- 
sop’s fable “The Ant and the Grasshopper”). 

It scares me that punks, anarchists, 
and environmentalists (all my closest com- 
rades) are doing little if anything to really be 
preparing for small to large scale, short to 
long duration natural and artificial disasters, 
wars, plagues, economic crises, etc. 

For the next few columns I’ll be intro- 
ducing a selection of survivalist core con- 
cepts that I feel would be vital to install in 
the anarcho-punk community. We pretend 
to want to live in anarchy, which would pre- 
suppose that we’ll have figured out how to 
survive the catastrophic transition to state- 
lessness and be fully able to provide for 
all our basic needs without government, 
corporations, or any kind of coercive non- 
voluntary hierarchy. Because few among 
us are prepared to go a week without the 
system(s) and even fewer are prepared tfc> 
go months, years, or a lifetime, I feel it’s 
time we humble ourselves and start to learn 
from a movement that has many insights 
beyond our own into the apocalyptic world 
we portray on our album covers and patch- 
es. 

Propping Pyramid 

The term “prepping” refers to the process by 
which you incrementally increase your level 
of preparedness for emergency/disaster on 
a continuum from short term self-reliance to 
long term self-sufficiency. 

The term “preps” could be defined as 
tangible items or systems that your acquire 
or make and use in prepping. While some 
people may include intangible things such 
as weapons training, drills, skill develop- 
ment, etc. in their definition of preps, for the 
purpose of this list, the focus is on physical 
items. 

The stereotype that survivalists live 
in underground bunkers in the middle of 


hat, sun glasses, mess kit (eating dish/ 
utensils), lightweight pot for cooking/boiling 
water, salt/spices, three days worth of dry 
food, hooks/sinkers, wild edible plant iden- 
tification book, bigger water bottle, water 
filtration device, 5 gallon collapsible water 
jug, small bottle of bleach, folding shovel, 
wire saw, sewing needles and floss, pen or 
pencil wrapped with duct tape, pen or pencil 
wrapped with fishing line, full size notebook, 
envelopes plastic bags, garbage bags, bat- 
teries, survival manuals, entertainment 
devices such as books or games, docu- 
mentation package (including emergency 
contacts, local emergency service provider 
phone numbers, evacuation procedures/ 
plans/packing checklists, multiple evacua- 
tion routes, encrypted bank account, social 
security, etc. numbers, list of family medica- 
tions/medical conditions, etc.), maps, sleep- 
ing bag, space blanket, tube tent, therma 
rest pad, tarp, poly sheeting, legal self-de- 
fense tools carried in accordance with local 
law... 

It helps to separate and categorize 
your items into zip-lock bags and distribute 
the bags into to different pockets and com- 
partments for easy access. The bags also 
help water proof your gear. 

This sounds like a lot of stuff but if 
properly organized and compacted most of 
it can comfortably fit in/on a large camping 
pack. Depending on the nature of the situ- 
ation, you may want to drop a lot of weight 
so you can cover more ground on foot. In 
Saving Private Ryan, the scene in which 
the translator joins the unit shows how a 
combat-inexperienced soldier tries to pack 
everything he was issued in his bag for the 
mission, and is made to leave most of it be- 
hind by his fellow soldiers. This is a useful 
bit of insight demonstrating that the more 
you know the less you need, and that you 
have to be realistic about your ability to haul 
more than the bare minimum. 

Your normal commuting vehicle 
(which may or not be your “Bug Out Ve- 
hicle”) should always contain your BOB so 
that it will be accessible wherever you drive. 
Storing it in the trunk also ensures you’ll 
never forget it at home, and when you need 
to lighten the load and take a few items out, 
you can lock them in your trunk rather than 
have to dump them somewhere in the field. 

Of course if you’re riding a bus, if you 
are a passenger in someone else’s vehicle, 
or riding a bike, it may not be appropriate to 
bring your BOB with you. In those situations 
you’ll then be relying on EDO, or a smaller 
backpack with a selection of items from 
your BOB depending on the situation. For 
example, if you’re mountain biking, you’d 
want to grab a selection of wilderness sur- 
vival items from your BOB and put them in 
your day pack. Again your BOB doubles as 
a hiking pack and a prep warehouse in your 
trunk (or locked box in your truck bed). 

Most importantly, every member of 
your family should have a BOB, and every 
BOB should contain the same version of the 
documentation package. In an emergency 
you’ll then be able to co-ordinate your re- 
sponse based on predefined evacuation 
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Sill, Oklahoma, and Shiloh National Mili- 
tary Park in Tennessee. Woodrow went to 
Vicksburg many times and loved to explore 
and hike the many miles of Vicksburg’s Civil 
War park. Woodrow went with us all the 
way to the top of the Sandia Mountain near 
Albuquerque, New Mexico, where he was 
jumped by, but fought off, a stray dog on the 
hiking trails. When Nature travelled without 
me, she always took Woodrow with her. I 
always felt she was safe, just because he 
was with her. I think Woodrow, travelled to 
and visited ten different states. 

He had good manners. He would sit, 
lie down, and stay when you wanted him 
to and he stayed in the yard when we took 
him outside. Which was why his death was 
so shocking to us. It was a Sunday night, 
May 22 nd . We had just returned from a going 
away party for a friend. We let Woodrow out 
to use the bathroom and then sat down on 
the patio. Woodrow sat with us, as usual. 
Our conversation was mostly about our gar- 
den, which was all around us, and extended 
all the way to the street. We made plans 
for the week to tend to our tomatoes, okra, 
peppers, beans, cucumbers, cantaloupe, 
squash, etc., all of which were growing rap- 
idly. We noticed a couple of trucks speeding 
by the house, when all of a sudden a loud 
thud came from the second truck. I thought 
something had fallen off the vehicle. It didn’t 
even slow down, but sped off into the night. 

“Oh my god, that truck just hit a deer,’' 
Nature remarked. I jumped up and ex- 
claimed, “WHERE’S WOODROW?” 

I ran to the street only to discover 
my worst nightmare. Woodrow was lying in 
the road, with life barely in his eyes. By the 
time I could touch him, tell him I loved him, 
and start to cry, he was gone. He had never 
.snuck off like that, and he certainly didn’t go 
into the road. It was like he was in two plac- 
es at the same time. How he got away from 
us without us noticing, we will never know. 
Why he engaged in such unusual behavior, 
we will never know. 

We were shocked beyond belief. Our 
friend and companion was dead. It took 
us both to carry him from the road to the 
house. We stayed up all night crying, wor- 
rying, stressing, and feeling so* very sad for 
his fate. Woodrow was so big that we had 
him cremated instead of burying him. To dig 
a hole big enough for him would have re- 
quired some real estate and a lot of time. 

One thing we’ve learned from Wood- 
row’s death is that no matter how well be- 
haved a dog is, if he’s not on a leash, ac- 
cidents can happen. If you have a dog, keep 
them on a leash. Another thing, people who 
drive up on dogs or cats near or in the road 
and don’t stop, slow down, or even attempt 
to miss the animal, and then don’t even stop 



but since I cannot definitively answer the 
former, I’m going to ignore it, and concen- 
trate on the latter. And the conclusion I’ve 
come to is that every single thing we ever 
create will eventually be destroyed. Every- 
thing manmade will be eradicated, whether 
it’s through some natural means like decay, 
earth quakes, floods, storms, volcanic erup- 
tions, tornados, fire, etc. or we destroy it 
ourselves with nuclear bombs or any one 
of the other many thousands of options at 
our disposal. Every building, bridge, dam, 
monument, or other marvel of modern engi- 
neering and construction that you can think 
of, every painting, sculpture, poem, story, 
song, or punk record, every idea, ideal, 
philosophy, relationship or interaction all 
come to an end. Cities and mountains alike 
all turn to dust. The old axiom holds true- 
nothing lasts forever. And if you don’t be- 
lieve that, then take a moment to consider 
this- our own sun will eventually destroy our 
planet. That’s right; the very source of all life 
on earth will someday bring it all to an end. 

Sure, this won’t happen for a few bil- 
lion years, but it’s still worth knowing. The 
sun is quite interesting if you read about it. 
As you should already know, the sun is a 
star that resides at the center of our solar 
system, but some of the lesser known (or 
slightly boring, depending on your point of 
view) facts are worth knowing as well. The 
sun consists of hot plasma, not gas as pre- 
viously believed. It is classified as a “yellow 
dwarf” although its color is actually white; 

. from the surface of the earth it appears yel- 
low due to atmospheric scattering of blue 
light. It’s nearly perfectly spherical, with a 
diameter approximately 109 times bigger 
than our earth, and accounts for nearly 
99.86% of the total mass of our solar sys- 
tem. The chemical composition of its mass 
is roughly three quarters hydrogen, with 
much of the rest consisting of helium, and a 
small percentage of oxygen, neon, carbon, 
and iron. The light from the sun reaches the 
earth in 8 minutes and 19 seconds, and is 
vital to our planet as the basis of the food 
chain via photosynthesis, as well as driving 
the earth’s climate and weather. The suns 
life cycle has been determined at around 
10 billion years, and it is already 4.57 bil- 
lion years old, which means it is just under 
halfway through its life, with about 5.4 bil- 
lion years left. It will spend the duration of its 
life as a “main sequence star” which means 
it generates energy by nuclear fusion in its 
core, fusing hydrogen into helium. When all 
of the sun’s fuel is used up at the end of its 
main sequence evolution, it will not explode 
as a supernova because it doesn’t have 
enough mass. Instead it will change from a 
yellow dwarf to a “red giant”. As the last of 
the hydrogen fuel in its core is consumed, 
•he core will contract and heat up, causing 


man enougn rime Tor us to nave evoiveo 
further or developed all types of strange 
adaptations, since evolution never reaches 
a pinnacle or end point. Given our current 
unnatural state of existence, I imagine us 
looking somewhat like the humans from 
the Disney movie WALL-E ; fat, gelatinous 
blobs, so dependent on technology for our 
every need that our skeletal structure is no 
longer able to support our massive bodies. 
Only by that time we may have lost most 
of our technological knowledge, due to a 
global “dumbing down” as portrayed in the 
satirical science fiction comedy Idiocracy 
written by the great Mike Judge. For those 
of you who are religious, you better hope 
the much anticipated rapture happens be- 
fore the earth is consumed by the sun, and 
when it does, or even if it doesn’t, ask your 
god why he created our home with such a 
limited shelf life, and why he put us in a so- 
lar system that is essentially a giant ticking 
time bomb. The next time you look around 
your home, walk through your neighbor- 
hood, drive across the country in your van, 
or fly over the continent in an airplane, look 
at everything around you and take a mo- 
ment to ponder the fact that everything you 
see will someday cease to exist. So what’s 
the take away message here? Is it that life 
is fleeting and precious, and that we should 
make every moment count, or that all life is 
doomed and ultimately pointless, and that 
nothing we do will matter in the end? I don’t 
know, you decide. I guess it depends on if 
your pint glass is half full or half empty. Ei- 
ther way, it’s time to pour another. 
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Survivalism for Punks Part 1: 
IntrotoPrepping 

The stereotypes of xenophobic backwoods 
conspiracy nut extremists kept me from se- 
riously studying the survivalist movement 
for most of my life. But in recent years as 
the 2012 meme has spread, apocalyptic 
earth changes have been on the rise, and 
the overall amount of shit hitting the fan 
has increased exponentially, I’ve felt it’s 
time to look into the remote bunker world 
of survivalism and begin learning whatever 
I could. I discovered in fact most of the Hol- 
lywood and corporate media stereotypes 
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For the next few columns I'll be intro- 
ducing a selection of survivalist core con- 
cepts that I feel would be vital to install in 
the anarcho-punk community. We pretend 
to want to live in anarchy, which would pre- 
suppose that we’ll have figured out how to 
survive the catastrophic transition to state- 
lessness and be fully able to provide for 
all our basic needs without government, 
corporations, or any kind of coercive non- 
voluntary hierarchy. Because few among 
us are prepared to go a week without the 
system(s) and even fewer are prepared to 
go months, years, or a lifetime, I feel it’s 
time we humble ourselves and start to learn 
from a movement that has many insights 
beyond our own into the apocalyptic world 
we portray on our album covers and patch- 
es. 

Propping Pyramid 

The term “prepping” refers to the process by 
which you incrementally increase your level 
of preparedness for emergency/disaster on 
a continuum from short term self-reliance to 
long term self-sufficiency. 

The term “preps” could be defined as 
tangible items or systems that your acquire 
or make and use in prepping. While some 
people may include intangible things such 
as weapons training, drills, skill develop- 
ment, etc. in their definition of preps, for the 
purpose of this list, the focus is on physical 
items. 

The stereotype that survivalists live 
in underground bunkers in the middle of 
nowhere is rarely accurate. The media sen- 
sationalizes the extreme cases, but the re- 
ality is that a holistic survival plan involves 
several locations and several different 
scales. I’ve organized the list below in or- 
der of scale from the smallest to the largest 
caches of preps, in a pyramid-like model: 

1 . Body 

2. Bug Out Bag 

3. Bug Out Vehicle 

4. Workplace/School 

5: Home 

6: Bug Out Location 

i 

Body: 

On the smallest scale, what you carry 
on your person is often referred to as “Ev- 
ery Day Carry” or “EDC”. On this scale your 
preps will include an array of smaller sur- 
vival gear items (the number of which to be 
determined by the amount of pockets, belt 
accessories, carabiners, etc. you’re com- 
fortable hauling around...) Some of these 
items may include: 

cutting tool, fire making tool, multi- 
tool, paracord, led light, compass, first-aid 
items (band-aids, alcohol pads), whistle, 
water purification tablets, emergency medi- 
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everything he was issued in his bag for the 
mission, and is made to leave most of it be- 
hind by his fellow soldiers. This is a useful 
bit of insight demonstrating that the more 
you know the less you need, and that you 
have to be realistic about your ability to haul 
more than the bare minimum. 

Your normal commuting vehicle 
(which may or not be your “Bug Out Ve- 
hicle”) should always contain your BOB so 
that it will be accessible wherever you drive. 
Storing it in the trunk also ensures you’ll 
never forget it at home, and when you need 
to lighten the load and take a few items out, 
you can lock them in your trunk rather than 
have to dump them somewhere in the field. 

Of course if you’re riding a bus, if you 
are a passenger in someone else’s vehicle, 
or riding a bike, it may not be appropriate to 
bring your BOB with you. In those situations 
you’ll then be relying on EDC, or a smaller 
backpack with a selection of items from 
your BOB depending on the situation. For 
example, if you’re mountain biking, you’d 
want to grab a selection of wilderness sur- 
vival items from your BOB and put them in 
your day pack. Again your BOB doubles as 
a hiking pack and a prep warehouse in your 
trunk (or locked box in your truck bed). 

Most importantly, every member of 
your family should have a BOB, and every 
BOB should contain the same version of the 
documentation package. In an emergency 
you’ll then be able to co-ordinate your re- 
sponse based on predefined evacuation 
procedures and routes. 

Bug Out Vehicle (B0V1 

Your “Bug Out Vehicle” may be a huge 
4-wheel-drive monster or a compact car. 
Older diesel trucks are preferable as they 
have less electrical components that can 
fail, and they can be converted to run on 
veggie oil. 

Whatever you prefer and have the 
means to acquire can serve as your BOV, 
though traditionally it’s a truck or SUV. All 
that’s required is that it be stocked with ex- 
tra preps and be equipped with accessories 
that will optimize performance and provide 
redundancies in evacuation scenarios. 

Besides simply scaling up some of 
your preps (such as a 5 gallon bucket of dry 
food that preferably doesn’t require cook- 
ing, one or more gallons of water, a larger 
first aid kit, etc. the following are some 
preps specific to the BOV: 

basic tools, spare parts (headlights, 
belts, bulbs, etc.), quarts of oil, extra fluids, 
map books, solar power system, power in- 
verter, spare tire, jack, tent, boots, trentch 
tool, books, gas can (keep empty unless it 
can be stored safely and securely), more le- 
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gal self-defense tools transported in accor- 
dance with local law, any other large utility/ 
emergency items that don’t fit in or are not 
appropriate for your BOB. 

Every family vehicle should be to 
some degree prepped to function as a BOV, 
even if there’s one larger vehicle that’s des- 
ignated as the main BOV. 

Workplace/School 

This refers to the place where most of your 
time is spent outside of the home, wherever 
that may be. The goal would be to get your 
colleagues or co-workers on board with 
prepping so that they collaborate and pool 
resources to ensure that there are preps 
on-site. Whether in a basement, storage 
closet, or under your desk you should try 
to get some amount of food/water/medical 
supply storage set up. If nothing else, try 
to convince whoever’s in charge to at least 
have emergency kits on-site that are sized 
appropriately for the number of people in 
your office, dorm, etc. 

Most likely if done right, you can store 
a lot without it being a nuisance and have 
some sense of security knowing that if you 
end up stuck there, you won’t die of starva- 
tion, dehydration, or mild injuries. 

Home 

Without being too extreme, you should see 
your home as your fort. It’s the place where 
you let down your guard at night and go to 
sleep. It’s the place where you raise your 
family, or are being raised by your family. It’s 
where you should feel the most safe and se- 
cure, and where you should have the most 
control of your survival. Again, many of the 
prep items you’ll want at home have been 
listed above, but here are some preps that 
are unique to the home: 

large water tanks, rain water catch- 
ment systems, months-years worth of long 
term food storage in the form of canned 
foods and dry foods including your favorite 
grains, legumes, seeds (for eating, sprout- 
ing, and planting), nuts, spices, dried herbs, 
dried fruits, etc. in 5 gallon bucket/mylar 
bag/oxygen absorber kits on a rotation sys- 
tem so you “eat what you store and store 
what you eat”, sprout jars, green house, 
permaculture garden (food forest if pos- 
sible), irrigation systems, herbal medicine 
cabinet, organic recycling center (i.e. com- 
post, vermiculture, etc), guard dog(s), live- 
stock, food dehydrator, canning equipment, 
solar power system with battery bank, more 
legal weapons, low and to high tech secu- 
rity systems, toiletry reserves, fuel reserves 
(gas, firewood, etc.), generator, full camp- 
ing gear for the whole family, bigger/more 
specialized hand/power tools, fire-proof 
lock box for important documents, back 
up computers, back up hard drives, lots of 
useful practical/instructional books and vid- 
eos, cash, precious metal reserves, large 
self-assembled or store bought emergency 
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Profane Existence is continuing our se- 
ries of conversations with punks making 
their own way using their talents to keep 
their heads above water without suc- 
cumbing to the lure of the cube or the 
factory floor. This month I sat down at 
my computer and wrote a few questions 
to Nickle Pierce of Studs And Spikes to 
see how they got their start. 

PE: When did you become interested in 
pla^ng studs on jackets and other punk 
things? 

Nickle: Being a kid of the early 80s Hard- 
core Punk scene launched me into an ap- 
preciation for alternative fashion and looks. 

I ran around with a crew of friends and we 
would often decorate our leather and vests. 
We would paint band logos, shocking im- 
ages, slogans, and adorn the whole thing 
with studs and spikes. This was around mid 
1980’s and the bands at the time that we 
were into were a mesh of UK and USA punk 
bands. We were heavily influenced by this 
culture. There was a local leather shop that 
sold studs in Chinatown, so this is where we 
got most of our metal studs. They thought 
we were crazy kids, coming in and buying 
all their studs. We would often leave the 
store with their whole supply only to return 
next month to buy more. We also had a best 
friend that imported studs from England and 
sold them as a hobby, so we had a direct 
line to the English-style stud too. One criti- 
cism we would get from other people was 
that “punk is not about fashion.” I just loved 
the DIY aspect of the punk studded jacket 
and style. It was very interesting to me as 
a young adult. I didn’t play an instrument, 
so working on my jacket and friends’ jackets 
satisfied much of my creative side. Fashion 
can be dangerous; it can relate ideas and 
be rebellious. It can shock the status quo. 
Our fashion and look was analogous with 
the punk music we listened to. 

PE: When did you decide to start selling 
studs? Where did Studs and Spikes get 
its start? 

Nickle: In the 90’s, Spiral Records was a 
record label project that existed for about a 
decade as a not-for-profit outfit. There was 
a focus on political and anarchist bands on 
the label: RESIST AND EXIST, RESISTANT 
CULTURE, ZERO HOUR, and DEAD SI- 
LENCE, to name most of them. Everything 
back then was either sold locally or by 
mailorder. The idea to sell studs as a side 

project to Spiral Records was just a passing 


PE: Did you ever have reservations 
about narrowing your focus? i.e. Did you 
think it worthwhile to focus strictly on 
studs and spikes? 

Nickle: Reservations? Yes. But no regrets. 
I started Spiral Records when I was single 
and living in an activist community. Rent 
was cheap and I had plenty of time on my 
hands. It was a way of giving back to an ac- 
tivist music scene that was important. There 
was no profit. In fact, it probably operated 
at a loss. The record label was definitely a 
labor of love and I miss it. Since becoming 
a father and a student, my time with the re- 
cord label started to wane. At this time, de- 
ciding to stop the record label and focus on 
StudsAndSpikes was a good opportunity to 
start a small company. It was also motivat- 
ing to use some of the skills from college 
and be able to apply them into the business. 
Narrowing my focus was done out of neces- 
sity. 

PE: Is this your main source of income? 

Nickle: StudsAndSpikes is my only source 
of income. Eleven years after it officially 
stopped being a hobby and started being 
a business, it has proven to be very suc- 
cessful as a mom-and-pop sized business. I 
employ my wife, my kids in the summer, and 
three part-time workers. 

PE: At what point did you decide to go 
online? And did you have concerns 
about having an online presence, con- 
sidering so many punks were techno- 
phobic back inna day? 

Nickle: Online was a no-brainer. It just 
came naturally. I have always had fun with 
computers. Being somewhat of a nerd in 
my youth, we would often spend time on 
the BBS. (BBS was the pre-internet; called 
Bulletin Board Systems, you could employ 
a modem on the computer to call up an- 
other computer.) Being able to connect to a 
“world” network (the internet) and communi- 
cate with other people into the sub-culture 
was very cool. In 2001 , we basically put our 
paper catalog online to a very simple web- 
page. It was exactly like the paper order- 
form, but a webpage. Then around 2003 or 
so, a friend of mine created a whole internet 
“shopping cart” type store. This was the 
point I started to accept credit cards and 
such. Even to this day, you can still order 
the paper catalog and send in cash or a 

money order There are still people whom 


interview with Saira Huff, singer of the pop- 
ular crust band DETESTATION who now 
has a clothing line called Total Crap Uriinc. 
I like to mention her since she comes from 
a punk culture that I feel much affinity with. 
Saira comes directly from the crust punk 
and more political punk world and brings 
those aesthetics into a fashion culture. She 
has had a very good response to her de- 
signs. Whatever she sells in stores seem to 
sell out. It is positive to me to hear about 
another small business, like this, making it. 
Rather than a contradiction, one could ar- 
gue that it is our DUTY to put our political 
and social aspects out into the world. We 
don’t want to be caught in a ghetto. 

PE: Do you have advice for people look- 
ing to strike out and do something new? 

Nickle: Don’t be afraid of making mistakes 
in your business ventures or projects. Just 
do it and learn as you go. If you keep a 
clear and sensible head about things, it is 
amazing what you can accomplish. I have 
made plenty of mistakes and each one is 
valuable. 

StudsAndSpikes.com 
Nickle Pierce 

nickle [AT] studsandspikes [DOT] com 



“I am not only your interviewer, but I’m also 
your biggest customer!” — Stinkbot 




Without being too extreme, you should see 
your home as your fort. It’s the place where 
you let down your guard at night and go to 
sleep. It’s the place where you raise your 
family, or are being raised by your family. It’s 
where you should feel the most safe and se- 
cure, and where you should have the most 
control of your survival. Again, many of the 
prep items you’ll want at home have been 
listed above, but here are some preps that 
are unique to the home: 

large water tanks, rain water catch- 
ment systems, months-years worth of long 
term food storage in the form of canned 
foods and dry foods including your favorite 
grains, legumes, seeds (for eating, sprout- 
ing, and planting), nuts, spices, dried herbs, 
dried fruits, etc. in 5 gallon bucket/mylar 
bag/oxygen absorber kits on a rotation sys- 
tem so you “eat what you store and store 
what you eat”, sprout jars, green house, 
permaculture garden (food forest if pos- 
sible), irrigation systems, herbal medicine 
cabinet, organic recycling center (i.e. com- 
post, vermiculture, etc), guard dog(s), live- 
stock, food dehydrator, canning equipment, 
solar power system with battery bank, more 
legal weapons, low and to high tech secu- 
rity systems, toiletry reserves, fuel reserves 
(gas, firewood, etc.), generator, full camp- 
ing gear for the whole family, bigger/more 
specialized hand/power tools, fire-proof 
lock box for important documents, back 
up computers, back up hard drives, lots of 
useful practical/instructional books and vid- 
eos, cash, precious metal reserves, large 
self-assembled or store bought emergency 
kits... 

Bug Out Location IBOI) 

The “Bug Out Location” aka “BOL” or “sur- 
vival retreat” is your ultimate destination in 
the case of forced or voluntary evacuation 
from your normal place of residence. Ide- 
ally it would be far out of the urban and 
suburban zones though not necessarily to- 
tally isolated. For those who can afford the 
luxury, the BOL is a piece of rural land that 
you own and have put some kind of legal 
temporary or permanent inhabitable struc- 
ture on (be it a trailer, teepee, yert, cabin, 
house, etc.) 

If you don’t have the luxury to buy 
land, you may discover that you have rela- 
tives living in the countryside, or friends liv- 
ing on farms with whom you can prearrange 
to stay with under an agreement that you’ll 
pay rent, or do work-trade. 

No matter how you gain access to a 
temporary or permanent living situation for 
you and your family, what matters is that 
you have a plan in place so that you know 
where you’re going to and multiple routes to 
get there. 

In terms of the scales of preps, the 
BOL can often have the largest stockpile of 
preps when you factor in the ability to hide 
or bury large caches and the ability to es- 
tablish permaculture edible forest gardens, 
ponds, springs, streams, swales, wood lots, 
wind power, solar power, micro-hydro sys- 
tems, etc. Ultimately the ideal BOL would be 
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bands. We were heavily influenced by this 
culture. There was a local leather shop that 
sold studs in Chinatown, so this is where we 
got most of our metal studs. They thought 
we were crazy kids, coming in and buying 
all their studs. We would often leave the 
store with their whole supply only to return 
next month to buy more. We also had a best 
friend that imported studs from England and 
sold them as a hobby, so we had a direct 
line to the English-style stud too. One criti- 
cism we would get from other people was 
that “punk is not about fashion.” I just loved 
the DIY aspect of the punk studded jacket 
and style. It was very interesting to me as 
a young adult. I didn’t play an instrument, 
so working on my jacket and friends’ jackets 
satisfied much of my creative side. Fashion 
can be dangerous; it can relate ideas and 
be rebellious. It can shock the status quo. 
Our fashion and look was analogous with 
the punk music we listened to. 


PE: When did you decide to start selling 
studs? Where did Studs and Spikes get 
its start? 


Nickle: In the 90’s, Spiral Records was a 
record label project that existed for about a 
decade as a not-for-profit outfit. There was 
a focus on political and anarchist bands on 
the label: RESIST AND EXIST, RESISTANT 
CULTURE, ZERO HOUR, and DEAD SI- 
LENCE, to name most of them. Everything 
back then was either sold locally or by 
mailorder. The idea to sell studs as a side 
project to Spiral Records was just a passing 
interest. If it worked, at best, it would help 
me support my own need for studs. 

I would stuff the 7” EPs with a little flier 
that told people they could also mailorder 
studs from us. From that, the project just 
grew and grew. Sometime around 1995, 

I realized that a cheap mailorder place to 
get studs was actually in demand. I started 
focusing a lot of energy on this aspect of 
the project. At around this time I officially 
started to use the name StudsAndSpikes 
(even though spikes were not available yet). 
Spiral Records and StudsAndSpikes would 
often share advertising places in magazines 
since it was really all the same thing from a 
mailorder perspective. 


PE:.Was it difficult to find wholesalers or 
manufacturers to buy from? 


Nickle: Running a record label taught me 
much about sourcing and manufacturing. 
Figuring out how to produce a music record, 
finding the pressing plant, and all that work 
was a learning experience. I just carried this 
knowledge over to a different industry. 


PE: At what point did you aim your focus 
strictly on the Studs and Spikes aspect? 


Nickle: It was right after I graduated from 
college with a Digital Engineering degree. I 
was a single parent and had student loans 
to pay back. Getting paid for my time be- 
came more important as a father, especially 
with debt. My time was dedicated to raising 


PE: Is this your main source of income? 

Nickle: StudsAndSpikes is my only source 
of income. Eleven years after it officially 
stopped being a hobby and started being 
a business, it has proven to be very suc- 
cessful as a mom-and-pop sized business. I 
employ my wife, my kids in the summer, and 
three part-time workers. 

PE: At what point did you decide to go 
online? And did you have concerns 
about having an online presence, con- 
sidering so many punks were techno- 
phobic back inna day? 

Nickle: Online was a no-brainer. It just 
came naturally. I have always had fun with 
computers. Being somewhat of a nerd in 
my youth, we would often spend time on 
the BBS. (BBS was the pre-internet; called 
Bulletin Board Systems, you could employ 
a modem on the computer to call up an- 
other computer.) Being able to connect to a 
“world” network (the internet) and communi- 
cate with other people into the sub-culture 
was very cool. In 2001 , we basically put our 
paper catalog online to a very simple web- 
page. It was exactly like the paper order- 
form, but a webpage. Then around 2003 or 
so, a friend of mine created a whole internet 
“shopping cart” type store. This was the 
point I started to accept credit cards and 
such. Even to this day, you can still order 
the paper catalog and send in cash or a 
money order. There are still people whom 
buy like this all the time and I still get the 
technophobe punks that refuse to deal with 
all things electronic. 

PE: Was there ever any backlash be- 
sides the odd kid mouthing about punk 
not being about fashion? (I’m all for 
fashion by the way and completely un- 
apologetic about it). 

Nickle: Oh sure. A few emails are still from 
some people whom adhere to a stricter rule 
of punk than perhaps what I do. “Punk is 
music, nothing more.” I like talking to people 
with different perspectives on things. Per- 
haps they are right. Is there a punk fash- 
ion? Or is it more about what punk brings 
to fashion? The definition of punk changes 
depending on whom you talk to. The root 
of punk, to me, has a bit of danger to it. 
Danger in the broad scope of things: rebel- 
lion; defiance; dissent, etc. Even profanity. 
<wink> That is why THE RAMONES can 
be under the umbrella of “Punk” alongside 
bands like DISCHARGE, GG ALLIN, or 
DESCENDENTS. Even through all four are 
strikingly different bands; they each had a 
bit of danger to bring to an otherwise com- 
placent music culture of their time. To me, 
the idea of DIY (Do It Yourself) seems to 
follow what Punk is about. In a society that 
seems to be focused around consumption 
of products, making your own fashion is 
creatively opposed to this. Punk can (and 
does) definitely bring a bit of creative dan- 
ger to the fashion world 


amazing what you can accomplish. I have 
made plenty of mistakes and each one is 
valuable. 

StudsAndSpikes.com 
Nickle Pierce 

nickle [AT] studsandspikes [DOT] com 


“I am not only your interviewer, but I’m also 
your biggest customer!” — Stinkbot 
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Bug Out Location IB0L1 

The “Bug Out Location” aka “BOL” or “sur- 
vival retreat” is your ultimate destination in 
the case of forced or voluntary evacuation 
from your normal place of residence. Ide- 
ally it would be far out of the urban and 
suburban zones though not necessarily to- 
tally isolated. For those who can afford the 
luxury, the BOL is a piece of rural land that 
you own and have put some kind of legal 
temporary or permanent inhabitable struc- 
ture on (be it a trailer, teepee, yert, cabin, 
house, etc.) 

If you don’t have the luxury to buy 
land, you may discover that you have rela- 
tives living in the countryside, or friends liv- 
ing on farms with whom you can prearrange 
to stay with under an agreement that you’ll 
pay rent, or do work-trade. 

No matter how you gain access to a 
temporary or permanent living situation for 
you and your family, what matters is that 
you have a plan in place so that you know 
where you’re going to and multiple routes to 
get there. 

In terms of the scales of preps, the 
BOL can often have the largest stockpile of 
preps when you factor in the ability to hide 
or bury large caches and the ability to es- 
tablish permaculture edible forest gardens, 
ponds, springs, streams, swales, wood lots, 
wind power, solar power, micro-hydro sys- 
tems, etc. Ultimately the ideal BOL would be 
a rural homestead. However the extent to 
which it’s developed by the time you need 
it will be determined by how much time, en- 
ergy, and money you can afford to put into it 
while you’re not actually living on it. 

In rural zones, the land itself is a prep. 
The more you do to prep the landscape, 
the more yields you’ll produce that are re- 
generative. In an apartment or small urban 
lot, you’re usually not able to access and 
produce renewable resources on the scale 
needed to be fully self-sufficient. Thus ur- 
ban preps are generally only going to serve 
for a finite period of self-reliance until the 
supplies run out. 

Ideally if you’re “bugging out” to your 
BOL, you’ll have taken as many of the preps 
from the smaller levels of the pyramid with 
you so you’ll be combining preps as well. 

To be continued... 

You can download a free Disaster Pre- 
paredness Workbook at www.aaian-mind. 
ora and contact me at benaxiom@aaian- 
mind.org . 


project to Spiral Records was just a passing 
interest. If it worked, at best, it would help 
me support my own need for studs. 

I would stuff the 7” EPs with a little flier 
that told people they could also mailorder 
studs from us. From that, the project just 
grew and grew. Sometime around 1995, 

I realized that a cheap mailorder place to 
get studs was actually in demand. I started 
focusing a lot of energy on this aspect of 
the project. At around this time I officially 
started to use the name StudsAndSpikes 
(even though spikes were not available yet). 
Spiral Records and StudsAndSpikes would 
often share advertising places in magazines 
since it was really all the same thing from a 
mailorder perspective. 

PE:_Was it difficult to find wholesalers or 
manufacturers to buy from? 

Nickle: Running a record label taught me 
much about sourcing and manufacturing. 
Figuring out how to produce a music record, 
finding the pressing plant, and all that work 
was a learning experience. I just carried this 
knowledge over to a different industry. 

PE: At what point did you aim your focus 
strictly on the Studs and Spikes aspect? 

Nickle: It was right after I graduated from 
college with a Digital Engineering degree. I 
was a single parent and had student loans 
to pay back. Getting paid for my time be- 
came more important as a father, especially 
with debt. My time was dedicated to raising 
a child in what I felt was in tune with my own 
activism and beliefs. However, graduating 
in 2001 right when the “dot-com” bubble 
burst created problems. For almost a year 
after graduation, I was not able to get a job 
in the industry that my degree was for. Well, 
except one job... Lots of money was being 
poured into the military. Even though hi-tech 
jobs were being downsized, companies that 
made military equipment were doing well. I 
applied and was approved for a position in 
a large company working on military equip- 
ment. It was a good job and union-support- 
ed. However, the day before I was to show 
up to work, the U.S. Secret Service denied 
me access to the job. To this day I don’t 
know why the government stopped me from 
being employed. As silly as it may seem, my 
guess is that the political and anarchist ac- 
tivities deemed me a potential compromise 
to security. Needless to say, it was a big 
disappointment to have gone on for such a 
long time with no job. But one positive side 
was that StudsAndSpikes was continuing to 
go strong. Soon after this negative experi- 
ence in the job world, I just put more of my 
energy into StudsAndSpikes. 
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money order. There are still people whom 
buy like this all the time and I still get the 
technophobe punks that refuse to deal with 
all things electronic. 

PE: Was there ever any backlash be- 
sides the odd kid mouthing about punk 
not being about fashion? (I’m all for 
fashion by the way and completely un- 
apologetic about it). 

Nickle: Oh sure. A few emails are still from 
some people whom adhere to a stricter rule 
of punk than perhaps what I do. “Punk is 
music, nothing more.” I like talking to people 
with different perspectives on things. Per- 
haps they are right. Is there a punk fash- 
ion? Or is it more about what punk brings 
to fashion? The definition of punk changes 
depending on whom you talk to. The root 
of punk, to me, has a bit of danger to it. 
Danger in the broad scope of things: rebel- 
lion; defiance; dissent, etc. Even profanity. 
<wink> That is why THE RAMONES can 
be under the umbrella of “Punk” alongside 
bands like DISCHARGE, GG ALLIN, or 
DESCENDENTS. Even through all four are 
strikingly different bands; they each had a 
bit of danger to bring to an otherwise com- 
placent music culture of their time. To me, 
the idea of DIY (Do It Yourself) seems to 
follow what Punk is about. In a society that 
seems to be focused around consumption 
of products, making your own fashion is 
creatively opposed to this. Punk can (and 
does) definitely bring a bit of creative dan- 
ger to the fashion world. 

PE: Do you feel like it’s a contradiction 
to make a living from punk? Or do you 
think it’s important for punks to take a 
greater stake in our communities? Like 
starting business so that we keep money 
within our communities and out of the 
hands of people who may not be inter- 
ested in the political and social aspects 
of punk? 

Nickle: Nowadays, there are a great many 
businesses that make a living from some- 
thing the owner has received from the punk 
subculture. The obvious ones are the more 
successful bands and independent record 
labels (Fat Wreck Chords, SOS, Kill Rock 
Stars, Dischord, etc.). Also, there are a 
great many other ventures where people 
make a living directly related to punk. This 
can include T-shirt and silkscreening, button 
making, magazines, fitness classes (yep - 
there is a punk rock workout class), patch- 
es, stickers, and even fashion design. The 
bottom line is that our time is worth some- 
thing; why not put value in the projects that 
you have gratitude for? I recently read an 
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PE: At what point did you decide to go 
online? And did you have concerns 
about having an online presence, con- 
sidering so many punks were techno- 
phobic back inna day? 

Nickle: Online was a no-brainer. It just 
came naturally. I have always had fun with 
computers. Being somewhat of a nerd in 
my youth, we would often spend time on 
the BBS. (BBS was the pre-internet; called 
Bulletin Board Systems, you could employ 
a modem on the computer to call up an- 
other computer.) Being able to connect to a 
“world” network (the internet) and communi- 
cate with other people into the sub-culture 
was very cool. In 2001 , we basically put our 
paper catalog online to a very simple web- 
page. It was exactly like the paper order- 
form, but a webpage. Then around 2003 or 
so, a friend of mine created a whole internet 
“shopping cart” type store. This was the 
point I started to accept credit cards and 
such. Even to this day, you can still order 
the paper catalog and send in cash or a 
money order. There are still people whom 
buy like this all the time and I still get the 
technophobe punks that refuse to deal with 
all things electronic. 

PE: Was there ever any backlash be- 
sides the odd kid mouthing about punk 
not being about fashion? (I’m all for 
fashion by the way and completely un- 
apologetic about it). 

Nickle: Oh sure. A few emails are still from 
some people whom adhere to a stricter rule 
of punk than perhaps what I do. “Punk is 
music, nothing more.” I like talking to people 
with different perspectives on things. Per- 
haps they are right. Is there a punk fash- 
ion? Or is it more about what punk brings 
to fashion? The definition of punk changes 
depending on whom you talk to. The root 
of punk, to me, has a bit of danger to it. 
Danger in the broad scope of things: rebel- 
lion; defiance; dissent, etc. Even profanity. 
<wink> That is why THE RAMONES can 
be under the umbrella of “Punk” alongside 
bands like DISCHARGE, GG ALLIN, or 
DESCENDENTS. Even through all four are 
strikingly different bands; they each had a 
bit of danger to bring to an otherwise com- 
placent music culture of their time. To me, 
the idea of DIY (Do It Yourself) seems to 
follow what Punk is about. In a society that 
seems to be focused around consumption 
of products, making your own fashion is 
creatively opposed to this. Punk can (and 
does) definitely bring a bit of creative dan- 
ger to the fashion world. 

PE: Do you feel like it’s a contradiction 
to make a living from punk? Or do you 
think it’s important for punks to take a 
greater stake in our communities? Like 
starting business so that we keep money 
within our communities and out of the 
hands of people who may not be inter- 
ested in the political and social aspects 
of punk? 

Nickle: Nowadays, there are a great many 
businesses that make a living from some- 
thing the owner has received from the punk 
subculture. The obvious ones are the more 
successful bands and independent record 
labels (Fat Wreck Chords, SOS, Kill Rock 
Stars, Dischord, etc.). Also, there are a 
great many other ventures where people 
make a living directly related to punk. This 
can include T-shirt and silkscreening, button 
making, magazines, fitness classes (yep - 
there is a punk rock workout class), patch- 
es, stickers, and even fashion design. The 
bottom line is that our time is worth some- 
thing; why not put value in the projects that 
you have gratitude for? I recently read an 
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is that it’s because we like what we do. 

PE: What differences do you see in tour- 
ing, putting out records and basically 
being a punk band between now and the 
80’s? 

Bonni: First of all, I think we have more fun 
now than in the 80’s. During the 80’s, it was 
like we had a lot to prove. There were all 
these high expectations and a lot of “you 
should do this, you shouldn’t do that.” At 
first, it was just pure fun. We did our shows 
and recorded our records, but suddenly 
the band got big and popular and that was 
fun. Then all the back-talking started and 
we didn’t know why. We didn’t take a lot of 
money-we were lucky to get gas money, but 
people thought we were rockstars. So I was 
very disappointed with the 80’s. I got a lot 
of bad vibes and I feel sort of backstabbed 
from my own people! 

Dadde: Yeah, because they contributed a 
lot, especially Mike contributed quite a lot to 
the 80’s punk scene in Sweden. 

Bonni: In our rehearsal space Mike had built 
a recording studio called K.A.A.S. And re- 
corded a lot of bands. I don’t think we are 
even able to count them all. Many of these 
recordings were used for 7” and demos in 
the early days and he did this all for free. He 
would even let bands stay at his house and 
give them breakfast in the morning. 

Dadde: Then they started talking shit about 
you because people would come to your 
gigs. 

MIKHELL: I started the studio because 
I knew how expensive it can be for new 
bands to go into the studio. So, I thought 
this was sort of an “anti-studio” where they 
can practice recording before they have to 
pay and they could learn the process free of 
charge before they had to pay for it. 

Bonni: It’s very important to realize that this 
was in the ASTA KASK practice room and 
often it was our gear that was used and all 
of Mike’s money and time went into that. 
MIKHELL: I didn’t see the sun for 3 years! 
Bonni: No, we did our thing- we were out 
playing, we had great fun and I think we 
were treating people very respectfully and 
we had no rockstar manners or anything but 
we still heard people talking about us. 
Dadde: That you own a mansion and an 
island in Sweden, crazy, (that’s Profane Ex- 
istence’s castle-ed.) 

Bonni: Hehehe- It’s much more fun now. We 
have nothing to prove and if you don’t like 
us you can fuck off. Say no to the same of- 
fers we’ve said no to and then you can talk 
about being rockstars. We were actually of- 
fered to do a tour with IGGY POP & THE 
RAMONES in ‘91 . Ernie didn’t even know. 

I got a phone call from the record company 
and I told them NO. 

MIKHELL: They offered us a ridiculous 
amount of money. 

PE: Why didn’t you want to play with 

Iggy and THE RAMONES? 
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speculation because in the 80’s we lied a 
lot. When we would tour, some of the inter- 
viewers would be getting a little personal 
and nobody really knew us. They knew the 
band and the music, but not anything about 
us as people and also the band name. We 
thought it was quite funny, so we kept it that 
way. Suddenly, we noticed there were ru- 
mors popping up about the band name. It 
was great fun! 

PE: What were some of these rumors? 

Ernie: Uh oh, here we go. 

Bonni: Some of the rumors we helped out 
in spreading. One of our favorites was 
that then the first HIV victims came up in 
Europe, they traced it to where it came 
from and it came from a sailor who went... 
how you say it, on land... Ashore! He went 
ashore. I think they said it was in Hamburg 
or something like that, and he was the first 
known victim of HIV in Western Europe and 
the ship was called... ASTA KASK. 

PE: I think that’s what I’ll say if anyone 
asks me. 

Bonni: Ya you know that kind of stuff. 
Dadde: I think that might be close to the 
truth, but I’m not sure, they still won’t tell 
me. 


PE: How long did that tour last? 

Bonni: The 80’s. 

Ernie: A week or two. 

MIKHELL: It was about 12 gigs. 

PE: Are you guys vegan or vegetarian? 

Dadde: We’re three vegetarians in the 
band. 

PE: Do you have any opinions about 
that? 

Ernie: I don’t like meat. That’s my opinion; 

I don’t really have a political point of view. 

I don’t like how they treat animals and I 
also don’t like meat, so I’ve been vegetar- 
ian for... 

Bonni: One hundred years! 

Ernie: Ya, almost 35 years. 

Bonni: It’s very individual, I think. As for me, 
I haven’t been vegetarian for so long, I re- 
member how meat tastes and remember I 
like meat and I don’t think human beings 
should necessarily not eat meat, but I am 
a vegetarian because I want to take a stand 
on how we treat the animals, that we pack 
them together and treat them very badly for 
only one purpose: to kill them and eat them. 
To look at a more romantic aspect of it, like 
hunting in the woods, I don’t see anything 
wrong with that really, because we are all 


an ASTA KASK lyric. 

PE: What labels have done records for 
you and are there any stories behind the 
change in labels? 

(Laughs all around) 

Bonni: We kill record labels! * 

MIKHELL: That’s what we do. 

Dadde: I for one hope that Prank Records 
will survive ASTA KASK. 

Bonni: We started out from the beginning 
on Pang, the first 7’ was on Pang Records, 
after that we released a record on Squa- 
lor Records. Then we started to work with 
Rosa Honung Records. We work with Bird- 
snest Records and with Burning Heart. 

PE: That’s who you’re with now, right? 

Dade: Not any more, Prank now. 

Bonni: Ya, not any more, they are now, of 
course Epitaph, really. 

Ernie: We asked to be let out of our con- 
tract. 

Dade: Burning Heart was owned by Epi- 
taph. Then one day Burning Heart just dis- 
appeared and we were left with Epitaph and 
to them, we are nothing... 

Ernie: And to us they are nothing! 

Dadde: It was really nice when we got the 
letter saying ”No, we re not interested in a 


ASTA KASK INTERVIEW by Mayson Frye 


For three decades Swedish punk 
legends ASTA KASK have been putting 
out records and touring Europe. I was 
fortunate enough to see their first US 
show at the Club M in the Georgetown 
section of Seattle, WA with SNUGGLE 
and FRUSTRATION. Needles? to say, 
the entire place had its face rocked off! 
Afterward I was able to sit down with 
ASTA KASK and ask them a few ques- 
tions. Enjoy! 


PE: Hi, so what are your names and who 

does what? 

Dadde: I play drums. 

Bonnie: I do vocals and guitar. 

Ernie: Drums. 

MIKHELL: I also sing and play guitar. 


PE: Are you all original members? 

Dadde: Yes, except me. I joined in 2004. 
Depending on how you look at it, the band 
started in ’78, with that lineup Mike is the 
only original, but the classic ASTA KASK 
line up was formed in ’81 -’82. All these guys 
come from that line up. 


PE: When you started in ’78 you went by 




ASTA KASK INTERVIEW by Mayson Frye 

For three decades Swedish punk 
legends ASTA KASK have been putting 
out records and touring Europe. I was 
fortunate enough to see their first US 
show at the Club M in the Georgetown 
section of Seattle , WA with SNUGGLE 
and FRUSTRATION. Needless to say, 
the entire place had its face rocked off! 
Afterward I was able to sit down with 
ASTA KASK and ask them a few ques- 
tions. Enjoy! 

PE: Hi, so what are your names and who 

does what? 

Dadde: I play drums. 

Bonnie: I do vocals and guitar. 

Ernie: Drums. 

MIKHELL: I also sing and play guitar. 

PE: Are you all original members? 

Dadde: Yes, except me. I joined in 2004. 
Depending on how you look at it, the band 
started in 78, with that lineup Mike is the 
only original, but the classic ASTA KASK 
line up was formed in ’81 -’82. All these guys 
come from that line up. 

PE: When you started in 78 you went by 
the name X-TAS. Why’d you change the 
name? 

MIKHELL: (chuckling) I really don’t know. 
No particular reason, it just felt right. 

Dadde: There were lots of different names, 
in. ..’80, I think? 

MIKHELL: Yeah, ‘80. 

Dadde: In ’80 it became ASTA KASK 

PE: What does ASTA KASK mean in Eng- 
lish? 

Ernie: We cannot tell you about that. 
MIKHELL: We can’t talk about this. 

Dadde: If we told you, we would have to kill 
you. 

PE: Not even a hint? 

Mike, Ernie, Bonnie: No, no (kinda quietly 
shaking their heads). 

Dadde: To be honest, I joined the band in 
’03 and before that I was a big fan for like 
maybe 15 years and there’s always been 
speculation about the name ASTA KASK, 
when I joined them that was one of the 
things that I thought, “Now I’ll finally know 
what the band name means!”. . and they still 
won’t tell me.. 

Bonni: I’m not sure that even you know what 
it means? (he says to Mike as he does a 
shrug/head shake gesture) 

PE: Shrouded in mystery, eh? 

Bonnie:- JA JA JA! (I couldn’t help chang- 
ing YA to JA — ed.) There has been a lot of 


speculation because in the 80’s we lied a 
lot. When we would tour, some of the inter- 
viewers would be getting a little personal 
and nobody really knew us. They knew the 
band and the music, but not anything about 
us as people and also the band name. We 
thought it was quite funny, so we kept it that 
way. Suddenly, we noticed there were ru- 
mors popping up about the band name. It 
was great fun! * 

PE: What were some of these rumors? 

Ernie: Uh oh, here we go. 

Bonni: Some of the rumors we helped out 
in spreading. One of our favorites was 
that then the first HIV victims came up in 
Europe, they traced it to where it came 
from and it came from a sailor who went... 
how you say it, on land... Ashore! He went 
ashore. I think they said it was in Hamburg 
or something like that, and he was the first 
known victim of HIV in Western Europe and 
the ship was called. . . ASTA KASK. 

PE: I think that’s what I’ll say if anyone 
asks me. 

Bonni: Ya you know that kind of stuff. 
Dadde: I think that might be close to the 
truth, but I’m not sure, they still won’t tell 
me. 

PE: I read about an early tour you did 
with a dance band that ended in chaos. 
Is there a story to tell there? 

MIKHELL: No. 

Dadde: You know, the first tours you did. 
MIKHELL: Oh, ya OK OK OK... 

Dadde: Back then, all the gigs were at these 
big dancing arenas with this dance band... 
it’s hard to translate. There were like a 
bunch of hillbillies, really rude kids, kind of a 
Swedish version of rednecks. 

Ernie: What’s the English term... Teddy- 
boys! 

Bonni: Ya, the Swedish version of teddy- 
boys. 

Dadde: More like a redneck version of a 
teddyboy. They were the fans of the other 
band that showed up and their biggest en- 
emy was the punks. Having a punk band 
open up for this was insanity to them. 

Ernie: YA YA YA, it was crazy. 

PE: So you guys ran into some con- 
flicts? 

Bonni: Lots of conflict! 

MIKHELL: When we were on stage, it was 
fine, but after they would put us right in the 
car, like “RUN GO GO!!” And then the police 
would follow us out of town and then they 
left us alone and lots of... (Mike makes a ex- 
plosion sound effect and mushroom cloud 
gesture.) 


PE: How long did that tour last? 

Bonni: The 80’s. 

Ernie: A week or two. 

MIKHELL: It was about 12 gigs. 

PE: Are you guys vegan or vegetarian? 

Dadde: We’re three vegetarians in the 
band. 

PE: Do you have any opinions about 
that? 

Ernie: I don’t like meat. That’s my opinion; 
I don’t really have a political point of view. 

I don’t like how they treat animals and I 
also don’t like meat, so I’ve been vegetar- 
ian for... 

Bonni: One hundred years! 

Ernie: Ya, almost 35 years. 

Bonni: It’s very individual, I think. As for me, 
I haven’t been vegetarian for so long, I re- 
member how meat tastes and remember I 
like meat and I don’t think human beings 
should necessarily not eat meat, but I am 
a vegetarian because I want to take a stand 
on how we treat the animals, that we pack 
them together and treat them very badly for 
only one purpose: to kill them and eat them. 
To look at a more romantic aspect of it, like 
hunting in the woods, I don’t see anything 
wrong with that really, because we are all 
beings on this earth, you know and the food 
chain and everything, but I don’t like the 
way “civilized” society treats animals. 

PE: Is this a topic that factors into your 
music at all? 

Dadde: No. It never goes into the songs be- 
cause it’s not something all the band mem- 
bers actively participate in. 

PE: What are you guys about as a band? 

Ernie: What we’re about? 

Dadde: Right now it’s actually that we’re 
having the time of our lives just playing our 
music. 

MIKHELL: But you mean it the political as- 
pect? 

PE: Not necessarily. If you’re all about 
politics then sure, but you know, as a 
band-political or not-what do you stand 
for? 

Dade: There’s always been a political aura 
around ASTA KASK I think. 

MIKHELL: Ya, of course we are a punk 
band. 

Dadde: Since we sing in Swedish and the 
melodies are kind of like happy sometimes 
I think ,or course some of the message is 
gonna get lost in the translation, but the lyr- 
ics are mainly political and kind of like dark 
songs about doomsday, but still a lot of the 
lyrics have some kind of hope in them and a 
lot of irony as well. It’s very hard to translate 


an ASTA KASK lyric. 

PE: What labels have done records for 
you and are there any stories behind the 
change in labels? 

(Laughs all around) 

Bonni: We kill record labels! 

MIKHELL: That’s what we do. 

Dadde: I for one hope that Prank Records 
will survive ASTA KASK. 

Bonni: We started out from the beginning 
on Pang, the first 7’ was on Pang Records, 
after that we released a record on Squa- 
lor Records. Then we started to work with 
Rosa Honung Records. We work with Bird- 
snest Records and with Burning Heart. 

PE: That’s who you’re with now, right? 

Dade: Not any more, Prank now. 

Bonni: Ya, not any more, they are now, of 
course Epitaph, really. 

Ernie: We asked to be let out of our con- 
tract. 

Dade: Burning Heart was owned by Epi- 
taph. Then one day Burning Heart just dis- 
appeared and we were left with Epitaph and 
to them, we are nothing... 

Ernie: And to us they are nothing! 

Dadde: It was really nice when we got the 
letter saying ”No, we’re not interested in a 
second album.” Because they had an option 
to do a second album, it was such a relief. 
When Burning Heart first existed there were 
a bunch of us that worked there-guys from 
TOTALITAR and NO SECURITY and bands 
like that who actually worked on the label 
who were friends of ours and they did a lot 
of good in Sweden for a lot of bands. ASTA 
KASK is an exception because we sing in 
Swedish and are a bit harder than most of 
their bands. It was a really great label for us, 
as in Sweden we are not exactly a pure DIY 
band and we do a lot of really big shows. So 
it was good for us at the time and then about 
two weeks after we signed, everybody we 
knew there started getting fired. So now 
we’re going to work with Prank Records and 
they’re going to reissue all our old records. 

PE: You’ll do well with them-they do a lot 
of good things. So would you say that 
you had a bad experience with Epitaph? 

Bonni: No- 1 can’t say that I don’t have any- 
thing against them, but they are on a com- 
pletely different level then we are. As Dadde 
said, we are not a completely DIY band.. 
There are some commercial aspects, we 
get paid when we play in Sweden and so 
on, but we are a punk band and we want to 
work as a punk band. 

Dadde: We do this for ourselves and we do 
it for the fun. The reason we do it is not for 
the money-the reason we’re here in Seattle 


give mem DreaKTast in me morning 

Dadde: Then they started talking shit about 
you because people would come to your 
gigs. 

MIKHELL: I started the studio because 
I knew how expensive it can be for new 
bands to go into the studio. So, I thought 
this was sort of an “anti-studio” where they 
can practice recording before they have to 
pay and they could learn the process free of 
charge before they had to pay for it. 

Bonni: It’s very important to realize that this 
was in the ASTA KASK practice room and 
often it was our gear that was used and all 
of Mike’s money and time went into that. 
MIKHELL: I didn’t see the sun for 3 years! 
Bonni: No, we did our thing- we were out 
playing, we had great fun and I think we 
were treating people very respectfully and 
we had no rockstar manners or anything but 
we still heard people talking about us. 
Dadde: That you own a mansion and an 
island in Sweden, crazy, (that’s Profane Ex- 
istence’s castle-ed.) 

Bonni: Hehehe- It’s much more fun now. We 
have nothing to prove and if you don’t like 
us you can fuck off. Say no to the same of- 
fers we’ve said no to and then you can talk 
about being rockstars. We were actually of- 
fered to do a tour with IGGY POP & THE 
RAMONES in ‘91. Ernie didn’t even know. 

I got a phone call from the record company 
and I told them NO. 

MIKHELL: They offered us a ridiculous 
amount of money. 

PE: Why didn’t you want to play with 
Iggy and THE RAMONES? 

Ernie: It’s a mystery to me as well. 

Bonni: We had just split up the band. 

Ernie: SO! What was the problem? Jerks! 
(Laughs all around!) 

Dade: We turned down DROPKICK MUR- 
PHYS, too. 

Ernie: That was no problem, though. 

PE: Are you excited to be touring Amer- 
ica? 

Bonni: We have been waiting a long time for 
this because coming to America had been a 
subject before but for some reason it never 
turned out the way we wanted. 

Ernie: Ya, we were never able to find a way, 
but now that we have GPS we’ve made it! 
Bonni: Now we are here and we are happy 
to be here. 

Dade: It’s all Timmy Hefner “The Texas 
Turd’s” fault. He wanted us to come play 
CHAOS IN TEJAS. 

Ernie: For the first time we have the oppor- 
tunity to do a full US tour. 

Dade: We were asked to play at Pointless 
Fest in Philadelphia a few years ago but we 
had a gig that day in front of like 20 people 
somewhere in Sweden. 

PE: Is this your first time in the States? 

Bonni, Mike & Ernie: YES!!! 

Dade: I’ve been here a few times with 
WOLFBRIGADE. 
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second album.” Because they had an option 
to do a second album, it was such a relief. 
When Burning Heart first existed there were 
a bunch of us that worked there-guys from 
TOTALITAR and NO SECURITY and bands 
like that who actually worked on the label 
who were friends of ours and they did a lot 
of good in Sweden for a lot of bands. ASTA 
KASK is an exception because we sing in 
Swedish and are a bit harder than most of 
their bands. It was a really great label for us, 
as in Sweden we are not exactly a pure DIY 
band and we do a lot of really big shows. So 
it was good for us at the time and then about 
two weeks after we signed, everybody we 
knew there started getting fired. So now 
we’re going to work with Prank Records and 
they’re going to reissue all our old records. 

PE: You’ll do well with them-they do a lot 
of good things. So would you say that 
you had a bad experience with Epitaph? 

Bonni: No- 1 can’t say that I don’t have any- 
thing against them, but they are on a com- 
pletely different level then we are. As Dadde 
said, we are not a completely DIY band.. 
There are some commercial aspects, we 
get paid when we play in Sweden and so 
on, but we are a punk band and we want to 
work as a punk band. 

Dadde: We do this for ourselves and we do 
it for the fun. The reason we do it is not for 
the money-the reason we’re here in Seattle 
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beings on this earth, you know and the food 
chain and everything, but I don’t like the 
way “civilized” society treats animals. 


PE: Is this a topic that factors into your 
music at all? 

Dadde: No. It never goes into the songs be- 
cause it’s not something all the band mem- 
bers actively participate in. 


PE: What are you guys about as a band? 

Ernie: What we’re about? 

Dadde: Right now it’s actually that we’re 
having the time of our lives just playing our 
music. 

MIKHELL: But you mean it the political as- 
pect? 


PE: Not necessarily. If you’re all about 
politics then sure, but you know, as a 
band-political or not-what do you stand 
for? 

Dade: There’s always been a political aura 
around ASTA KASK I think. 

MIKHELL: Ya, of course we are a punk 
band. 

Dadde: Since we sing in Swedish and the 
melodies are kind of like happy sometimes 
I think ,or course some of the message is 
gonna get lost in the translation, but the lyr- 
ics are mainly political and kind of like dark 
songs about doomsday, but still a lot of the 
lyrics have some kind of hope in them and a 
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Ernie: It's a mystery to me as well. 

Bonni: We had just split up the band. 

Ernie: SO! What was the problem? Jerks! 
(Laughs all around!) 

Dade: We turned down DROPKICK MUR- 
PHYS, too. 

Ernie: That was no problem, though. 


PE: Are you excited to be touring Amer- 
ica? 

Bonni: We have been waiting a long time for 
this because coming to America had been a 
subject before but for some reason it never 
turned out the way we wanted. 

Ernie: Ya, we were never able to find a way, 
but now that we have GPS we’ve made it! 
Bonni: Now we are here and we are happy 
to be here. 

Dade: It’s all Timmy Hefner “The Texas 
Turd’s” fault. He wanted us to come play 
CHAOS IN TEJAS. 

Ernie: For the first time we have the oppor- 
tunity to do a full US tour. 

Dade: We were asked to play at Pointless 
Fest in Philadelphia a few years ago but we 
had a gig that day in front of like 20 people 
somewhere in Sweden. 


PE: Is this your first time in the States? 

Bonni, Mike & Ernie: YES!!! 

Dade: I’ve been here a few times with 
WOLFBRIGADE. 


me. 

PE: I read about an early tour you did 
with a dance band that ended in chaos. 
Is there a story to tell there? 

MIKHELL: No. 

Dadde: You know, the first tours you did. 
MIKHELL: Oh, ya OK OK OK... 

Dadde: Back then, all the gigs were at these 
big dancing arenas with this dance band... 
it’s hard to translate. There were like a 
bunch of hillbillies, really rude kids, kind of a 
Swedish version of rednecks. 

Ernie. What’s the English term... Teddy- 
boys! 

Bonni: Ya, the Swedish version of teddy- 
boys. 

Dadde: More like a redneck version of a 
teddyboy. They were the fans of the other 
band that showed up and their biggest en- 
emy was the punks. Having a punk band 
open up for this was insanity to them. 

Ernie: YA YA YA, it was crazy. 

PE: So you guys ran Into some con- 
flicts? 

Bonni: Lots of conflict! 

MIKHELL: When we were on stage, it was 
fine, but after they would put us right in the 
car, like “RUN GO GO!!” And then the police 
would follow us out of town and then they 
left us alone and lots of... (Mike makes a ex- 
plosion sound effect and mushroom cloud 
gesture.) 


PE: When you started In 70 you wont by 

the name X-TAS. Why’d you change the 
name? 

MIKHELL: (chuckling) I really don’t know. 
No particular reason, it just felt right. 

Dadde: There were lots of different names, 
in. ..’80, 1 think? 

MIKHELL: Yeah, ‘80. 

Dadde: In ’80 it became ASTA KASK 


PE: What does ASTA KASK mean in Eng- 
lish? 

Ernie: We cannot tell you about that. 
MIKHELL: We can’t talk about this. 

Dadde: If we told you, we would have to kill 
you. 


PE: Not even a hint? 

Mike, Ernie, Bonnie: No, no (kinda quietly 
shaking their heads). 

Dadde: To be honest, I joined the band in 
’03 and before that I was a big fan for like 
maybe 15 years and there’s always been 
speculation about the name ASTA KASK, 
when I joined them that was one of the 
things that I thought, “Now I’ll finally know 
what the band name means!”. . . and they still 
won’t tell me . 

Bonni: I’m not sure that even you know what 
it means? (he says to Mike as he does a 
shrug/head shake gesture) 


PE: Shrouded in mystery, eh? 

Bonnie: JA JA JA! (I couldn’t help chang- 





COLERA is one of my favorite bands. 

My good friend Juliano introduced them 
to me around 2004. 1 immediately loved 
the band... the riffs , the energy , the pure 
awesomeness. Over the years, I have 
learned and gotten many of the lyrics 
translated (from Portuguese to Danish), 
making them even better.Maybe that’s 
why they are so loved in their native 
Brazil, among all punks, and even 
non-punks.They were one of the first 
punk bands who started in Brazil-even 
in South America, and one of the oldest 
who are still running today. COLERA 
was also the first Brazilian band to tour 
overseas, with their European tour in 
‘86 for world peace. This short interview 
was conducted with founding member 
Redson in February 2011. Cheers!! (Pal) 

PE: Can you give a short introduction to 
the band? 


Redson: C6LERA started in 1979. Three 
guys, playing music that anyone can under- 
stand and feel, cause it's a singular punk 
rock style. Actually, we are on tour since 
Jan 2009, with the Show de 30 Anos around 
Brasil. 

PE: What bands inspired you back in the 
day? 

Redson: In the beginning, THE CLASH, 
U.K. SUBS, STIFF LITTLE FINGERS and 
actually NEW MOFEL ARMY..MESTRE 
AMBROSIO and some others. 

PE: How was the scene in Brazil in the 
80 s? 

Redson: A lot of DIY and new bands 
sprung up everywhere. But the most ac- 
tivity happened in bigger Brazilian cities. 

PE: Was it hard to record songs and get 
a hold of equipment back then? 


Redson: The equipment was very hard to 
buy and to keep working, so yeah, very 
hard. 

PE: COLERA are punk legends in Bra- 
zil. together with other early bands like 
OLHO SECO, R.D.P., INOCENTES, etc. 
Didn’t you also play guitar in OLHO 
SECO for a while? 

Redson: Up until 1984. 

PE: I understand that you’ve played in 
other projects, I hear that you’ve done 
some tribute bands? 

Redson: Yeah, I was always into doing dif- 
ferent music with other people here. Cover 
bands include THE CLASH, SEX PISTOLS, 
TOY DOLLS, THE CULT, etc. and some 
other projects of reggae, new romantic, etc. 

PE: COLERA is well known for having 
great lyrics. What is your main inspira- 
tion for these? 

Redson: I write lyrics for me that everyone 
can understand and feel. 

PE: Have you ever considered singing in 
English? 

Redson: Sometimes, and we have on two 
songs. 

PE: How was it for you to tour Europe 
in 1986? 

Redson: Fantastic. We destroyed the wall 
and since then many Brazilian bands have 
gone there to tour! 

PE: You have released 7 studio albums- 
which ones are you most proud of and 
why? 

Redson: Humm.Jt's difficult to say. They 
are like my babies-l love them all and each 
one I like in a different way. 


PE: When COLERA started as a band, 
Brazil was under a military regime. 
Now Brazil is considered a successful 
democracy-how is this seen by you who 
have lived under this evolution? 

Redson: It's good to see the changes that 
have come since 1985 and to have lived to 
see a kind of change for the better, but there 
are a lot of things to do. 

PE: Redson, you once had a record label 
and you released classic records as the 
SUB and Ataque Sonoro compilations. 
What happened with this label (Ataque 
Frontal)? 

Redson: I left Ataque Frontal in 1990, but 
my partner still keeps the label running. 

PE: On your first 7” (De o For from 
1986) one of the members is sporting 
a LAMA T-shirt-one of the few bands 
you can say have a “similar” sound to 
COLERA. Did you communicate with 
them back in the day? 

Redson: Yeah, we love their music! In 1993 
me and Eno (their bass player ) played to- 
gether here in Sao Paulo, in a manifestation 
street. 

PE: Do you have a new album in the 
works? 

Redson: Yes! We are working on lyrics now. 
It will be out soon. 

PE: Any plans for more tours? 

Redson: We may tour Europe next year. We 
are not sure yet. 


PE: Well, that’s it for now..good luck!! 
Any last words? 

Redson: Yeah.. . good luck for you and ev- 
erybody there! 

C6LERA have released many albums, 
many not so easy to find, but I encourage you 
to track these down if you love good punk 
rock. It’s really worth it to check them out! 

COLERA DISCOGRAPHY: 

ALBUMS: 

• Tente Mudar o Amanha (1985) - Ataque 
Frontal 

• Pela Paz Em Todo o Mundo (1 986) - Ataque 
Frontal 

• Colera European Tour '87 (1988) - A. Indie 
Records 

• Verde, Nao Devaste! (1989)- Devil Discos 

• Mundo Mecanico, Mundo Eletronico (1991) 
- Devil Discos 

• Caos Mental Gera! ( 1 998) - Devil Discos 

• 20 Anos ao Vivo (2002) - Devil Discos 

• Deixe a Terra em Paz! (2004) - Devil Discos 

• The Best Of- Alemanha (2004) - Dirty Faces 

• Primeiros Sintomas (2006) 

EPs: 

• Deo Fora ( 1986) - Hageland Records 

• £ Natal!!? (1987) - Ataque Frontal 

SPLITS: 

• Ratos de Porao/Colera ao vivo (1985) - 
Ataque Frontal 






COLERA is one of my favorite bands. 

My good friend Juliano introduced them 
to me around 2004. 1 immediately loved 
the band... the riffs, the energy, the pure 
awesomeness. Over the years, I have 
learned and gotten many of the lyrics 
translated (from Portuguese to Danish), 
making them even better.Maybe that’s 
why they are so loved in their native 
Brazil, among all punks, and even 
non-punks. They were one of the first 
punk bands who started in Brazil-even 
in South America, and one of the oldest 
who are still running today. COLERA 
was also the first Brazilian band to tour 
overseas, with their European tour in 
‘86 for world peace. This short interview 
was conducted with founding member 
Redson in February 2011. Cheers!! (Pal) 

PE: Can you give a short introduction to 
the band? 


Redson: CCLERA started in 1979. Three 
guys, playing music that anyone can under- 
stand and feel, cause it's a singular punk 
rock style. Actually, we are on tour since 
Jan 2009, with the Show de 30 Anos around 
Brasil. 

PE: What bands inspired you back in the 
day? 

Redson: In the beginning, THE CLASH, 
U.K. SUBS, STIFF LITTLE FINGERS and 
actually NEW MOFEL ARMY..MESTRE 
AMBROSIO and some others. 

PE:*How was the scene in Brazil in the 
80s? 

Redson: A lot of DIY and new bands 
sprung up everywhere. But the most ac- 
tivity happened in bigger Brazilian cities. 

PE: Was it hard to record songs and get 
a hold of equipment back then? 


PE: I understand that you ve played in 
other projects, I hear that you’ve done 
some tribute bands? 

Redson: Yeah, I was always into doing dif- 
ferent music with other people here. Cover 
bands include THE CLASH, SEX PISTOLS, 
TOY DOLLS, THE CULT, etc. and some 
other projects of reggae, new romantic, etc. 

PE: COLERA is well known for having 
great lyrics. What is your main inspira- 
tion for these? 

Redson: I write lyrics for me that everyone 
can understand and feel. 

PE: Have you ever considered singing in 
English? 

Redson: Sometimes, and we have on two 
songs. 

PE: How was it for you to tour Europe 
in 1986? 

Redson: Fantastic. We destroyed the wall 
and since then many Brazilian bands have 
gone there to tour! 

PE: You have released 7 studio albums- 
which ones are you most proud of and 
why? 

Redson: Humm.Jt's difficult to say. They 
are like my babies-l love them all and each 
one I like in a different way. 
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NAPALM RAID are a killer new band 
down from Canada that have toured the 
US several times. This interview was 
done May 18th by Mandapocalypse over 
breakfast and coffee it . . e living room 
of Helm’s Deep, a new punk house in 
Birmingham, Alabama where NAPALM 
RAID played night before. 

PE: NAPALM RAID! Good morning! First 
things first, what are your names, and 
what do you play in the band? 

Graham: I’m Graham-1 playdrums and do 
some vocals. 

Corpse (Clancy): Corpse, I play guitar and 
sing. 

Tom: I’m Tom. I play the bass. 

PE: When did NAPALM RAID get started 
and what brought you together? 

Graham: We were actually trying to 
figure that out yesterday! (laughter). 
We actually stared in 2009, but I be- 
lieve Clancy had the idea in his head 
to start a band like this since 2007. 
Corpse: Yeah, there were a bunch of years 
trying to get something like this going. I 
remember at a bar one night asking you 



PE: Do you think you’ll stick with this 
lineup for awhile? 

All: We hope so! 

Graham: We live in Halifax and Tom lives 
in Montreal, so he’ll be a part of the band 
as much as he can. For local shows we 
may need to get someone to fill in, but that 
shouldn’t be a problem. Tom will be at least 
doing all' our touring with us. 


it there? What’s going on? What’s the 
punk scene like? Any good bands, plac- 
es, vegan cafes, fanzines, labels, etc.? 

Graham: There are tons of great bands. 
Nova Scotia has a really thriving art scene 
in general so music is obviously a huge part 
of it. 

Corpse: It’s such a small city that all these 
different scenes mash together. The metal 
scene, punk scene, hardcore scene, every- 
body’s friends cause they always see each 
other. We all seem to go to the same shows 
and parties. 

Tom: Food Not Bombs is really active in 
Halifax. 

Graham: We all play in other bands, too. 
Clancy is in SPEW, Tom is in ABYSSED 
and DRUNKEN DRU, and I’m in HEL- 
LACAUST and TERRATOMB and occa- 
sionally I play with an old Montreal thrash 
band called DEAD BRAIN CELLS. There’s 
tons of bands to check out in Halifax alone: 
BURNT CHURCH, CONTAGIUM, COT- 
TUS, NORTH END METAL ALL STARS... 
if you look for punk or metal in Halifax it’s 
not hard to find and even though its pretty 
far east, it’s totally worth it for touring bands 
to come play. And I cook in a mainly vegan/ 
vegetarian cafe called Paper Chase. Unfor- 
tunately there isn’t much in the way of zines 


PE: Do you have a new album in the 
works? 

Redson: Yes! We are working on lyrics now. 
It will be out soon. 


EPs: 

• Deo Fora ( 1986) - Hageland Records 

• £ Natal!!? (1987) - Ataque Frontal * 

SPLITS: 



Ratos de Porao/Colera ao vivo (1985) 
Ataque Frontal 


PE: Any plans for more tours? 

Redson: We may tour Europe next year. We 
are not sure yet. 


to make it worthwhile for touring bands to 
come through. We all play in other bands 
back home, too. 

PE: Do you feel your music is an outlet 
for depression, madness, anger? Are 
your lyrics reflections of internal feel- 
ings or interpretations of what you see 
in the outside world? Basically, what in- 


plans? 

Graham: Yeah, we are doing another tour of 
the west coast in July, and then we’re going 
to go across Canada and do some of the 
northern States in September and play the 
Distort Vancouver fest. 

Corpse: We’re hoping to have another 
7’ out for that out on Rust and Machine. 
Graham: We already have some stuff re- 








NAPALM RAID are a killer new band 
down from Canada that have toured the 
US several times. This interview was 
done May 18th by Mandapocalypse over 
breakfast and coffee /'.. \e living room 
of Helm’s Deep , a new punk house in 
Birmingham, Alabama where NAPALM 
RAID played night before. 

PE: NAPALM RAID! Good morning! First 
things first, what are your names, and 
what do you play in the band? 

Graham: I’m Graham-1 playdrums and do 
some vocals. 

Corpse (Clancy): Corpse, I play guitar and 
sing. 

Tom: I’m Tom. I play the bass. 

PE: When did NAPALM RAID get started 
and what brought you together? 

Graham: We were actually trying to 
figure that out yesterday! (laughter). 
We actually stared in 2009, but I be- 
lieve Clancy had the idea in his head 
to start a band like this since 2007. 
Corpse: Yeah, there were a bunch of years 
trying to get something like this going. I 
remember at a bar one night asking you 
(points to Graham) to start something up. 
Graham: Yeah, Clancy and I played in a 
band called SYSTEM SHIT together, but 
the singer moved out West. So from there 
we picked up the pieces in kind of the same 
vein as what we do now. When SYSTEM 
SHIT stopped, and eventually continued 
with different members in BC, Clancy and 
I got on the ball to start a new band which 
became NAPALM RAID. 


PE: So you have gone through a few 
lineup changes? 

Graham: Yeah, I originally played guitar, 
Clancy just sang and we had a different 
drummer and a different bass player. It 
was all well and good, but their priorities 
changed and Clancy and I wanted to do 
lots of touring, so we had to re-build the 
band a bit, with me on drums. Clancy was 
playing bass and singing for a while and 
we had a different guitarist, then a week 
before our month long American tour with 
CONTAGIUM, he hurt his wrist and we 
never heard from him again. In a pinch, our 
original bassist Greg quit his job and did the 
tour with us, with Clancy moving to guitar, 
which he hated at first. Greg recently left 
the band since he wasn’t able to tour, so we 
hooked up with Tom and it’s all good now. 


plans? 

Graham: Yeah, we are doing another tour of 
the west coast in July, and then we’re going 
to go across Canada and do some of the 
northern States in September and play the 
Distort Vancouver fest. 

Corpse: We’re hoping to have another 
7’ out for that out on Rust and Machine. 
Graham: We already have some stuff re- 
corded for our 7” that will be released in 
hopefully September. And then over the 
winter we’ll spend some time writing and 
recording for our LP and preparing for when 
we can tour again. 

PE: What do you feel has been your 
greatest accomplishment as a band 
and as individuals within the last year? 

Graham: Getting on the road as much as 
possible. 

Corpse: Basically starving ourselves at 
home just so we can fucking save money 
and get out as much as we can. 

Graham: It takes a lot of planning. As soon 
as we got back from tour last summer, we 
started thinking and preparing for touring 
this year. We already had our year booked 
out before the new year even came. You 
asked if playing music is a venting of frus- 
trations-getting on the road is a venting of 
frustrations! Especially in Halifax, because 
it’s very secluded and it’s easy to get stuck 
in a rut and just be bored with life, so the 
best thing to do is just leave for awhile and 
we do as much as we can! 

PE:_Any famous last words? 

Graham: Fuck off and die! 

Tom: Keep your stick on the ice (laughter) 


PE: We talked a little bit last night about 
being punk and active, Have you noticed 
any general differences between punks 
in Canada and the U.S.? 


Tom: Up north it seems like there’s a lot 
more of a party scene than a DIY scene. 
Especially where I’m from there are a ton of 
punks on welfare and aren’t conducive with 
getting things done. There are exceptions 
of course, but it seems in the States there is 
a really intense and inspiring DIY work ethic 
that some of the north lacks. 


PE: So what’s up North? You guys come 
from Halifax, Nova Scotia-a very alien- 
ated and remote part of Canada. How is 


to make it worthwhile for touring bands to 
come through. We all play in other bands 
back home, too. 


PE: Do you feel your music is an outlet 
for depression, madness, anger? Are 
your lyrics reflections of internal feel- 
ings or interpretations of what you see 
in the outside world? Basically, what in- 
spires you to write music? 

Corpse: I write based on how I feel. “Cor- 
ruption of their little minds” and “Trail of the 
World” lyrics were done from when I was 
doing a lot of reading. A lot of lyrics are 
about shit that’s pissing me off, or things I’m 
thinking a lot about at the time. “Free Your- 
self, was one of those songs where the lyr- 
ics came about when I was just sick of life. 

I don’t have a TV at home but it’s on some- 
times at work and the 
shit that’s on there is 
so disgusting! That 
song is about people 
being held down 
by religion and not 
opening their minds 
to what is really go- 
ing on. There’s a lot 
of things that inspire 
me to write. 


PE: I know the Cor- 
ruption of Their Lit- 
tle Minds tape was 
just released on 
Rust and Machine 
records out of Se- 
attle and you’ve got 
another tour com- 
ing up. Any other 


PE: So how is your tour going? 

Corpse: It’s going good. Lots of people have 
been more than hospitiable. There’s also 
been a ton of touring bands-busy, busy, busy. 
Graham: Yeah, it’s been tour mania. There 
like 3 or 4 other Canadian bands touring 
through the same area as we are right now, 
but that’s to be expected. The weather gets 
nice and it’s a good time to hit the road. 


PE: What kind of things are you in- 
volved with outside of music? 

Corpse: Work is my other priority. I build 
motorcycles- it’s just something I love to do. 
I also skateboard when I’m home. 

Graham: I put on shows in Halifax and try 


PE: How do you practice? 

Gram: We just met up and practiced for 2 
days before this tour, (laughter) 


it there? What’s going on? What’s the 
punk scene like? Any good bands, plac- 
es, vegan cafes, fanzines, labels, etc.? 
Graham: There are tons of great bands. 
Nova Scotia has a really thriving art scene 
in general so music is obviously a huge part 
of it. 

Corpse: It’s such a small city that all these 
different scenes mash together. The metal 
scene, punk scene, hardcore scene, every- 
body’s friends cause they always see each 
other. We all seem to go to the same shows 
and parties. 

Tom: Food Not Bombs is really active in 
Halifax. 

Graham: We all play in other bands, too. 
Clancy is in SPEW, Tom is in ABYSSED 
and DRUNKEN DRU, and I’m in HEL- 
LACAUST and TERRATOMB and occa- 
sionally I play with an old Montreal thrash 
band called DEAD BRAIN CELLS. There’s 
tons of bands to check out in Halifax alone: 
BURNT CHURCH, CONTAGIUM, COT- 
TUS, NORTH END METAL ALL STARS... 
if you look for punk or metal in Halifax it’s 
not hard to find and even though its pretty 
far east, it’s totally worth it for touring bands 
to come play. And I cook in a mainly vegan/ 
vegetarian cafe called Paper Chase. Unfor- 
tunately there isn’t much in the way of zines 
in Halifax, the CONTAGIUM guys had one 
going at one point but I’m not sure if its still 
active. 


PE: Do you think you’ll stick with this 
linelip for awhile? 

All: We hope so! 

Graham: We live in Halifax and Tom lives 
in Montreal, so he’ll be a part of the band 
as much as he can. For local shows we 
may need to get someone to fill in, but that 
shouldn’t be a problem. Tom will be at least 
doing all our touring with us. 
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RESIST played the Profane Existence 
Twenty First Anniversary show/party in 
December. Both Profane and RESIST 
started at around the same time and 
PE as a collective has always been a 
strong supporter of RESIST as a band 
and individually as people. It seems 
strange that we’ve never taken the time 
to interview RESIST for the magazine so 
now that they’re back and recording it’s 
high time we remedy that situation. This 
interview was done via email between 
the PE West Coast office (my bedroom 
closet) and the individual members of 
RESIST in the spring of 2011. 

Interview my Stinbot 
Photos by Mandapocalypse 

PE: Well, let’s start out with Introduc- 
tions. Who are you and what do you do 
in RESIST? 

TOM: I’m Tom, I’m the singer and chainsaw 
juggler. 

WARD: I’m Ward Young, and I play guitar. 
JEREMY: My name is Jeremy and I play 
bass. 

DREW: My name is Drew and I play drums 
for RESIST 

PE: How did RESIST initially come to- 
gether in those dark days of the late 
nineteen eighties? 

TOM: We first started out as a band called 
FRICTION. It was the initial RESIST line up 
of Ward, Todd Norin, Mark Vickers, myself 
, with Fred Landeen also. Fred did vocals, 
and Ward and I played guitar. FRICTION 
split up over some drama, but we still want- 
ed to play music. So we decided to form a 
new band, the name came from a button 
Ward used to wear. At first I was still play- 
ing guitar and we were vocal-less. Then I 
decided to give vocals a shot and it seemed 
to fit nicely. 

WARD: We were all young guys fresh out 
of high school and full of cheap beer. The 
Portland scene was in bad shape, there was 
a huge nazi problem, and musically, things 
were in a bit of a decline. Lots of crossover 

anH manu nf th<=» Inral mink miifiir.ianfi 


just take a break until our heads are in the 
same place. When we have our priorities in 
order and can stand to be in the same room. 
It took 15 years for the stars to align, (and 
not everyone could participate) but the wait 
was worth it. 

TOM: I left the band right before they toured 
Europe, so I can only explain that portion. 
Personally I think that I was in a rough spot. 
I think I was losing my perspective on things 
at so many levels. At the same time the 
band started to seem more like a task to 
me than anything fun or worthwhile. I don’t 
think it was helping my ego out at all. I was 
getting pretty full of myself. So even though 
my timing stank something fierce, leaving 
the band at that time was probably the best 
thing I could have done. 

PE: What did you do between incarna- 
tions of the band? What other projects 
have you been involved with, music or 
otherwise? Anything involving Klin- 
gons?... 

TOM: I played in a band called AMDUCIAS 
for a while, not the metal band. I also played 
guitar in a band called KRAMPUS for a cou- 
ple of years. Both of those bands were ga- 
rage bands. They were both a lot of fun. I’ve 
also been in a handful of small independent 
films that a good friend of mine has made. 
WARD: I joined GODLESS, after that band 
ended I briefly played keyboards in a black 
metal band called THY INFERNAL. After 
that, I played guitar in AFTERMATH. I also 
conceived and founded STOVOKOR - 
Earth’s only Klingon-specific death/black/ 
space/prog Metal band, we celebrate our 
ten year anniversary this year. I call it “Nerd 
Empowerment Metal”. I also got married 
and bought a house. Good move, as now 
RESIST has somewhere to practice! I also 
learned to embrace the fact that I am prob- 
ably more of a hippie than a punk. . . I’m into 
flower power and the Grateful Dead and 
people will just have to deal with it! This 
longhair can thrash with the best of ‘em...l 
have, however, promised the guys that I 
won’t wear my Birkenstocks on stage. 

PE: What was the catalyst for the reforma- 
tion of RFSIST? 


some great local bands like ADELIT@S. It 
also helps that Tom and I are wiser, more 
mature, drinking less (Tom doesn’t drink at 
all now). . . no one has anything to prove and 
we’re just trying to have fun. An enjoyable 
atmosphere breeds productivity, or at least 
I like to think so. It is a bit odd having new 
members that are almost young enough to 
be our kids! But they’re good guys, mature 
for their age, and bring that youthful energy 
that helps fuel our aural assault on the sta- 
tus quo... Win-win! 

PE: A lot of bands who’ve re-formed af- 
ter a long hiatus have taken a lot of flak 
from the punk community as a whole. 
Have you had to deal with anything like 
this? 

WARD: No, I think people see or meet us 
and figure out quickly that we’re doing this 
for the right reasons. It’s not for the money! 
So far folks are just glad we’re back, some 
of them never saw us in the old days be- 
cause they were five years old. We’re 
down-to-earth and pretension-free, and I 
think that is a relief to people. Especially in 
Portland, where we have what I call “hip- 
ster punks”, who do the aloof thing. I’m not 
into this to be cool. For me it’s always been 
about “the music and the message” first and 
foremost... I’d like to think that RESIST has 
more in common with the “protest music” of 
my parents’ generation than we do with AG- 
NOSTIC FRONT, for example. 

TOM: The punk rock reunion band wagon? 
No, at least not to our faces! I know I’ve 
made fun of bands for that, so I guess it 
would only be fair if it happened, oh well. 
Honestly, I haven’t heard much flak about 
RESIST reforming. 

DREW: I have never personally had to 
deal with that but 1 don’t think that there’s 
anything wrong with bands who decide to 
reform. 

JEREMY: Not really, most people seem to 
be stoked that a band that they loved from 
when they were younger has reformed and 
is still playing and improving on what they 
have been doing. 

PE: How do you feel about the backlash 
that hands am feeiinn from fans for m- 


of what goes on in this world, into perspec- 
tive. It’s funny that typically, having these 
commitments can have tended to make one 
more conservative. For me it’s been the op- 
posite. I see a greater need for immediate 
change. Also having a son with Asperger’s 
has taught me so much, I am always learn- 
ing from him. 

DREW: My girlfriend and I just had our first 
child in February. As far as it being difficult, 
it can be at times... juggling work, RESIST, 
and my family. I have a good support back 
so it’s not as difficult as some might think it 
would be. 

JEREMY: I myself am about to have my 
son in August, and I can say, at least in my 
situation, it takes more work. I am in two 
bands and work almost six days a week, 
so sometimes finding time for band practice 
and family time can be a bit tedious. But I try 
and always put my family first. 

PE: Do you need to be more aware of 
your commitments to the band and fam- 
ily? And how do you make that work? 

WARD: Yeah. For me it means trying to 
have band practice at a time when my wife 
isn’t home, as our house is tiny and we’re 
loud! 

JEREMY: Sometimes you do have to draw 
a line and say that this is what I am capable 
of, sometimes band stuff can be too much 
and you have to back off for a bit until you 
are comfortable with how 
everything in your personal 
life is going or vice versa. I 
think that with this band we 
all have enough personal 
commitments that when one 
of us says I need to take a 
break we all understand and 
get it. 

TOM: Absolutely, punk has 
never paid the bills and I 
don’t think it ever will. That’s 
fine because we’re not in this 
for the money. We always 
honor each other’s personal 
commitments first. 

PE: Ken has recently left 
again, and there are new 
members, Jeremy / Drew 
how did you get intro- 
duced into the fold? 

TOM: (commenting on Jer- 
emy) He wouldn’t stop de- 
manding a tryout. We figured 
anyone who wanted the job 
that bad should get it. Plus 
he has the look we wanted, 
as in not old like Tom and I. 

JEREMY: Well, my friend 
Brandon and drummer for 
my other band, HAMMERED 
GRUNTS introduced me to 
RESIST and had taken me 


friend and perfect gentleman... I can’t stress 
that enough. We had met Drew, who had of- 
fered to help us play a show we thought we 
would have to cancel when Ken was unable 
to do it. We weren’t able to prepare in time 
to play the show, but it seemed that Drew 
was a good fit, and he made it clear that 
he enjoyed playing with us. I don’t think we 
ever thought of stopping, but it was hard to 
think about going forward when one of us 
was facing this kind of news. 

PE: So on a lighter note, how does it feel 
to play with dudes who are at least as old 
as your grandparent’s youngest kids? 

DREW: Haha! Well it is kind of funny think- 
ing that when I was 3 or 4 they were play- 
ing with bands like NAUSEA and now I am 
drumming for them. But they’re great guys 
and they still have the same drive and pas- 
sion as they did 20 years ago. 

WARD: It gets weird sometimes if Tom or I 
are telling an old band story, and I realize 
that our current rhythm section were tod- 
dlers at the time. 

JEREMY: Age is just a number really, it’s no 
different than playing with people my own 
age, in a sense that it works and we all just 
click and know what’s going on for the most 
part. 

PE: There is a new record out on PE, are 
there plans to tour? 





interview was done via email between 
the PE West Coast office (my bedroom 
closet) and the individual members of 
RESIST in the spring of 2011. 

Interview my Stinbot 
Photos by Mandapocalypse 

PE: Well, let’s start out with introduc- 
tions. Who are you and what do you do 
in RESIST? 

TOM: I’m Tom, I’m the singer and chainsaw 
juggler 

WARD: I’m Ward Young, and I play guitar. 
JEREMY: My name is Jeremy and I play 
bass. 

DREW: My name is Drew and I play drums 
for RESIST 

PE: How did RESIST initially come to- 
gether in those dark days of the late 
nineteen eighties? 

TOM: We first started out as a band called 
FRICTION. It was the initial RESIST line up 
of Ward, Todd Norin, Mark Vickers, myself 
, with Fred Landeen also. Fred did vocals, 
and Ward and I played guitar. FRICTION 
split up over some drama, but we still want- 
ed to play music. So we decided to form a 
new band, the name came from a button 
Ward used to wear. At first I was still play- 
ing guitar and we were vocal-less. Then I 
decided to give vocals a shot and it seemed 
to fit nicely. 

WARD: We were all young guys fresh out 
of high school and full of cheap beer. The 
Portland scene was in bad shape, there was 
a huge nazi problem, and musically, things 
were in a bit of a decline. Lots of crossover 
metal and many of the local punk musicians 
were getting into heroin. We were influ- 
enced by a lot of international/political HC/ 
Punk, and I think we wanted to create the 
kind of socio-political HC band we thought 
Portland lacked. Personally, I was hoping to 
see in Portland the kind of scene and bands 
that I had only read about. We first started 
as FRICTION, but it quickly fell apart after 
disagreements with our vocalist. We realized 
that the rest of us missed playing together, 
so Tom switched from guitar to vocals and 
RESIST was born. That was fall of 1988. 

PE: RESIST had a huge impact on the ac- 
tivist punk community in the early nine- 
ties, what was the reason you decided to 
call it quits? 

WARD: A huge impact? You’re gonna make 
us blush! ...Technically, I thought it would 
be just a break - I believe, and maintain 
that continuing would have caused irrepa- 
rable damage. Things had really started to 
unravel, Tony (who had replaced Tom) de- 
veloped a serious dependency issue and 
disappeared halfway through recording his 
vocals for our second LP. Tom graciously 
returned and finished the songs without vo- 
cals, but I don’t believe he wanted to return 
to the band at that point. Drummer Ty and 
I were having a difficult time getting along 


band started to seem more like a task to 
me than anything fun or worthwhile. I don’t 
think it was helping my ego out at all. I was 
getting pretty full of myself. So even though 
my timing stank something fierce, leaving 
the band at that time was probably the best 
thing I could have done. 


tus quo... Win-win! 


PE: A lot of bands who’ve re-formed af- 
ter a long hiatus have taken a lot of flak 
from the punk community as a whole. 
Have you had to deal with anything like 
this? 


PE: What did you do between incarna- 
tions of the band? What other projects 
have you been involved with, music or 
otherwise? Anything involving Klin- 
gons?... 


TOM: I played in a band called AMDUCIAS 
for a while, not the metal band. I also played 
guitar in a band called KRAMPUS for a cou- 
ple of years. Both of those bands were ga- 
rage bands. They were both a lot of fun. I’ve 
also been in a handful of small independent 
films that a good friend of mine has made. 
WARD: I joined GODLESS, after that band 
ended I briefly played keyboards in a black 
metal band called THY INFERNAL. After 
that, I played guitar in AFTERMATH. I also 
conceived and founded STOVOKOR - 
Earth’s only Klingon-specific death/black/ 
space/prog Metal band, we celebrate our 
ten year anniversary this year. I call it “Nerd 
Empowerment Metal”. I also got married 
and bought a house. Good move, as now 
RESIST has somewhere to practice! I also 
learned to embrace the fact that I am prob- 
ably more of a hippie than a punk. ..I’m into 
flower power and the Grateful Dead and 
people will just have to deal with it! This 
longhair can thrash with the best of ‘em...l 
have, however, promised the guys that I 
won’t wear my Birkenstocks on stage. 


WARD: No, I think people see or meet us 
and figure out quickly that we’re doing this 
for the right reasons. It’s not for the money! 
So far folks are just glad we’re back, some 
of them never saw us in the old days be- 
cause they were five years old. We’re 
down-to-earth and pretension-free, and I 
think that is a relief to people. Especially in 
Portland, where we have what I call “hip- 
ster punks”, who do the aloof thing. I’m not 
into this to be cool. For me it’s always been 
about “the music and the message” first and 
foremost... I’d like to think that RESIST has 
more in common with the “protest music” of 
my parents’ generation than we do with AG- 
NOSTIC FRONT, for example. 

TOM: The punk rock reunion band wagon? 
No, at least not to our faces! I know I’ve 
made fun of bands for that, so I guess it 
would only be fair if it happened, oh well. 
Honestly, l haven’t heard much flak about 
RESIST reforming. 

DREW: I have never personally had to 
deal with that but I don’t think that there’s 
anything wrong with bands who decide to 
reform. 

JEREMY: Not really, most people seem to 
be stoked that a band that they loved from 
when they were younger has reformed and 
is still playing and improving on what they 
have been doing. 


PE: What was the catalyst for the reforma- 
tion of RESIST? 


TOM: Money. Just kidding. For me it was 
simply timing, it just felt right. 

WARD: Well, Tom had married, moved 
to Eugene, and then Northern California 
to work at breweries. Kelly had moved 
to Germany and gotten married. Ty had 
moved back to Illinois. I was bummed... 
how could we ever play again if everyone 
moved away? In early 2007, Tom and Kelly 
were back in Portland and we discussed a 
reunion show. We recruited my friend Scott 
who had played drums in AFTERMATH and 
started practicing. The first show was pretty 
amazing. We could have played better, but 
the crowd was big and seemed pretty happy 
that we were back. After two shows, Kelly 
opted to leave so he could concentrate on 
his other bands, of which there are many. 
Tom and I decided to keep going, and I’m 
glad we did. 


PE: Do you think that age and experi- 
ence have helped to make this a more 
positive re-union? 


TOM: Oh hell yeah! I think experience has 
really put things in perspective. Also just ob- 
serving what has gone on, and is going on 
with punk music has served as a reminder 
of what can be great about it. 


isn’t home, as our house is tiny and we're 
loud! 

JEREMY: Sometimes you do have to draw 
a line and say that this is what I am capable 
of, sometimes band stuff can be too much 
and you have to back off for a bit until you 
are comfortable with how 
everything in your personal 
life is going or vice versa. I 
think that with this band we 
all have enough personal 
commitments that when one 
of us says I need to take a 
break we all understand and 
get it. 

TOM: Absolutely, punk has 
never paid the bills and I 
don’t think it ever will. That’s 
fine because we’re not in this 
for the money. We always 
honor each other’s personal 
commitments first. 


click and know what’s going on for the most 
part. 


PE: Ken has recently left 
again, and there are new 
members, Jeremy / Drew 
how did you get intro- 
duced into the fold? 


PE: How do you feel about the backlash 
that bands are feeling from fans for re- 
uniting? 


TOM: I think a lot of it comes from either 
the motivation, or perceived motivation be- 
hind the re-union. One thing that I think has 
helped us is that even though we reunited 
after a long period of time, we stayed true 
to what we believe in. We’re still DIY, we 
don’t have some Rueben Kincaid manager 
making sure all of the Oreo’s backstage are 
facing north. We don’t just cruise around the 
festival scene, hoping to cash in. That being 
said , I think there are also folk in the punk 
scene who are extremely pessimistic, to the 
point of being prejudiced, and unfairly judge 
some of the bands before assessing their 
motivation. Also, there are the pretentious 
assholes that insist that a band can never 
be as good as it once was. 

WARD: Sometimes it makes sense, and 
other times it just seems silly. People pro- 
tested Steve Ignorant’s show in SF appar- 
ently; I have yet to hear a coherent answer 
why. Jeremy saw him in Seattle and said 
it was great. Some bands do return for 
sketchy reasons, but it really has to be a 
case-by-case assessment. Not knee-jerk 
dogpiling, or trial by message board. 
JEREMY: I think that if a band is reforming 
because they want to, and because that’s 
who they are and what they do, that’s great, 


TOM: (commenting on Jer- 
emy) He wouldn’t stop de- 
manding a tryout. We figured 
anyone who wanted the job 
that bad should get it. Plus 
he has the look we wanted, 
as in not old like Tom and I. 

JEREMY: Well, my friend 
Brandon and drummer for 
my other band, HAMMERED 
GRUNTS introduced me to 
RESIST and had taken me 
to see the reunion show that they did on 7 
/ 7 / 07. 

I met Ward and Tom afterwards at another 
show that my other band had played with 
them. From there it was kind of just going 
to shows and seeing them and talking with 
them, and then when Pete, who is playing 
on the new 7”, left, Tom had asked me if I 
would be interested in playing with RESIST 
and I couldn’t say no that! hahaha. 

DREW: I met Jeremy through some mutual 
friends. We started playing music together 
and clicked right away. At the same time 
things were going on with Ken and Jer- 
emy had asked me if I would be interested 
in possibly playing drums for RESIST. Of 
course I jumped at the opportunity. We 
started practicing and all of us meshed re- 
ally well. 


PE: There is a new record out on PE, are 
there plans to tour? 







PE: Were there any reservations about 
getting involved with RESIST? 

JEREMY: Not really, I mean, personally I 
loved them as a band and still do, the only 
thing I was worried about was being able to 
play the songs similar to how Pete and Kelly 
had played and if people would like it. So far 
people seem to enjoy it, so I’m happy about 
that. Pius it's RESIST, why would I have any 
sort of reservations? Hahaha 
DREW: No not at all. I grew up listening to 
RESIST, there was no hesitation. 


TOM: Touring would be awesome, but it 
comes down to the personal commitments, 
available free-time, and lack of funds that it 
takes to hit the road. Not like gas is getting 
any cheaper. 

WARD: We’d love to, but for now, we’re just 
teaching the set to Drew, who is learning 
fast and seems to be a perfect fit. As soon 
as we get tight, we’ll be playing out. Touring 
is tough for us, as our familial obligations 
have to take priority. Drew just became a 
dad, and Jeremy will be one soon as well. 
We’ll just have to act during those windows 
where we have the time and ability... Take 
our message to the people. You have to 
push the product if you want to move units. 
And that’s the only way we’ll be able to 
maintain the lavish lifestyle PE and us have 
grown accustomed to. 

JEREMY: There have been talks, but no def- 
inite plans, with our schedules, work, school, 
and families it’s one of those things that has 
to have enough planning and time, which 
seems to be limited for myself and the other 
guys. We really do want to tour though it’s 
just a matter of finding the right time. 


PE: The fans want to know what RESIST 
does in your off-time? Do you guys live 
together like the Monkees? Or do you 
live together like the Beatles in a Help!?.. 
Kidding aside, are you active in your 




for RESIST 

PE: How did RESIST initially come to- 
gether in those dark days of the late 
nineteen eighties? 

TOM: We first started out as a band called 
FRICTION. It was the initial RESIST line up 
of Ward, Todd Norin, Mark Vickers, myself 
, with Fred Landeen also. Fred did vocals, 
and Ward and I played guitar. FRICTION 
split up over some drama, but we still want- 
ed to play music. So we decided to form a 
new band, the name came from a button 
Ward used to wear. At first I was still play- 
ing guitar and we were vocal-less. Then I 
decided to give vocals a shot and it seemed 
to fit nicely. 

WARD: We were all young guys fresh out 
of high school and full of cheap beer. The 
Portland scene was in bad shape, there was 
a huge nazi problem, and musically, things 
were in a bit of a decline. Lots of crossover 
metal and many of the local punk musicians 
were getting into heroin. We were influ- 
enced by a lot of international/political HC/ 
Punk, and I think we wanted to create the 
kind of socio-political HC band we thought 
Portland lacked. Personally, I was hoping to 
see in Portland the kind of scene and bands 
that I had only read about. We first started 
as FRICTION, but it quickly fell apart after 
disagreements with our vocalist. We realized 
that the rest of us missed playing together, 
so Tom switched from guitar to vocals and 
RESIST was born. That was fall of 1 988. 

PE: RESIST had a huge impact on the ac- 
tivist punk community in the early nine- 
ties, what was the reason you decided to 
call it quits? 

WARD: A huge impact? You’re gonna make 
us blush! ...Technically, I thought it would 
be just a break - I believe, and maintain 
that continuing would have caused irrepa- 
rable damage. Things had really started to 
unravel, Tony (who had replaced Tom) de- 
veloped a serious dependency issue and 
disappeared halfway through recording his 
vocals for our second LP. Tom graciously 
returned and finished the s£>ngs without vo- 
cals, but I don’t believe he wanted to return 
to the band at that point. Drummer Ty and 
I were having a difficult time getting along 
with our bassist Kelly, so the idea of getting 
another singer and continuing seemed like 
a recipe for disaster. For one, I didn’t want 
a new singer, I wanted Tom back. I was the 
one who put my foot down. I thought; let’s 


rage bands. They were both a lot of fun. I ve 
also been in a handful of small independent 
films that a good friend of mine has made. 
WARD: I joined GODLESS, after that band 
ended I briefly played keyboards in a black 
metal band called THY INFERNAL. After 
that, I played guitar in AFTERMATH. I also 
conceived and founded STOVOKOR - 
Earth’s only Klingon-specific death/black/ 
space/prog Metal band, we celebrate our 
ten year anniversary this year. I call it “Nerd 
Empowerment Metal”. I also got married 
and bought a house. Good move, as now 
RESIST has somewhere to practice! I also 
learned to embrace the fact that I am prob- 
ably more of a hippie than a punk... I’m into 
flower power and the Grateful Dead and 
people will just have to* deal with it! This 
longhair can thrash with the best of ‘em...l 
have, however, promised the guys that I 
won’t wear my Birkenstocks on stage. 

PE: What was the catalyst for the reforma- 
tion of RESIST? 

TOM: Money. Just kidding. For me it was 
simply timing, it just felt right. 

WARD. Well, Tom had married, moved 
to Eugene, and then Northern California 
to work at breweries. Kelly had moved 
to Germany and gotten married. Ty had 
moved back to Illinois. I was bummed... 
how could we ever play again if everyone 
moved away? In early 2007, Tom and Kelly 
were back in Portland and we discussed a 
reunion show. We recruited my friend Scott 
who had played drums in AFTERMATH and 
started practicing. The first show was pretty 
amazing. We could have played better, but 
the crowd was big and seemed pretty happy 
that we were back. After two shows, Kelly 
opted to leave so he could concentrate on 
his other bands, of which there are many. 
Tom and I decided to keep going, and I’m 
glad we did. 

PE: Do you think that age and experi- 
ence have helped to make this a more 
positive re-union? 

TOM: Oh hell yeah! J think experience has 
really put things in perspective. Also just ob- 
serving what has gone on, and is going on 
with punk music has served as a reminder 
of what can be great about it. 

WARD: Absolutely. But it’s also the line ups 
we’ve had since re-forming. Great musi- 
cians, great people, and great musical 
chemistry. We’re very fortunate to get to 
work with them. We’ve been able to play with 


into this to be cool. For me It s always been 
about “the music and the message” first and 
foremost... I’d like to think that RESIST has 
more in common with the “protest music” of 
my parents’ generation than we do with AG- 
NOSTIC FRONT, for example. 

TOM: The punk rock reunion band wagon? 
No, at least not to our faces! I know I’ve 
made fun of bands for that, so I guess it 
would only be fair if it happened, oh well. 
Honestly, I haven’t heard much flak about 
RESIST reforming. 

DREW: I have never personally had to 
deal with that but 1 don’t think that there’s 
anything wrong with bands who decide to 
reform. 

JEREMY: Not really, most people seem to 
be stoked that a band that they loved from 
when they were younger has reformed and 
is still playing and improving on what they 
have been doing. 

PE: How do you feel about the backlash 
that bands are feeling from fans for re- 
uniting? 

TOM: I think a lot of it comes from either 
the motivation, or perceived motivation be- 
hind the re-union. One thing that I think has 
helped us is that even though we reunited 
after a long period of time, we stayed true 
to what we believe in. We’re still DIY, we 
don’t have some Rueben Kincaid manager 
making sure all of the Oreo’s backstage are 
facing north. We don’t just cruise around the 
festival scene, hoping to cash in. That being 
said , I think there are also folk in the punk 
scene who are extremely pessimistic, to the 
point of being prejudiced, and unfairly judge 
some of the bands before assessing their 
motivation. Also, there are the pretentious 
assholes that insist that a band can never 
be as good as it once was. 

WARD: Sometimes it makes sense, and 
other times it just seems silly. People pro- 
tested Steve Ignorant’s show in SF appar- 
ently; I have yet to hear a coherent answer 
why. Jeremy saw him in Seattle and said 
it was great. Some bands do return for 
sketchy reasons, but it really has to be a 
case-by-case assessment. Not knee-jerk 
dogpiling, or trial by message board. 
JEREMY: I think that if a band is reforming 
because they want to, and because that’s 
who they are and what they do, that’s great, 
but some seem to be doing it for purely 
financial reasons which I feel is objection- 
able, when you do something for the money 
and not the love, it’s bogus and people can 
tell which makes it hollow and not worth 
even seeing or participating in what they 
are doing. And also, one thing that people 
forget is that, you don’t have to go see these 
“bands”(in some cases anyway). No one 
says you have to do it. So stop complain- 
ing about it. 

PE: I know that some of you are mar- 
ried, and that Tom has a child, is having 
a family or a partner more difficult when 
you’re part of a band? Or is it a more 
positive influence? Or does it even mat- 
ter? 


fine because we’re not in this 
for the money. We always 
honor each other’s personal 
commitments first. 

PE: Ken has recently left 
again, and there are new 
members, Jeremy / Drew 
how did you get intro- 
duced into the fold? 

TOM: (commenting on Jer- 
emy) He wouldn’t stop de- 
manding a tryout. We figured 
anyone who wanted the job 
that bad should get it. Plus 
he has the look we wanted, 
as in not old like Tom and I. 

JEREMY: Well, my friend 
Brandon and drummer for 
my other band, HAMMERED 
GRUNTS introduced me to 
RESIST and had taken me 
to see the reunion show that they did on 7 
/ 7 / 07. 

I met Ward and Tom afterwards at another 
show that my other band had played with 
them. From there it was kind of just going 
to shows and seeing them and talking with 
them, and then when Pete, who is playing 
on the new 7”, left, Tom had asked me if I 
would be interested in playing with RESIST 
and I couldn’t say no that! hahaha. 

DREW: I met Jeremy through some mutual 
friends. Wb started playing music together 
and clicked right away. At the same time 
things were going on with Ken and Jer- 
emy had asked me if l would be interested 
in possibly playing drums for RESIST. Of 
course 1 jumped at the opportunity. We 
started practicing and all of us meshed re- 
ally well. 

PE: Were there any reservations about 
getting involved with RESIST? 

JEREMY: Not really, I mean, personally I 
loved them as a band and still do, the only 
thing I was worried about was being able to 
play the songs similar to how Pete and Kelly 
had played and if people would like it. Sb far 
people seem to enjoy it, so I’m happy about 
that. Plus it’s RESIST, why would I have any 
sort of reservations? Hahaha 
DREW: No not at all. I grew up listening to 
RESIST, there was no hesitation. 

PE: I don’t know how deeply you want to 
go into Ken’s leaving but how has his de- 
parture impacted the band and was there 
ever a sense that you might not continue 
as a band? 

TOM: l have known Ken since high school. 
We both played in high school band. It was 
a kick in the ass for the both of us to get to 
travel to Minneapolis this winter to play mu- 
sic together. I’m bummed about Ken leaving 
the band for the reason that Ken is an awe- 
some friend and I love playing music with 
him. I’m also bummed because music is so 
important for Ken, so this is a big change 
for him. But Ken needs to change his focus 
right now, and I fully support him in the deci- 
sions he has to make. Ken is still very sup- 


TOM: Touring would be awesome, but it 
comes down to the personal commitments, 
available free-time, and lack of funds that it 
takes to hit the road. Not like gas is getting 
any cheaper. 

WARD: We’d love to, but for now, we’re just 
teaching the set to Drew, who is learning 
fast and seems to be a perfect fit. As soon 
as we get tight, we’ll be playing out. Touring 
is tough for us, as our familial obligations 
have to take priority. Drew just became a 
dad, and Jeremy will be one soon as well. 
We’ll just have to act during those windows 
where we have the time and ability... Take 
our message to the people. You have to 
push the product if you want to move units. 
And that’s the only way we’ll be able to 
maintain the lavish lifestyle PE and us have 
grown accustomed to. 

JEREMY: There have been talks, but no def- 
inite plans, with our schedules, work, school, 
and families it’s one of those things that has 
to have enough planning and time, which 
seems to be limited for myself and the other 
guys. We really do want to tour though it’s 
just a matter of finding the right time. 

PE: The fans want to know what RESIST 
does in your off-time? Do you guys live 
together like the Monkees? Or do you 
live together like the Beatles in a Help!?.. 
Kidding aside, are you active in your 
community and what’s going on in Port- 
land these days? 

TOM: I live outside of Portland. It’s a bit too 
inundated with hipsters for my liking. For 
me, personally, activism takes the shape of 
how I try to live my life day-to-day and less 
about belonging to an organization. My ex- 
perience with activist groups has been that 
there is a lot of ego tripping and soap opera 
drama involved that detracts from what the 
purpose of the groups. I don’t think this is 
always the case, but it certainly seems to 
happen quit often. 

WARD: Some of us are more active in the 
Portland “scene” than others. My involve- 
ment is somewhat limited, I try to get out to 
shows when I find out in time and am able 



were in a bit of a decline. Lots of crossover 
metal and many of the local punk musicians 
were getting into heroin. We were influ- 
enced by a lot of international/political HC/ 
Punk, and I think we wanted to create the 
kind of socio-political HC band we thought 
Portland lacked. Personally, I was hoping to 
see in Portland the kind of scene and bands 
that I had only read about. We first started 
as FRICTION, but it quickly fell apart after 
disagreements with our vocalist. We realized 
that the rest of us missed playing together, 
so Tom switched from guitar to vocals and 
RESIST was born. That was fall of 1988. 

PE: RESIST had a huge impact on the ac- 
tivist punk community in the early nine- 
ties, what was the reason you decided to 
call it quits? 

WARD: A huge impact? You’re gonna make 
us blush! ...Technically, I thought it would 
be just a break - I believe, and maintain 
that continuing would have caused irrepa- 
rable damage. Things had really started to 
unravel, Tony (who had replaced Tom) de- 
veloped a serious dependency issue and 
disappeared halfway through recording his 
vocals for our second LP. Tom graciously 
returned and finished the songs without vo- 
cals, but I don’t believe he wanted to return 
to the band at that point. Drummer Ty and 
I were having a difficult time getting along 
with our bassist Kelly, so the idea of getting 
another singer and continuing seemed like 
a recipe for disaster. For one, I didn’t want 
a new singer, I wanted Tom back. I was the 
one who put my foot down. I thought; let’s 


PE: What was the catalyst for the reforma- 
tion of RESIST? 

TOM: Money. Just kidding. For me it was 
simply timing, it just felt right. 

WARD: Well, Tom had married, moved 
to Eugene, and then Northern California 
to work at breweries. Kelly had moved 
to Germany and gotten married. Ty had 
moved back to Illinois. I was bummed... 
how could we ever play again if everyone 
moved away? In early 2007, Tom and Kelly 
were back in Portland and we discussed a 
reunion show. We recruited my friend Scott 
who had played drums in AFTERMATH and 
started practicing. The first show was pretty 
amazing. We could have played better, but 
the crowd was big and seemed pretty happy 
that we were back. After two shows, Kelly 
opted to leave so he could concentrate on 
his other bands, of which there are many. 
Tom and I decided to keep going, and I’m 
glad we did. 

PE: Do you think that age and experi- 
ence have helped to make this a more 
positive re-union? 

TOM: Oh hell yeah! I think experience has 
really put things in perspective. Also just ob- 
serving what has gone on, and is going on 
with punk music has served as a reminder 
of what can be great about it. 

WARD: Absolutely. But it’s also the line ups 
we’ve had since re-forming. Great musi- 
cians, great people, and great musical 
chemistry. We’re very fortunate to get to 
work with them. WO’ve been able to play with 


PE: How do you feel about the backlash 
that bands are feeling from fans for re- 
uniting? 

TOM: I think a lot of it comes from either 
the motivation, or perceived motivation be- 
hind the re-union. One thing that I think has 
helped us is that even though we reunited 
after a long period of time, we stayed true 
to what we believe in. We’re still DIY, we 
don’t have some Rueben Kincaid manager 
making sure all of the Oreo’s backstage are 
facing north. We don’t just cruise around the 
festival scene, hoping to cash in. That being 
said , I think there are also folk in the punk 
scene who are extremely pessimistic, to the 
point of being prejudiced, and unfairly judge 
some of the bands before assessing their 
motivation. Also, there are the pretentious 
assholes that insist that a band can never 
be as good as it once was. 

WARD: Sometimes it makes sense, and 
other times it just seems silly. People pro- 
tested Steve Ignorant’s show in SF appar- 
ently; I have yet to hear a coherent answer 
why. Jeremy saw him in Seattle and said 
it was great. Some bands do return for 
sketchy reasons, but it really has to be a 
case-by-case assessment. Not knee-jerk 
dogpiling, or trial by message board. 
JEREMY: I think that if a band is reforming 
because they want to, and because that’s 
who they are and what they do, that’s great, 
but some seem to be doing it for purely 
financial reasons which I feel is objection- 
able, when you do something for the money 
and not the love, it’s bogus and people can 
tell which makes it hollow and not worth 
even seeing or participating in what they 
are doing. And also, one thing that people 
forget is that, you don’t have to go see these 
“bands”(in some cases anyway). No one 
says you have to do it. So stop complain- 
ing about it. 

PE: I know that some of you are mar- 
ried, and that Tom has a child, is having 
a family or a partner more difficult when 
you’re part of a band? Or is it a more 
positive influence? Or does it even mat- 
ter? 

WARD: In my case, getting married has 
been one of the wiser decisions I’ve made, 
right up there with buying a house and get- 
ting a vasectomy. I think Tom’s home life 
has been good for him. He’s a real devoted 
father and husband. As you get older, your 
priorities shift a bit... they should, anyways! 
For me, being a married guy who doesn’t 
look cool, while playing in a bad-ass HC 
band is the best of both worlds! 

TOM: I would say it is a more positive influ- 
ence for sure. For me it has really put a lot 


UKUNia inrroauceo me to 
RESIST and had taken me 
to see the reunion show that they did on 7 
/ 7 / 07. 

I met Ward and Tom afterwards at another 
show that my other band had played with 
them. From there it was kind of just going 
to shows and seeing them and talking with 
them, and then when Pete, who is playing 
on the new 7”, left, Tom had asked me if I 
would be interested in playing with RESIST 
and I couldn’t say no that! hahaha. 

DREW: I met Jeremy through some mutual 
friends. We started playing music together 
and clicked right away. At the same time 
things were going on with Ken and Jer- 
emy had asked me if I would be interested 
in possibly playing drums for RESIST. Of 
course 1 jumped at the opportunity. We 
started practicing and all of us meshed re- 
ally well. 

PE: Were there any reservations about 
getting involved with RESIST? 

JEREMY: Not really, I mean, personally I 
loved them as a band and still do, the only 
thing I was worried about was being able to 
play the songs similar to how Pete and Kelly 
had played and if people would like it. So far 
people seem to enjoy it, so I’m happy about 
that. Plus it’s RESIST, why would I have any 
sort of reservations? Hahaha 
DREW: No not at all. I grew up listening to 
RESIST, there was no hesitation. 

PE: f don’t know how deeply you want to 
go into Ken’s leaving but how has his de- 
parture impacted the band and was there 
ever a sense that you might not continue 
as a band? 

TOM: I have known Ken since high school. 
We both played in high school band. It was 
a kick in the ass for the both of us to get to 
travel to Minneapolis this winter to play mu- 
sic together. I’m bummed about Ken leaving 
the band for the reason that Ken is an awe- 
some friend and I love playing music with 
him. I’m also bummed because music is so 
important for Ken, so this is a big change 
for him. But Ken needs to change his f$>cus 
right now, and I fully support him in the deci- 
sions he has to make. Ken is still very sup- 
portive of the band, and I think he would be 
disappointed if we quit playing. 

WARD: Well, we were quite concerned 
when Ken told us that he had been diag- 
nosed with cancer. He hadn’t been feel- 
ing well for a while, but had chalked it up 
to stress, new job etc. He told us that as 
he was facing chemotherapy, and wouldn’t 
be able to play drums for quite a while and 
just needed to focus on getting better. We 
understood, as our main concern is his re- 
covery, and we wish him the best as he is 
not only a great drummer but also a good 


TOM: Touring would be awesome, but it 
comes down to the personal commitments, 
available free-time, and lack of funds that it 
takes to hit the road. Not like gas is getting 
any cheaper. 

WARD: We’d love to, but for now, we’re just 
teaching the set to Drew, who is learning 
fast and seems to be a perfect fit. As soon 
as we get tight, we’ll be playing out. Touring 
is tough for us, as our familial obligations 
have to take priority. Drew just became a 
dad, and Jeremy will be one soon as well. 
We’ll just have to act during those windows 
where we have the time and ability... Take 
our message to the people. You have to 
push the product if you want to move units. 
And that’s the only way we’ll be able to 
maintain the lavish lifestyle PE and us have 
grown accustomed to. 

JEREMY: There have been talks, but no def- 
inite plans, with our schedules, work, school, 
and families it’s one of those things that has 
to have enough planning and time, which 
seems to be limited for myself and the other 
guys. We really do want to tour though it’s 
just a matter of finding the right time. 

PE: The fans want to know what RESIST 
does in your off-time? Do you guys live 
together like the Monkees? Or do you 
live together like the Beatles in a Help!?.. 
Kidding aside, are you active in your 
community and what’s going on in Port- 
land these days? 

TOM: I live outside of Portland. It’s a bit too 
inundated with hipsters for my liking. For 
me, personally, activism takes the shape of 
how I try to live my life day-to-day and less 
about belonging to an organization. My ex- 
perience with activist groups has been that 
there is a lot of ego tripping and soap opera 
drama involved that detracts from what the 
purpose of the groups. I don’t think this is 
always the case, but it certainly seems to 
happen quit often. 

WARD: Some of us are more active in the 
Portland “scene” than others. My involve- 
ment is somewhat limited, I try to get out to 
shows when I find out in time and am able. 

I still love a good basement show and see- 
ing friends and making new ones. But the 
scene here has some factors that don’t in- 
terest me. People aren’t as friendly as they 
used to be, and I just don’t value some of 
the things others here do. My definition of 
punk doesn’t hinge on fashion or liking the 
right bands. I can only talk about records 
for so long. I’d rather not talk politics with 
people who don’t follow current events or 
know their history. 

I have to admit to not being as politically ac- 
tive as I should be, other than obsessively 
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write, record, and kick it up a notch. 

Jamie: To write, record, and tour. Rinse and 
repeat. 


following politics (like a sports fan) and 
world news, posting news links on Face- 
book, and going to the occasional protest. 
For me, the focus is on being informed and 
sharing information. And voting, because I 
don’t believe in squandering opportunities. 

I know participation in democracy is anath- 
ema to many in the left/anarcho community, 
but as elections have consequences I am 
compelled to use my voice. The punk scene 
in Portland is largely non-political and cen- 
tered around bar-hopping, and record col- 
lecting, and I can’t afford to keep up. I have 
more records than I know what to do with, 
and I can drink at home. I’d rather be watch- 
ing Keith Olbermann. I will admit to being 
a bit of a video game addict as well. I have 
fibromyalgia, so a lot of the time my body 
hurts too much to do anything else. Plus, 
I’m a nerd. At this point I’m more interested 
in maintaining friendships than I am in main- 
taining my status in the Portland “scene”. 
JEREMY: I live in Vancouver and the other 
guys live in Portland, and really between 
bands, work and family I don’t have too 
much off time, my band time is my off time 
haha as far as being active, I would like too, 
but due to the last statement I have no free 
time to give. I used to book shows and help 
promote other bands and stuff but after a 
while I just got burnt on it and focused my 
energies elsewhere. 

DREW: We don’t live together, we all have 
separate lives, families, etc. as far as be- 
ing active... Jeremy and I work at a venue 
in downtown Portland, so the two of us are 
active in the music scene. We don’t have 
too much time to do anything else cause of 
RESIST, work, my son, and his on the way. 

PE: Are there still problems with the rac- 
ist boneheads that dominated the Port- 
land scene of the late eighties? 

JEREMY: I know that there has been a “high 
level” of volksfront members in Portland but 
I’ve never see them at shows and I think it’s 
formed more into a gang than a movement 
of any kind. I never had to deal with that 
side of the scene but I am very aware of it, 
for the most part it seems to have died off as 
a punx vs. skins thing, more like SHARPS 
vs. boneheads, which in my opinion, is one 
and the same. 

TOM: Not as much. I don’t think they’re com- 
pletely gone, so much as they have their own 
scene now. I used to see the Tualitin Valley 
skinheads on cable access years ago, and it 
looked like they had their own thing going on, 
with bands and shows. It’s a bit funny that 
the Portland scene was very tolerant of the 
boneheads during the early to mid eighties. 
They got really bad, as you mentioned, in the 
mid to late eighties. Us, DEPRIVED, GOD- 
LESS, UNAMUSED, and a lot of the other 
bands that came up in the late eighties used 
to catch shit from Portland’s “Old School” 
for being political, “uptight", and p.c. . But 
I think that we were a part of a shift in the 

acono, thnt no lonner tolerated thnt crap, or 


REPETITIONS 

Location: 

Windsor Ontario, Canada (right across the 
river from Detroit) 

Members / Instruments: 

Jay Buston-Vox 
Stef Paulton-Guitar 
Ash Richtig-Bass 
Sean Boone-Drums 

What are your songs about? 

Jay- “Our songs are about politcs, religion, 
society and other random shit that pops into 
my head. I don’t like to stick to any guide- 
lines when I write my lyrics, maybe the song 
will be about the corporate control over gov- 
ernment or maybe it’ll be about a guy that 
likes to attack people with forks.” 

What drives you to write music? 

Sean-iv been doing it for so long it’s the 
only thing im (kinda) good at... seriously 
though, just seeing people rocking out and 
having a good time to the ungodly racket 
that we make, and hopefully opening some 
minds along the way! 

What do you feel sets your band apart 
from others? 

Sean-we all have VERY different musical 
backgrounds/influences. Jay is mostly into 
early 80’s DC/midwest hardcore like VOID 
and NEGATIVE APPROACH. Ash is into 
pretty much anything, but loves his metal. 
Stef’s into 01, ska, pop punk and just about 
anything else, and I’m mostly into crust/ 

nnnrchn/ponc® punk. Wo try to bring all 


town. Unfortunately we are also the only 
punk band in our city with a female in the 
band, but hopefully that will change???? 
When Stef and i started fuckin around writ- 
ing songs, I wanted to play crust, but with a 
lot of catchy hardcore parts, I was listening 
to a lot of 9 SHOCKS TERROR at the time, i 
dunno, maybe we just sound like every oth- 
er crust/hardcore band, I guess you’ll have 
to check it out for yourselves! 

What have you put out? 

We haven’t “officially” released anything 
yet, although we regularly post crappy re- 
cordings from practice on our website. We 
also sometimes stream our jams on Us- 
tream for shits and giggles... 

Future plans? 

We plan on recording really soon. Haven’t 
yet decided what format we are going to 
release. If we can come up with the cash, 
or find a label that likes us, preferably a 
7”, or a split 7” Besides that, we just plan on 
playing as much as possible this summer. 
We are playing Spiderfest (july 15,16and 
1 7th, Cambellford, Ontario) this summer, as 
well as TerminalCity Ricochet Urban Punk- 
fest in Toronto September 2,3 and 4th. 

Contact: 

HUGE thanx to PE.!!!! 

CHEERS! 

http://www.bustoncode.com/repetitions/in- 

dex.php 

http://www.facebook.com/repetitionsband 

Repetitions C/O Sean Boone 
/ 812 Hildegarde / 


PARADE OF STORMS 

Members / Instruments: 

Jamie -Bass 
Kendall -Drums 
Drew -Keyboard 
Atom -Guitar 
Eric -Guitar 

What are the main ideas behind the 
band? 

Jamie: To create music with no boundaries 
and no bullshit egos or attitudes. 

Drew: To make music we love and to pass it 
on to those who might love it like we do. To 
draw our inspiration from a real and genuine 
love for music and no other source. 

What do you feel sets your band apart 
from others? 

Jamie: Not much, aside from the sounds we 
use, we aren’t any different from any other 
band. 

Drew: The particular energy that gathers 
when we are playing well together. 

Future Plans: 

Drew: To release our second album, tour, 


Have you played any benefit shows? Is 
so, what cause did you support? 

Jamie: We have played numerous shows 
for ASPCA and Womenspace. 

What bands have you most enjoyed 
playing with thus far, and why? 

Drew: Our tour with SUMMERS IN KUWAIT 
was probably the highpoint of our short 
career as a band. Some major hetro dude 
love between our two bands, especially 
since the whole tour was riddled with 
disaster. Also, it was an honor to open for 
EARTH and JESSE SYKES at the WOW 
Hall at only our third show. FLAMETAL is a 
flamenco metal band that we played with in 
San Francisco. They were really amazing. 
Their percussionist is a dude sitting on a 
box. Still blows my mind. 

Contact Info: 

Drew Anderson Drewmagewma@gmail. 
com 





In downtown Portland, so the two of us are 
active in the music scene. We don’t have 
too much time to do anything else cause of 
RESIST, work, my son, and his on the way. 

PE: Are there still problems with the rac- 
ist boneheads that dominated the Port- 
land scene of the late eighties? 

JEREMY: I know that there has been a “high 
level” of volksfront members in Portland but 
I’ve never see them at shows and I think it’s 
formed more into a gang than a movement 
of any kind. I never had to deal with that 
side of the scene but I am very aware of it, 
for the most part it seems to have died off as 
a punx vs. skins thing, more like SHARPs 
vs. boneheads, which in my opinion, is one 
and the same. 

TOM: Not as much. I don’t think they’re com- 
pletely gone, so much as they have their own 
scene now. I used to see the Tualitin Valley 
skinheads on cable access years ago, and it 
looked like they had their own thing going on, 
with bands and shows. It’s a bit funny that 
the Portland scene was very tolerant of the 
boneheads during the early to mid eighties. 
They got really bad, as you mentioned, in the 
mid to late eighties. Us, DEPRIVED, GOD- 
LESS, UNAMUSED, and a lot of the other 
bands that came up in the late eighties used 
to catch shit from Portland’s “Old School” 
for being political, “uptight”, and p.c. . But 
I think that we were a part of a shift in the 
scene, that no longer tolerated that crap, or 
the heavy metal, meat-head sexist crap that 
came along with cross-over during that time 
as well. It’s a bit awkward that Portland is a 
very splintered scene, even within the punk 
scene, but it’s nice that for the most part the 
lame elements have been weeded out. 
WARD: No. Occasionally there is a nazi 
sighting, but they’re pretty isolated incidents. 
DREW: I don’t see many of them around 
here anymore. They’re definitely not wel- 
come in our bars, venues, or places we gen- 
erally hang out but as far as I can tell they’re 
not really a problem here anymore. 

PE: Future plans or on-going projects 
you’d like to comment on? 

TOM: I’m finishing school this year, which 
is exciting for me. That’s one of the biggest 
things going on for me right now. School has 
really eaten into a lot of my time, so I’m really 
looking forward to finishing up. My friend Ed- 
uardo from ANFO has asked me to co-write 
lyrics and sing on an up-coming release, so 
I’ll be working on that as well. I’m also look- 
ing forward to having some donuts with you 
in July. 

JEREMY: Well I think there are definitely 
plans to get a new full length out, we’re writ- 
ing new songs and trying to get a new set 
going, so we’ll just have to see what hap- 
pens.... Also, my other band, HAMMERED 
GRUNTS, are about to release an album by, 
I want to say winter, but maybe sooner if all 
goes well. Check it out if you can. You can 
find us on Facebook. 

WARD: Future plans involve getting tighter 
and writing new songs. I also look forward to 


river from Detroit) 

Members / Instruments: 

Jay Buston-Vox 
Stef Paulton-Guitar 
Ash Richtig-Bass 
Sean Boone-Drums 

What are your songs about? 

Jay- “Our songs are about politcs, religion, 
society and other random shit that pops into 
my head. I don’t like to stick to any guide- 
lines when I write my lyrics, maybe the song 
will be about the corporate control over gov- 
ernment or maybe it’ll be about a guy that 
likes to attack people with forks.” 

What drives you to write music? 

Sean-iv been doing it for so long it’s the 
only thing im (kinda) good at... seriously 
though, just seeing people rocking out and 
having a good time to the ungodly racket 
that we make, and hopefully opening some 
minds along the way! 

What do you feel sets your band apart 
from others? 

Sean-we all have VERY different musical 
backgrounds/influences. Jay is mostly into 
early 80’s DC/midwest hardcore like VOID 
and NEGATIVE APPROACH. Ash is into 
pretty much anything, but loves his metal. 
Stef’s into 01, ska, pop punk and just about 
anything else, and I’m mostly into crust/ 
anarcho/peace punk. We try to bring all 
these influences to the table (exept the ska, 
sorry Stef :P ). In our local scene we don’t 
sound like any of the other bands around 


DISLEKSICK 

Location : 

London Ontario Canada 

Members/Instruments: 

Full time members are: 

Andrew -Guitar/Vocals 

David -Drums/Sometimes Vocals 

James -Vocals 


lot of catchy hardcore parts, I was listening 
to a lot of 9 SHOCKS TERROR at the time, i 
dunno, maybe we just sound like every oth- 
er crust/hardcore band, I guess you’ll have 
to check it out for yourselves! 

What have you put out? 

We haven’t “officially” released anything 
yet, although we regularly post crappy re- 
cordings from practice on our website. We 
also sometimes stream our jams on Us- 
tream for shits and giggles... 

Future plans? 

We plan on recording really soon. Haven’t 
yet decided what format we are going to 
release. If we can come up with the cash, 
or find a label that likes us, preferably a 
7”, or a split 7” Besides that, we just plan on 
playing as much as possible this summer. 
We are playing Spiderfest (july 15,16and 
1 7th, Cambellford, Ontario) this summer, as 
well as TerminalCity Ricochet Urban Punk- 
fest in Toronto September 2,3 and 4th. 

Contact: 

HUGE thanx to P.E.!!!! 

CHEERS! 

http://www.bustoncode.com/repetitions/in- 

dex.php 

http://www.facebook.com/repetitionsband 

Repetitions C/O Sean Boone 
/ 812 Hildegarde / 

Windsor ON 
N8X-3A1 
/ Canada 


We love to experiment and are always 
changing, yet we keep the Disleksick 
sound intact. We love connecting to the 
“NETWORK OF FRIENDS” and setting 
up splits and trying something new. In the 
end we are the only band to play MANIC 
INTENSE NOISE PUNK (thanks Jan 
Agathocles for the title)!!!!!! 

What have you put out? 

Records. Lathe Cut Records. Taoes. CD- 


PARADE OF STORMS 

Members / Instruments: 

Jamie -Bass 
Kendall -Drums 
Drew -Keyboard 
Atom -Guitar 
Eric -Guitar 

What are the main ideas behind the 
band? 

Jamie: To create music with no boundaries 
and no bullshit egos or attitudes. 

Drew: To make music we love and to pass it 
on to those who might love it like we do. To 
draw our inspiration from a real and genuine 
love for music and no other source. 

What do you feel sets your band apart 
from others? 

Jamie: Not much, aside from the sounds we 
use, we aren’t any different from any other 
band. 

Drew: The particular energy that gathers 
when we are playing well together. 

Future Plans: 

Drew: To release our second album, tour, 


SICKENER 

Location: 

Dublin, Ireland. 

Members / Instruments: 

Fitzgerald 
Redmond 
6 Claonadh 
6 Briain 

What are your songs about? 

The pain of constant living, basically. 
Depression, negativity, self-hate and the 
stresses and strains of everyday life in this 
poxy fuckin’ city. 

What drives you to write music? 

Negativity. Having jobs/bosses that we 


write, record, and kick it up a notch. 

Jamie: To write, record, and tour. Rinse and 
repeat. 

Have you played any benefit shows? Is 
so, what cause did you support? 

Jamie: We have played numerous shows 
for ASPCA and Womenspace. 

What bands have you most enjoyed 
playing with thus far, and why? 

Drew: Our tour with SUMMERS IN KUWAIT 
was probably the highpoint of our short 
career as a band. Some major hetro dude 
love between our two bands, especially 
since the whole tour was riddled with 
disaster. Also, it was an honor to open for 
EARTH and JESSE SYKES at the WOW 
Hall at only our third show. FLAMETAL is a 
flamenco metal band that we played with in 
San Francisco. They were really amazing. 
Their percussionist is a dude sitting on a 
box. Still blows my mind. 

Contact Info: 

Drew Anderson Drewmagewma@gmail. 
com 


Although we’re essentially a Powerviolence 
band, we tend to float between genres 
somewhat, and we seem to have 
accidentally stumbled across a ridiculously 
low-end sound to boot. That and a love 
of BLACK SABBATH and Doom Metal in 
general! The vocal style isn’t the traditional 
PV style either. We are fans of death, thrash 
and black metal so the caustic grating vocal 
styles that are cornerstones of those genres 
were a big influence. 

What have you put out? 

At present we’ve nothing released aside 
from a track on CVLT Nation’s download- 
only “Underground Irish Mixtape.” We 
recorded in March for a split demo with 
the band our vocalist used to drum for, 
KARNALxBUNT and a track for a grindcore/ 
noisearind comDilation I’m puttina out called 






anarcho/peace punk. We try to bring all 
these influences to the table (exept the ska, 
sorry Stef :P ). In our local scene we don’t 
sound like any of the other bands around 


/ o it nnucydi uc / 

Windsor ON 
N8X-3A1 
/ Canada 



scene, that no longer tolerated that crap, or 
the heavy metal, meat-head sexist crap that 
came along with cross-over during that time 
as well. It’s a bit awkward that Portland is a 
very splintered scene, even within the punk 
scene, but it’s nice that for the most part the 
lame elements have been weeded out. 
WARD: No. Occasionally there is a nazi 
sighting, but they’re pretty isolated incidents. 
DREW: I don’t see many of them around 
here anymore. They’re definitely not wel- 
come in our bars, venues, or places we gen- 
erally hang out but as far as I can tell they’re 
not really a problem here anymore. 

PE: Future plans or on-going projects 
you’d like to comment on? 

TOM: I’m finishing school this year, which 
is exciting for me. That’s one of the biggest 
things going on for me right now. School has 
really eaten into a lot of my time, so I’m really 
looking forward to finishing up. My friend Ed- 
uardo from ANFO has asked me to co-write 
lyrics and sing on an up-coming release, so 
I’ll be working on that as well. I’m also look- 
ing forward to having some donuts with you 
in July. 

JEREMY: Well I think there are definitely 
plans to get a new full length out, we’re writ- 
ing new songs and trying to get a new set 
going, so we’ll just have to see what hap- 
pens.... Also, my other band, HAMMERED 
GRUNTS, are about to release an album by, 

I want to say winter, but maybe sooner if all 
goes well. Check it out if you can. You can 
find us on Facebook. 

WARD: Future plans involve getting tighter 
and writing new songs. I also look forward to 
playing live with the new line-up. I’m incred- 
ibly grateful for this band and the friendships 
I have had with all of its members, and I’m 
honored to play with such fine people. We 
are indebted to Dan and Profane Existence 
for all the support over the years, as well as 
the larger P.E. community. And anyone who 
is glad we’ve returned... Thanks for having 
us back! We’ll try not to screw it up. Buy our 
new 7”! Makes a great gift! 

Wear earplugs! Be excellent to each other. 

If someone you care about becomes a Jug- 
galo, get them help. We also want to con- 
vey our best wishes to our former drummer 
Ken Zimmerman, who recently had to exit 
the band due to health problems - Get well 
soon!!! Thanks to my awesome wife Kim for 
putting up with the noise! Thanks Jeremy for 
this interview! 

DREW: I am always up for new projects, but 
nothing is set in stone. Resist is my main fo- 
cus right now. 

www.facebook.com/pages/resist/3145951473336 

www.myspace.com/resistportland 


DISLEKSICK 

Location : 

London Ontario Canada 

Members/lnstruments: 

Full time members are: 

Andrew -Guitar/Vocals 

David -Drums/Sometimes Vocals 

James -Vocals 

Part time members are: 

Mat -Bass/Vocals 
Pat -Bass/Drums 

All members have done noise as 
well. What are your songs about? 

Bikes, Animal Rights, The Environment, 
The Scene. We try to write with a slight 
positive edge, we try to avoid negativity as 
much as we can lyrically. 

What drives you to write music? 

Our daily situations and surroundings. We 
live in a very mundane city with not a whole 
lot musically and artistically going on in the 
summer, even less going on during the cold 
and long winters. Between searching for a 
cure for boredom and connecting with other 
bands through split releases we have a lot 
of drive to write our music. 

What do you feel sets your band apart 
from others? 

We don’t have one style. We play everything 
from grindcore to noisecore to harsh noise. 


We love to experiment and are always 
changing, yet we keep the Disleksick 
sound intact. We love connecting to the 
“NETWORK OF FRIENDS” and setting 
up splits and trying something new. In the 
end we are the only band to play MANIC 
INTENSE NOISE PUNK (thanks Jan 
Agathocles for the title)!!!!!! 

What have you put out? 

Records, Lathe Cut Records, Tapes, CD- 
Rs, Floppy Disks, even a VHS tape. Many 
releases with far more to come. Both limited 
and unlimited. Most important few releases 
have to be the split seven inch records with 
AGATHOCLES, TORTURING NURSE 
and PAUCITIES. Other important releases 
include the split tapes with MUSIC SUCKS 
and SIX BREW BANTHA. Each release is a 
gift and we consider ourselves lucky to be in 
this creative situation. 

Future plans? 

More touring will be in order, more out of 
town shows, finally playing Toronto? Of 
course more records are planned and one 
day we will be the first grind band to play 
in space. 

Contact: 

For people stuck in the past www.myspace. 
com/selfinflictedextinctionmusic. Please 
email me at cereghini_49 @ hotmail.com 
and you can get any answer to any question 
you have plus my mailing address. 



SICKENER 

Location: 

Dublin, Ireland. 

Members / Instruments: 

Fitzgerald 
Redmond 
6 Claonadh 
6 Briain 

What are your songs about? 

The pain of constant living, basically. 
Depression, negativity, self-hate and the 
stresses and strains of everyday life in this 
poxy fuckin’ city. 

What drives you to write music? 

Negativity. Having jobs/bosses that we 
hate. Having your efforts and achievements 
sneered at and derided. The state this 
country is in at the minute due to the 
actions of a small few. The long dynasty 
of corruption and cronyism that not only 
permeated Irish politics since the dawn 
of the state but infests almost all aspects 
of everyday life! There exists a culture in 
Ireland (and perhaps the rest of the world) 
where mediocrity is celebrated and any 
attempts to break with the culture of apathy 
and ignorance is met with scorn. Ireland is 
a country where banality is enforced as an 
identity. The general frustration surrounding 
this and life in general in Dublin City. 

What do you feej sets your band apart 
from others? 







Although we’re essentially a Powerviolence 
band, we tend to float between genres 
somewhat, and we seem to have 
accidentally stumbled across a ridiculously 
low-end sound to boot. That and a love 
of BLACK SABBATH and Doom Metal in 
general! The vocal style isn’t the traditional 
PV style either. We are fans of death, thrash 
and black metal so the caustic grating vocal 
styles that are cornerstones of those genres 
were a big influence. 

What have you put out? 

At present we’ve nothing released aside 
from a track on CVLT Nation’s download- 
only “Underground Irish Mixtape.” We 
recorded in March for a split demo with 
,the band our vocalist used to drum for, 
KARNALxBUNT and a track for a grindcore/ 
noisegrind compilation I’m putting out called 
“Ear Bleeding Noise Massacre," both of 
which will be out mid-June. 

Future plans? 

We have a few months’ break between 
gigs, which we’re going to use to write for a 
couple more releases we have in the works: 
In League With CIO 10 minute cassette, 
a split 7” with CSMD which will be a co- 
release between Deathbiter Cassettes and 
Vinyl and No Fuckin’ Labels and hopefully a 
split 7” with Mental Funeral Doom stalwarts 
WRECK OF THE HESPERUS. 

Contact: 

sickenerband@gmail.com 


Due to an overwhelming number of last-minute submission to the New 
Bands Section we will be publishing the rest next issue. Thanks! 





BAD DREAMS ALWAYS - 20 Centuries of Hate CD 

These dudes bring some differ- 
ent influences to the front of 
their brand of thrash driven 
hardcore punk. Roots era 
SEPULTURA springs to mind 
with that seriously down tuned, 
almost nu-metal sounding gui- 
tar but with out the tribalesque 
breakdowns. I guess it’s not 
fair to refer to that sound as nu-metal especially since 
SEPULTURA almost patented it with the ‘Root’s album. 
How were they to know that KORN and their minions 
would hook onto it and drive it into the ground? It sort of 
worked for SEPULTURA but not for many more. More 
recent era (‘Metal Black’) VENOM also comes to mind 
as well, they grabbed that sound and used to try and 
modernize VENOM or something and got varied results. 
Sometimes I like the ‘Metal Black’ album, other times I 
think it’s stupid. This CD is a hard one to pin down, I 
want to not like it but something about the darkness and 
heaviness of it hooks me. And the more I listen the more 
I hear a deeper 80’s crossover influence. After a few 
listens I’m getting some serious headbanging action go- 
ing (not as cool when you don’t have any hair). ’20 Cen- 
turies of Hate’ chugs along like ‘the Little Engine that 
Could’ but never breaks into a full blown speed-thrash 
frenzy. BDA have been raging since my junior year of 
high-school! That was 1988 folks! From what I gather 
they were quite the shit in Sweden in the late 80’s and 
early 90’s and were the band of choice to open for the 
likes of SEPULTURA, KREATOR and CARCASS when 
they came to town. There are no lyrics and most of the 
song titles are in Swedish but a few are in English and 
those are:Fake Human Kind, The Bible, and Final Cut, 
so they seem like kinda’ punky topics. If you want to add 


some hardcore, dark, metal to your day check these 
dudes out. They are mad and loud and heavy as fuck. 
Hopeful you ‘have some good dreams though. (Josh 
Mosh) 

www.myspace.com/BDhate 

www.anarkopunxrecord.webs.com 

BLOODSHOT AND DILATED - Riot In Paradise CD 

True Bay Area hard-fucking- 
core-punk-rawk! This is tough 
as nails; punch ya in the throat 
without spilling a drop of pre- 
cious PBR hardcore punk that 
is consistent with the region 
this band calls home. Solid 
song structure, dual guitar at- 
tack, pummeling drum on- 
slaught, vicious low end bass, aggressive vox, good 
recording value, fast and catchy... gawd be damned 
what else can you ask for from this killer band? Hails to 
Jef Leppard ( VOETSEK, ACEPHALIX, POPULATION 
REDUCTION, ABCESS, ZOMBIE HOLOCAUST etc) 
for his knob turning skills in the Lennon Studios Record- 
ing Attic. Mr. Leppard had this to say about the Riot In 
Paradise album, “Just enough scene irreverence... 
slight BATTALION of SAINTS off-the-cuff one take lead 
riffage, with the exception of the boring melodic parts.” 
This listener’s best comparison would be a faster ver- 
sion of FANG with a heavy dose of GRIMPLE and a wee 
bit of POISON IDEA thrown in for good measure. I’m not 
saying BLOODSHOT and DILATED are ripping off the 
aforementioned bands but instead paying homage 
through what they probably all grew up on. I can appre- 
ciate this in a band. This album has some thrash as well 
as some NYHC elements running throughout these rip- 
ping nine tracks (over way too fast for this listener) 


which kind of straddles the fence on limiting the nuanc- 
es of the band’s chosen style/sound. Once ya think their 
gonna zig- they zag, so it all stays fresh, unpredictable 
and exciting from track to track. This is a key element for 
a punk band to not get lumped into the whole boring 
been done a million times H/C thing. This band is not 
inventing the wheel BUT they are definitely setting the 
bar a bit higher for their contemporaries. B & D play out 
often in the Bay Area, especially for a band that has only 
been around about a year or so... so when you get yr 
mangy ass out here be sure to fulfill your full East Bay 
punk rawk dream and check this band out- you will not 
be disappointed. Two last points; these guys are record- 
ing this coming September for a new 7” and album, 
keep yr eyes peeled and did I mention this is highly rec- 
ommended?! (Lawless) 

PyratePunx Records / available through lnterpunk.com 
for $8.00 

BURNT CROSS / CRESS - split 7” 

I am so excited to finally have a 
new CRESS record in my 
hands! They are back with a 
couple new tracks picking right 
up where they left off. If any- 
thing, they are slightly less 
crusty and heavy on this re- 
cording and a little more on the 
peace punk side this time 
around. The first song is a bit slower, while the second 
song picks up the pace and speeds things up. All the 
songs have the classic CRESS feel complete with the 
rhythmic pounding of their signature drum machine. The 
third song is a spoken word piece, as CRESS like to do, 
complete with background sound effects of nature, 
storms, construction, gunfire, and bombs. This is a 
great comeback, if I can criticize anything, it’s that it is 
too short and I want more! On the flip side we’ve got two 
tracks from BURNT CROSS, who make a fine pairing 
with CRESS. They are a two piece band (brothers, I 
think) who play pissed off anarcho-punk, with a drum 
machine. It’s fairly straight forward, hardcore, old school 
UK punk. Although well executed, the recording leaves 
a little something to be desired when compared to 
CRESS’ side. But all in all this is a great record, and a 
great pairing, (righteous) 

Active Rebellion - www.activerebellion.com 

CATHETER / STREETWALKER - split 7” 

STREETWALKER from Seattle, WA, have to be one of 
the most interesting bands I’ve heard in a long time, and 
it takes a lot for me to say that because I’m fairly jaded 
as far as punk bands go. Their sound can’t be easily 
defined or pigeon holed into any predetermined sub- 
genre. Its crust, with a slightly chunky, metallic feel, but 
also heavy and emotive, while played at a slightly odd 
tempo. It’s kind of fast, but also kind of slow at the same 

timo, with rolling and qialloping drumn, and a f«wt grind 


LASH, SLAYER & LUDICHRIST) who drummed for 
DEATHRASH for a little (he’s on the Faces of Death 
demo) wrote the liner notes and this addition to the 
packaging really compliments the CD. Cool to read 
about how the band formed and recorded their demo 
etc. Classic old school looking cover art handled by 
Rich Rethorn is funny and captures the vibe of the al- 
bum. Overall I give this two horns up! (Lawless) 
self released 
www.dethrash.net 

DISPLEASE Think! CD 

DISPLEASE are a raging 
thrash punk outfit from the 
Ukraine. I love this CD be- 
cause it has some varying ele- 
ments, but all done super well. 
Some bits remind me of FINAL 
WARNING or CRACKED COP 
SKULLS and other times these 
folks just bust into these wicked harsh blast beats. To- 
tally intense hard core punk rock thrash happening on 
this disc. The font, of course, is reminiscent of our be- 
loved DISCHARGE, but don’t consider this one of your 
typical “D-beat” bands, it’s not. It has so much more va- 
riety than that so don’t pigeonhole this. The records also 
features excellent production quality, but not over done. 
Included is a well thought out cover of RUDIMENTARY 
PENI’s Mercy Of Slumber. This band has some dynam- 
ic range in their music writing and the music will sere- 
nade you with some 3 chords rad ness, then they switch 
gears and get into some intense break downs or intro 
work. It’s nice to see such good music come out of this 
part of the world. Punks take note. Ukrain punk is com- 
ing, don’t let this pass you by. 

I recommend picking this up, it’s well worth it. (Leffer) 
Miravoice records/www.miravoice.info 
http://www.facebook.com/miravoice 


I hold in my hands something 
very awesome- a new DOOM 
record! They churned this baby 
out for their recent U.S. tour. 
Now most of you are probably 
wondering- “well, how does it 
sound? Do they still have what 
it takes?” the answer is- of 
course they do! It sounds just 
like the old DOOM you know and love. We have here 3 
new songs, and a re-recorded version of ‘Open Mind 
Surgery’ which originally appeared on the split 7” with 
EXTINCTION OF MANKIND. The sound, style, and re- 
cording quality harken back to those older records, 
around the era of the afore mentioned split 7” and the 
‘Rush Hour of the Gods’ LP. The songs are a bit faster 
and more aggressive, with a rawer recording then the 
later, cleaner, more mid paced era of ‘Fuck Peaceville’. 
Basically DOOM are taking it back to the old school, 
even using the same cover artist who did a lot of the old 
DOOM art work, giving this record a very early 90’s feel 
all the way. Its hand numbered out of 1,000, and 
pressed on marbled grey, or marbled pink vinyl. A great 
comeback record and I hope to hear more from this 
iconic band! (righteous) 

Black Cloud Records - 

ELITIST / TRANSIENT - split 7” 

Thin Split In drmtlrmd to cio down In thn mlndcmn hull nf 







DOOM - U.S. Tour 7” 






Sometimes I like the ‘Metal Black’ album, other times I 
think it’s stupid. This CD is a hard one to pin down, I 
want to not like it but something about the darkness and 
heaviness of it hooks me. And the more I listen the more 
I hear a deeper 80’s crossover influence. After a few 
listens I’m getting some serious headbanging action go- 
ing (not as cool when you don’t have any hair). ’20 Cen- 
turies of Hate’ chugs along like ‘the Little Engine that 
Could’ but never breaks into a full blown speed-thrash 
frenzy. BDA have been raging since my junior year of 
high-school! That was 1988 folks! From what I gather 
they were quite the shit in Sweden in the late 80’s and 
early 90’s and were the band of choice to open for the 
likes of SEPULTURA, KREATOR and CARCASS when 
they came to town. There are no lyrics and most of the 
song titles are in Swedish but a few are in English and 
those are:Fake Human Kind, The Bible, and Final Cut, 
so they seem like kinda’ punky topics. If you want to add 


recording value, fast and catchy ...gawd be damned 
what else can you ask for from this killer band? Hails to 
Jef Leppard ( VOETSEK, ACEPHALIX, POPULATION 
REDUCTION, ABCESS, ZOMBIE HOLOCAUST etc) 
for his knob turning skills in the Lennon Studios Record- 
ing Attic. Mr. Leppard had this to say about the Riot In 
Paradise album, “Just enough scene irreverence... 
slight BATTALION of SAINTS off-the-cuff one take lead 
riffage, with the exception of the boring melodic parts.” 
This listener’s best comparison would be a faster ver- 
sion of FANG with a heavy dose of GRIMPLE and a wee 
bit of POISON IDEA thrown in for good measure. I’m not 
saying BLOODSHOT and DILATED are ripping off the 
aforementioned bands but instead paying homage 
through what they probably all grew up on. I can appre- 
ciate this in a band. This album has some thrash as well 
as some NYHC elements running throughout these rip- 
ping nine tracks (over way too fast for this listener) 



BURNT CROSS / CRESS - split 7” 

I am so excited to finally have a 
new CRESS record in my 
hands! They are back with a 
couple new tracks picking right 
up where they left off. If any- 
thing, they are slightly less 
crusty and heavy on this re- 
cording and a little more on the 
peace punk side this time 
around. The first song is a bit slower, while the second 
song picks up the pace and speeds things up. All the 
songs have the classic CRESS feel complete with the 
rhythmic pounding of their signature drum machine. The 
third song is a spoken word piece, as CRESS like to do, 
complete with background sound effects of nature, 
storms, construction, gunfire, and bombs. This is a 
great comeback, if I can criticize anything, it’s that it is 
too short and I want more! On the flip side we’ve got two 
tracks from BURNT CROSS, who make a fine pairing 
with CRESS. They are a two piece band (brothers, I 
think) who play pissed off anarcho-punk, with a drum 
machine. It’s fairly straight forward, hardcore, old school 
UK punk. Although well executed, the recording leaves 
a little something to be desired when compared to 
CRESS’ side. But all in all this is a great record, and a 
great pairing, (righteous) 

Active Rebellion - www.activerebellion.com 

CATHETER / STREETWALKER - split 7” 

STREETWALKER from Seattle, WA, have to be one of 
the most interesting bands I’ve heard in a long time, and 
it takes a lot for me to say that because I’m fairly jaded 
as far as punk bands go. Their sound can’t be easily 
defined or pigeon holed into any predetermined sub- 
genre. Its crust, with a slightly chunky, metallic feel, but 
also heavy and emotive, while played at a slightly odd 
tempo. It’s kind of fast, but also kind of slow at the same 
time, with rolling and galloping drums, and a fast grind- 
ing crust thrash part thrown in the middle just for good 
measure. The vocal duties are split between two people, 
one male and one female. The female vocals have an 
interesting effect on them, and are screamed in a dis- 
tant, tormented way. The male vocals are more straight 
forward, shouted in an aggressive manner which pro- 
vides a nice contrast. This band’s intricate and unique 
song writing style makes this release stand out and feel 
very original. On the other side is Colorado’s own grind 
masters CATHETER. These guys have been doing this 
for a long time, and have a slew of releases under their 
belt. These songs follow all the laws of grindcore to per- 
fection. Fast as fuck, with blast beats pounding you in 
the head, then slow it down to sludge metal speed for a 
heavy breakdown, then crank it right back up to break 
neck speed again. It has two dueling vocalist, one low 
and gruff to a point of being almost inaudible, while the 
other is high pitched and screamed franticly. If you’ve 
already heard CATHETER then you know what you’re 
in for, if you’re a fan of grindcore, you know you will 
like this. Oh, and the record comes on white vinyl and 
includes a sticker for each band, (righteous) 

Legion Productions - www.myspace.com/legionproduc- 
tions97 




DEATHRASH- Thrash Beyond Death CD 

Classic incendiary thrash at- 
tack! DEATHRASH were a 
seminal East Coast thrash 
band that were at the forefront 
of thrash metal way back in the 
day from 1985-1987. Guess 
what dear headbangers- they 


ic range in their music writing and the music will sere 
nade you with some 3 chords rad ness, then they switch 
gears and get into some intense break downs or intro 
work. It’s nice to see such good music come out of this 
part of the world. Punks take note. Ukrain punk is com- 
ing, don’t let this pass you by. 

I recommend picking this up, it’s well worth it. (Leffer) 
Miravoice records/www.miravoice.info 
http://www.facebook.com/miravoice 


I hold in my hands something 
very awesome- a new DOOM 
record! They churned this baby 
out for their recent U.S. tour. 
Now most of you are probably 
wondering- “well, how does it 
sound? Do they still have what 
it takes?” the answer is- of 
course they do! It sounds just 
like the old DOOM you know and love. We have here 3 
new songs, and a re-recorded version of ‘Open Mind 
Surgery’ which originally appeared on the split 7” with 
EXTINCTION OF MANKIND. The sound, style, and re- 
cording quality harken back to those older records, 
around the era of the afore mentioned split 7” and the 
‘Rush Hour of the Gods’ LP. The songs are a bit faster 
and more aggressive, with a rawer recording then the 
later, cleaner, more mid paced era of ‘Fuck Peaceville’. 
Basically DOOM are taking it back to the old school, 
even using the same cover artist who did a lot of the old 
DOOM art work, giving this record a very early 90’s feel 
all the way. Its hand numbered out of 1,000, and 
pressed on marbled grey, or marbled pink vinyl. A great 
comeback record and I hope to hear more from this 
iconic band! (righteous) 

Black Cloud Records - 

ELITIST /TRANSIENT -split 7” 

This Split is destined to go down in the grindcore hall of 
fame! Both Bands bring some blistering grind tracks to 
the table with two distinctly different styles. TRANSIENT 
beats you half to death with a female fronted freight 
train of poetic madness; while chaotic waves of noise 
convulse and erupt into the dark void that is ELITIST. 
The TRANSIENT side is four tracks of full speed ahead 
grinding hardcore! You know the beat down I mentioned 
earlier? Well the irony of it is that while it is pummel- 
ing you with blasts of Raging hardcore, they’re fueled 
by dark poetic lyrics about hummingbirds and smash- 
ing pretty things (I think that what it was about that’s 
how I interpret it) and that’s the thing about art it should 
stimulate the mind, which this does without fail. ELITIST 
are one of the rawest, darkest, dirtiest grind band I’ve 
ever heard and I’m a grind fanatic! These guys are ev- 
erywhere, doing full blasts into dirgey heavy almost am- 
bient noise that dissolves into surly D-beat parts! The 
lyrics read like a motivational training guide for inner city 
terrorists and they sound as though they’re being sung 
by a possessed person. ‘Highly recommendable for 
anyone into massive displays of musical devastation. 
(Mayson) 

RELAPSE RECORDS / P.O. Box 2060 / Upper Darby, 
PA 19082 // www.relapse.com 

ENDPROGRAM - Balatus CD 

Goddamn I wish this CD was 
longer. This is punk at its best: 
raw in sound and righteously 
indignant. I’m reminded a lot of 
the stuff coming out of the East 
Coast a little over ten years 
ago With that said, I wouldn't 
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ing crust thrash part thrown in the middle just for good 
measure. The vocal duties are split between two people, 
one male and one female. The female vocals have an 
interesting effect on them, and are screamed in a dis- 
tant, tormented way. The male vocals are more straight 
forward, shouted in an aggressive manner which pro- 
vides a nice contrast. This band’s intricate and unique 
song writing style makes this release stand out and feel 
very original. On the other side is Colorado’s own grind 
masters CATHETER. These guys have been doing this 
for a long time, and have a slew of releases under their 
belt. These songs follow all the laws of grindcore to per- 
fection. Fast as fuck, with blast beats pounding you in 
the head, then slow it down to sludge metal speed for a 
heavy breakdown, then crank it right back up to break 
neck speed again. It has two dueling vocalist, one low 
and gruff to a point of being almost inaudible, while the 
other is high pitched and screamed franticly. If you’ve 
already heard CATHETER then you know what you’re 
in for, if you’re a fan of grindcore, you know you will 
like this. Oh, and the record comes on white vinyl and 
includes a sticker for each band, (righteous) 

Legion Productions - www.myspace.com/legionproduc- 
tions97 

DEATHRASH- Thrash Beyond Death CD 

Classic incendiary thrash at- 
tack! DEATHRASH were a 
seminal East Coast thrash 
band that were at the forefront 
of thrash metal way back in the 
day from 1985-1987. Guess 
what dear headbangers- they 
are back, stealth as ever, 
tongue firmly pressed in cheek 
and ready to get the pit started. It’s hard to believe that 
this is only the band’s second release in what 25 years 
but for many of those years these dudes were not ac- 
tive. This album is made up of three parts; first five 
tracks are newer songs recorded in 2006 entitled 
Thrash Beyond Death, the next three songs make up 
DEATH RASH’s Faces Of Death demo from 1986 and 
the last eight tracks are from a live set the band played 
at legendary punk dive bar CBGB’s on August 8 th 1986. 
All the studio songs are strong and well produced and 
the newer tracks seem like the band had never broken 
up... they just picked up where they’d left off, thankfully. 
To me this is not an easy accomplishment; Too many 
bands from back when give into the mid-life crisis, think 
about cashing in and reform only to disappoint their 
fans. This is absolutely not the case for DEATHRASH- 
Thrash Beyond Death. The live tracks have that old 
school “live recording” sound. ...this was before decent 
technology could actually capture a good sound in a 
shitty bar. But it is not unbearable just fucking raw. Kind 
of like the old cassette tape demos from the 80’s. Over- 
all we have a ton of great thrash metal on this album 
that is absolutely crucial to any and all thrash fans. I’ll 
put it like this, if you dig the heaviness and aggression 
of Show No Mercy era SLAYER, raw crushing intense 
guitar riffage of Fistful of Metal era ANTHRAX and the 
biting grit of D.R.I.’s Dirty Rotten EP, then by all means 
this album is a good fit for ya. Tony Scaglione (WHIP- 




PROFANE EXISTENCE 




I tit* Id J«*dlli»cfci lo yo down In Him yi Hu lot >i«* hall nt 

fame! Both Bands bring some blistering grind tracks to 
the table with two distinctly different styles. TRANSIENT 
beats you half to death with a female fronted freight 
train of poetic madness; while chaotic waves of noise 
convulse and erupt into the dark void that is ELITIST. 
The TRANSIENT side is four tracks of full speed ahead 
grinding hardcore! You know the beat down I mentioned 
earlier? Well the irony of it is that while it is pummel- 
ing you with blasts of Raging hardcore, they’re fueled 
by dark poetic lyrics about hummingbirds and smash- 
ing pretty things (I think that what it was about that’s 
how I interpret it) and that’s the thing about art it should 
stimulate the mind, which this does without fail. ELITIST 
are one of the rawest, darkest, dirtiest grind band I’ve 
ever heard and I’m a grind fanatic! These guys are ev- 
erywhere, doing full blasts into dirgey heavy almost am- 
bient noise that dissolves into surly D-beat parts! The 
lyrics read like a motivational training guide for inner city 
terrorists and they sound as though they’re being sung 
by a possessed person. *Highly recommendable for 
anyone into massive displays of musical devastation. 
(Mayson) 

RELAPSE RECORDS / P.O. Box 2060 / Upper Darby, 
PA 19082 // www.relapse.com 


ENDPROGRAM - Balatus CD 

Goddamn I wish this CD was 
longer. This is punk at its best: 
raw in sound and righteously 
indignant. I’m reminded a lot of 
the stuff coming out of the East 
Coast a little over ten years 
ago. With that said, I wouldn’t 
call ENDPROGRAM deriva- 
tive, as their influences have 
are apparent only as nuance. I 
hear everything from HIS HERO IS GONE to RAMBO 
here, which puts them in fine company. The CD itself 
comes in a contrasty black-and-white cardboard sleeve 
and a lyric sheet. Bad ass, bleak, it’s nice to know what 
folks are singing about. This disc features five songs 
that deal with social justice themes like militarism, 
greed, and racism. Be sure to check out the fourth track, 
Soldier, a slowed down rager that is, thankfully, the lon- 
gest song on the disc. It’s short and sweet punk rock. 
(Matt Indignant) 

End Program // theendprogram.bandcamp.com 
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GAI$MONBOZIA/SILENCE MEANS DEATH - split LP 

As someone who was con- 
nected to the Minneapolis 
punk/crust scene before actu- 
ally moving here three years 
ago, I’ve always felt that GAR- 
MONBOZIA was a highly un- 
derrated band and wondered if 
their lost recordings would ever 
see the light of day. Even 
though there have always been many talented punk/ 
hardcore/crust bands from here over the years, GAR- 
MONBOZIA have always been in a class of their own, 
and not because the band had a cello player in its ranks. 
For me, it was GARMONBOZIA’s lyrical subject matter 
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mey came to town. i nere are no ryncs ana mosi or me 
song titles are in Swedish but a few are in English and 
those are:Fake Human Kind, The Bible, and Final Cut, 
so they seem like kinda’ punky topics. If you want to add 


through what they probably all grew up on. I can appre- 
ciate this in a band. This album has some thrash as well 
as some NYHC elements running throughout these rip- 
ping nine tracks (over way too fast for this listener) 



rhythmic pounding of their signature drur" ’’acr 
third song is a spoken word piece, as CRESS like to do 
complete with background sound effects of nature 
storms, construction, gunfire, and bombs. This is a 
great comeback, if I can criticize anything, it’s that it is 
too short and I want more! On the flip side we’ve got two 
tracks from BURNT CROSS, who make a fine pairing 
with CRESS. They are a two piece band (brothers, I 
think) who play pissed off anarcho-punk, with a drum 
machine. It’s fairly straight forward, hardcore, old school 
UK punk. Although well executed, the recording leaves 
a little something to be desired when compared to 
CRESS’ side. But all in all this is a great record, and a 
great pairing, (righteous) 

Active Rebellion - www.activerebellion.com 


CATHETER / STREETWALKER - split 7” 

STREETWALKER from Seattle, WA, have to be one of 
the most interesting bands I’ve heard in a long time, and 
it takes a lot for me to say that because I’m fairly jaded 
as far as punk bands go. Their sound can’t be easily 
defined or pigeon holed into any predetermined sub- 
genre. Its crust, with a slightly chunky, metallic feel, but 
also heavy and emotive, while played at a slightly odd 
tempo. It’s kind of fast, but also kind of slow at the same 



measure. The vocal duties are split between two people, 
one male and one female. The female vocals have an 
interesting effect on them, and are screamed in a dis- 
tant, tormented way. The male vocals are more straight 
forward, shouted in an aggressive manner which pro- 
vides a nice contrast. This band’s intricate and unique 
song writing style makes this release stand out and feel 
very original. On the other side is Colorado’s own grind 
masters CATHETER. These guys have been doing this 
for a long time, and have a slew of releases under their 
belt. These songs follow all the laws of grindcore to per- 
fection. Fast as fuck, with blast beats pounding you in 
the head, then slow it down to sludge metal speed for a 
heavy breakdown, then crank it right back up to break 
neck speed again. It has two dueling vocalist, one low 
and gruff to a point of being almost inaudible, while the 
other is high pitched and screamed franticly. If you’ve 
already heard CATHETER then you know what you’re 
in for, if you’re a fan of grindcore, you know you will 
like this. Oh, and the record comes on white vinyl and 
includes a sticker for each band, (righteous) 

Legion Productions - www.myspace.com/legionproduc- 
tions97 



DEATHRASH- Thrash B eyond Death CD 

Classic incendiary thrash at- 
tack! DEATHRASH were a 
seminal East Coast thrash 
band that were at the forefront 
of thrash metal way back in the 
day from 1985-1987. Guess 
what dear headbangers- they 
are back, stealth as ever, 
tongue firmly pressed in cheek 
and ready to get the pit started. It’s hard to believe that 
this is only the band’s second release in what 25 years 
but for many of those years these dudes were not ac- 
tive. This album is made up of three parts; first five 
tracks are newer songs recorded in 2006 entitled 
Thrash Beyond Death, the next three songs make up 
DEATHRASH’s Faces Of Death demo from 1986 and 
the last eight tracks are from a live set the band played 
at legendary punk dive bar CBGB’s on August 8 th 1986. 
All the studio songs are strong and well produced and 
the newer tracks seem like the band had never broken 
up... they just picked up where they’d left off, thankfully. 
To me this is not an easy accomplishment; Too many 
bands from back when give into the mid-life crisis, think 
about cashing in and reform only to disappoint their 
fans. This is absolutely not the case for DEATHRASH- 
Thrash Beyond Death. The live tracks have that old 
school “live recording” sound. ...this was before decent 
technology could actually capture a good sound in a 
shitjy bar. But it is not unbearable just fucking raw. Kind 
of like the old cassette tape demos from the 80’s. Over- 
all we have a ton of great thrash metal on this album 
that is absolutely crucial to any and all thrash fans. I’ll 
put it like this, if you dig the heaviness and aggression 
of Show No Mercy era SLAYER, raw crushing intense 
guitar riffage of Fistful of Metal era ANTHRAX and the 
biting grit of D.R.I.’s Dirty Rotten EP, then by all means 
this album is a good fit for ya. Tony Scaglione (WHIP- 
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that set them apart from everyone else. I would offer the 
song “No Free Ride” from this split as an example of 
this. This song provides a lot of detail about living with 
mental illness-a subject often also brought up on GAR- 
MONBOZIA’s self-titled LP a while back. Soundwise, 
GARMONBOZIA thrash it up a little more on this release 
as opposed to the more doomy/eerie sound of their pre- 
vious material. But fear not: there is also a killer version 
of the AMEBIX’s “Last Will and Testament” in which 
Mariko’s vocals are almost as haunting as “The Baron” 
himself. On the flip side, we have Germany’s SILENCE 
MEANS DEATH who turn in four songs of guttural D- 
Beat hellocaust, with lyrics that vary from how this band 
will eventually dominate the world (“D-Beat Bomber”) to 
destroying Nazis (“Fascist Raus”). I must say that while 
they make for an odd pairing with GARMONBOZIA, SI- 
LENCE MEANS DEATH bust out some great old school 
crust and I like their guitar sound a lot. Obviously, I was 
primarily interested in this split for the GARMONBOZIA 
tracks, but both bands combined make this a record that 
is definitely worth picking up. (Doug) * 

Deviance Records / 1 Rue Du General Haxo / 88000 
Espinal / FRANCE // 
http://steph.deviance.free.fr 

HERO DISHONEST - Dangerous LP 

ggr I really can’t tell you how much 
ass HERO DISHONEST kicks, 
all I know is, it’s a lot. They have 
|U/ to be my favorite Finnish bands 

Irt* and one of the best of this style 

Jib S| $| of out-of-control thrash. HERO 
DISHONEST has been around 
H for over ten years , put out five 

records, and toured extensively. 

I was lucky enough to catch a show at a park shelter back 
in 2004. The intensity of this outfit’s music leaves you 
speechless. The Dangerous LP is just a little bit different 
from the rest of their releases. It’s still the same super- 
intense thrash but they’ve added some straight-up rock n’ 
roll elements into the mix.HERO DISHONEST kicks so 
much ass and the Dangerous LP proves it. There isn’t a 
track on this record I don’t like and I’ve listened to it at 
least twenty times, no shit. I’m not fucking around, it’s a 
barnburner. The titles of the songs on this record are 
fucking great, for example: Enjoy A Pro-longed Rock 
Hard Erection And Develop The Ability To Control The 
Climate or, ...That And A Pair Of Testicles. Fucking ge- 
nius! I gotta tell you, this goes in my Top Ten for the year. 
By the way, they’re not from Sweden. (JasonS) 

Sabotage Records / Po Box 105824 / 28058 / Bremen / 
Germany // www.sabotagerecords.net 
Stickfigure/ stickfiguredistro.com 

IN DEFENCE - Party Lines and Politics CD/LP 

I have to start off by saying at 
first I did not know how to tackle 
this one, an album released by 
the same label as the magazine 
I am writing for as well as ID be- 
ing longtime friends of mine it 
will be hard to be biased here? 
But then after jamming the bad 
oscar a couple of times I was 
able to transcend into a lull of “you know what, I love this 
fucking band!” so being that it is a record that I would buy 
anyway hands down alleviates any of these prior issues I 
had. ID is on there 3rd album now and still churning out 
some or tne best hardcore of today, and I don't use that 


This has got to be one of the heaviest two-piece bands 
I’ve ever heard. How you ask? It might have something 
to do with the fact that the guitarist uses every amp 
ever made at once. Can you see yours from where you 
are? He might be using yours as well. But seriously, 
two full guitar stacks and a bass stack. WTF?! I won’t 
even play this CD in front of my amp with the fear of 
making it feel bad. Total sub sonic sludgefest here with 
up-tempo groove and a Mad Max sample thrown in for 
good measure. If you like bands like EYEHATEGOD, 
you’ll dig this. Unfortunately they didn’t leave much info 
to be found in the CD or online. Lyrics or some sort of 
bio would have been nice, but all I can seem to find 
are pictures of merch and tour dates. They do seem to 
have a couple of releases out, though. That said I really 
enjoy the rocking sludge ‘n’ roll KARYSUN belt out. And 
to switch things up, there’s track 7, Paco De Lucifero, 
which is a dark acoustic interlude with a touch of distor- 
tion and has a little Spanish classical influence. Beauti- 
ful. And, during the final song, it opens up into chaos at 
about minute two and then after about the fourth minute, 
the drums fade out and it’s just feedback and noise for 
the next nine minutes. (Jake) 

Sound Devastation Records / 9 Marlborough Street / 
Dunkirk, Nottingham, NG7 2LE / United Kingdom // 
www.sounddevastation.co.uk 

KONTRASEKT • s/t 7” 

In the realm of HEAVILY dis- 
torted Swedanese influenced 
hardcore punk KON- 
TRASEKT’s new self titled 
seven inch will surely come to 
mind one day as a classic. Su- 
per crunchy, heavy, fast and 
unrelenting in its delivery KON- 
TRASEKT unleash hell with six 
songs of unbelievable strength. I know these guys have 
only been playing together a short time but they’ve 
gelled into a tight unit. The songs are heavy with super 
dark and cold lyrics driving, crunchy guitars over blast- 
ing drums and lilting thundering bass. On side red, 
Break The Chain gets this disc started and rips right in 
to your soul with a tirade against control. We Fight takes 
the fight to the masters and crushes their power with 
hope and then this side of the record is rounded out with 
Slave. Side black features Imprisoned, Norden’s Ham- 
mare, a perfect soundtrack for the frozen wasteland and 
Time To War. These songs are powerful with no lyrical 
tricks like choruses or bridges, seriously intense songs, 
their perfectly simple but incredibly strong. KON- 
TRASEKT self released this record and it is available 
from them. I really like this disc and you’ll do well to find 
one for yourself, play it a lot and do damage to your 
homes foundation, (stinkbot) 

KONTRASEKT / P.O. Box 8024 / Minneapolis, MN 
55408 // 

newaudioterror@yahoo.com 

KONTRASEKT - s/t 7” 

This crust monster hails from Minneapolis and rural 
Minnesota, and boasts ex-members of DRESDEN, DE- 
SPITE, STILLBORN, and TWO MINUTE TANTRUM, 
just to name a few. They play heavy pummeling crust 
that reminds me of older DOOM filtered through a Japa- 
nese crust band. The sound is raw, but not so much that 
you can’t distinguish the various parts; you can clearly 
hear the driving bass riffs through the wall of heavily dis- 
torted guitar. The vocals are guttural and haunting, with 




narrow line of acceptable fashions, tastes, and behav- 
iors. [/sarcasm] Keep kicking ass space travelers. (Matt 
Indignant) 

Sickle Moon Recordings / www.myspace.com/orchar- 
doftheliving // 

This band has disbanded. 



POLICE BASTARD / WAR//PLAGUE - Attrition split LP 

UK hardcore veterans POLICE 
BASTARD and Minneapolis 
crusty punk pensioners WAR// 
PLAGUE have teamed up and 
THE END IS REALLY FUCKING 
NIGH! Holy balls this record was 
| worth the wait. POLICE BAS- 
TARD starts off their side of this 
endeavor with their ever present 
track The Lie and they cruise through five more tracks of 
heavy, temple thumping angry, shouty punk rock. POLICE 
BASTARD unveils two spankin’ new tracks on this split, the 
blistering ode to despair: Bom To Die and the brilliant shot at 
globalization, Erosion are put in with classics God Off, and 
the aforementioned The Lie. POLICE BASTARD also 
serves up two brilliant covers. One is RUDIMENTARY PE- 
Nl’s Blasphemy Squad and this side of the record ends with 
a great rendition of THE MOB’s I Wish. 

WAR//PLAGUE ...where do I start. The perfect 
Yin to POLICE BASTARD’S Yang is WAR//PLAGUE’s 
side of this fat fucking split. Scene Not Heard starts this 
side of the LP with a haunting keyboard intro and goes 
into their song about turning the punk “scene” into a 
community. “Scene” is a crushing tune that you must 
read along to. Another WAR//PLAGUE standard, How 
Will They Reassemble Themselves is a heavy doomy 
song about the reversal of an ever growing technoc- 
racy where nature takes over. This is a brilliantly bleak 
and doom laden, heavy as crust experience and I love 
the fuck out of it. WAR//PLAGUE’s musicianship really 
shines on this release. I’m really looking forward to what 
comes next as these tracks were recorded two years 
ago. CRUST CLAWS THRUST AND GRASP FOR THE 
THROAT! I’d be remiss in my duties if I didn’t mention 
the amazing cover art by Gost. It’s really beautiful in 
a dark and sinister way, just as Nyarlathotep intended, 
(stinkbot) 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418 // www.profaneexistence.org 
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REHASHED- Code Black CD 

I’m nowhere near any DIY ven- 
ue or anything that would pass 
as a pit right now. But if I close 
my eyes as I listen to RE- 
HASHED’s Code Black, I can 
smell the spilled beer, weed, 

I and armpits, feel the hair being 

whipped into my face and 

dread tomorrow morning’s 
ringing ears. Damn, I miss shows. The moral of this 
story is that this Canadian five-piece know how to craft 
a thrash song or 12. While this genre often suffers from 
an over-abundance of consistency, REHASHED are 
bringing a little bit more to spice things up. If thrashcore 
is beans and rice, these guys are mujaddara (can you 
tell I’m hungry?). Themes tend to deal with more serious 
issues than are usually tackled in this field, like wealth 
disparity, Ruppertian social collapse, and some dude 
who insulates houses when he’s not eating cheap meat. 
I think we’ve all heard more than a couple of lackluster 


they put a lot more thought into their lyrics. I guess if I 
had to make a comparison it would maybe be with DE- 
PRIVED or DEFIANCE, but why compare right? Any- 
way, this is a solid release, nothing groundbreaking but 
short, sweet, and to the point. Raging tunes, decent art- 
work, and socio-political lyrics(with a nice booklet with 
English translations). There is also a CD-R supposed to 
be with the 7” but mine didn’t have one. This EP is noth- 
ing new but hey if it sounds good... (JasonS) 

Burning Bridges/ Off Records/ Saimaan Silakat 

http://www.reverbnation.com/sainthc 

http://sa-int.loukku.org/ 



SCAVENGER - Hindsight 7” 

These dudes come from Tex- 
as, although their sound re- 
minds me of a band out of Min- 
neapolis in the 90’s. It’s heavy 
crust punk, with some scandi- 
crust feel. There is no metal 
mixed in, and it’s on the slower 
side of mid tempo. The drums 
provide a very driving back 
beat, but the vocals sound very gruff and slow, which 
brings to mind my old Walkman when the batteries 
would begin to die. But somehow it fits very well and 
works with the sound. The lyrics are very anguished and 
tormented, talking about how fucked up the world is, 
how hard it is to handle, and how we’re destroying our 
selves. The whole look and aesthetic of the record just 
screams of 90’s crust, right down to the lyrics written in 
CRASS font around the border of the cover, and the 
multiple stickers and patches included, (righteous) 

Meat Shield Records / 232 CR 4691 / Boyd, TX 76023 / 



SCRAP IRON SAINTS - Sand Shanties cassette EP 

This was a nice surprise for 
Aj:nnr\ sure! O n this com Pact little 

/| fggpgi JV package, we are treated to 

, ;||k i four tracks of lo-fi country- 

Pi tinged apocalyptic folk 

watik punk fr° m the nuc i ear 

wastelands of Nevada As 

H3E9HH someone who'd extremely 

jaded by much of the folk- 
punk genre, I can safely 



The MURDERSQUAD t.o. / DARKMILL 
New split CD with punishing crust from 
Toronto's Murdersquad and awesome grind 
from Sherbrooke, Quebec's Darkmill. 
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records, and toured extensively. 

I was lucky enough to catch a show at a park shelter back 
in 2004. The intensity of this outfit’s music leaves you 
speechless. The Dangerous LP is just a little bit different 
from the rest of their releases. It’s still the same super- 
intense thrash but they’ve added some straight-up rock n’ 
roll elements into the mix.HERO DISHONEST kicks so 
much ass and the Dangerous LP proves it. There isn’t a 
track on this record I don’t like and I’ve listened to it at 
least twenty times, no shit. I’m not fucking around, it’s a 
barnburner. The titles of the songs on this record are 
fucking great, for example: Enjoy A Pro-longed Rock 
Hard Erection And Develop The Ability To Control The 
Climate or, ...That And A Pair Of Testicles. Fucking ge- 
nius! I gotta tell you, this goes in my Top Ten for the year. 
By the way, they’re not from Sweden. (JasonS) 
Sabotage Records / Po Box 105824 / 28058 / Bremen / 
Germany // www.sabotagerecords.net 
Stickfigure/ stickfiguredistro.com 

IN DEFENCE - Party Lines and Politics CD/LP 

I have to start off by saying at 
first I did not know how to tackle 
this one, an album released* by 
the same label as the magazine 
I am writing for as well as ID be- 
ing longtime friends of mine it 
will be hard to be biased here? 
But then after jamming the bad 
oscar a couple of times I was 
able to transcend into a lull of “you know what, I love this 
fucking band!” so being that it is a record that I would buy 
anyway hands down alleviates any of these prior issues I 
had. ID is on there 3rd album now and still churning out 
some or tne best hardcore of today, and I don’t use that 
term lightly these guys are HARDCORE! much like their 
2nd album Into The Sewer there has started to be some 
more thrash leanings which gives it a M.O.D., D.R.I., 
crossover style which is great as these guys can back it 
up with there chops. One of things I really enjoy about ID 
is they’re a very clever band it’s like it was said long ago 
in the times of old “There is a fine line between clever and 
stupid” and these guys ain’t no fools. Hits on here include 
The Police are Fuckin’ Rad an ode to the 80’s pop ge- 
niuses The Police, ...And Toxic Justice For All tribute to 
the savior of Tromaville, Curbside Dentistry about how 
skinheads can help us no insurance havin’ types and my 
favorite personal Moshelle (Mosh You To Hell) which is 
the most M.O.D. sounding track of the bunch, I like when 
there is a story in there to click in your brain. This one 
clocks in real quick reminding me of Victim In Pain a 
pleasant suprise after double LP Gatefold trends that 
sometimes leave the listener in Sleep mode, no pun in- 
tended? or maybe ID is rubbing off on me...nuff said. The 
artwork has there signature mosher surfing into the capi- 
tal representing HxCx in a major way. Storming the moth- 
er fucker like these guys are going to storm your towns 
and villages! Get this now or risk posing hard! And don’t 
miss their live show, It’s the shit. (FETUS) 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418 // www.profaneexistence.org 

IN DEFENCE - Party Lines and Politics CD 

CALL MORE DUDES!! FUCK YEAH!! IN DEFENCE IS 
BACK! Sitting in my stereo for three days straight, Party 
Lines and Politics is the latest release from Twin Cities 
Hardcore stalwarts IN DEFENCE and they got me right 
away with The Police Are Fuckin’ Rad! A tune that sings 
the praises of Sting’s band from the eighties. Frankly 
I can’t stand The Police, if I ever hear Roxanne again 
I may blow a synapse but I find IN DEFENCE’S devo- 
tion charming Not to be put down as a novelty act IN 


per crunchy, heavy, fast and 
unrelenting in its delivery KON- 
TRASEKT unleash hell with six 
songs of unbelievable strength. I know these guys have 
only been playing together a short time but they’ve 
gelled into a tight unit. The songs are heavy with super 
dark and cold lyrics driving, crunchy guitars over blast- 
ing drums and lilting thundering bass. On side red, 
Break The Chain gets this disc started and rips right in 
to your soul with a tirade against control. We Fight takes 
the fight to the masters and crushes their power with 
hope and then this side of the record is rounded out with 
Slave. Side black features Imprisoned, Norden’s Ham- 
mare, a perfect soundtrack for the frozen wasteland and 
Time To War. These songs are powerful with no lyrical 
tricks like choruses or bridges, seriously intense songs, 
their perfectly simple but incredibly strong. KON- 
TRASEKT self released this record and it is available 
from them. I really like this disc and you’ll do well to find 
one for yourself, play it a lot and do damage to your 
homes foundation, (stinkbot) 

KONTRASEKT / PO. Box 8024 / Minneapolis, MN 
55408 // 

newaudioterror@yahoo.com 

KONTRASEKT -s/t 7” 

This crust monster hails from Minneapolis and rural 
Minnesota, and boasts ex-members of DRESDEN, DE- 
SPITE, STILLBORN, and TWO MINUTE TANTRUM, 
just to name a few. They play heavy pummeling crust 
that reminds me of older DOOM filtered through a Japa- 
nese crust band. The sound is raw, but not so much that 
you can’t distinguish the various parts; you can clearly 
hear the driving bass riffs through the wall of heavily dis- 
torted guitar. The vocals are guttural and haunting, with 
so much reverb that they appear to be screamed at you 
from the bottom of a deep, dark pit. The lyrics are short 
and to the point, not needing a ton of words to get the 
message across. This is a killer debut that has me head 
banging along every time. Crust-As-Fuck. (righteous) 
KONTRASEKT / PO. Box 8024 / Minneapolis, MN 
55408 // 

newaudioterror@yahoo.com 

MENOS VALIDOS - Punk Regio 7” 

Whoa buddy! MV come tearing 
out of Monterrey Mexico with 5 
songs of charging hardcore 
punk rock in the vein of MEDIA 
CHILDREN and RESIST. This 
7” is collaborative effort of 10 
different labels! Can you be- 
lieve that? 10 labels to out a 7”! 

I don’t think I’ve ever seen that 
before. Well I’m glad they were all able to pull it togeth- 
er. MV play straight ahead punk rock with mostly female 
vocals, but there are some heavy male backup vocals, 
and they blaze through cinco las cancions before you 
even know what happened. Although all of the content 
on the cool fold out, black and white cover is in Spanish 
there are English translations of the lyrics. MV tells tales 
of frustration from a personal perspective but also touch 
on some political topics such as electoral fraud. I was 
not able to find anything in English about this band so 
my knowledge of them is limited to the few pieces on the 
cover that I can understand. Again, MV delivers with a 
sound akin to early 90’s hardcore punk and do it with 
precision and speed. A good effort from a band I hope to 
see more of. I listed the contact info for the first of labels 
listed. (Josh Mosh) 

Boikot_78@hotmail.com 

Credo Reocords / SN Juan Del Rio 6 / Vista Del Valle 
532Q0 1 Nucal Pan Da Juaraz / EDO 11 Maxicn 





song about the reversal of an ever growing technoc- 
racy where nature takes over. This is a brilliantly bleak 
and doom laden, heavy as crust experience and I love 
the fuck out of it. WAR//PLAGUE's musicianship really 
shines on this release. I’m really looking forward to what 
comes next as these tracks were recorded two years 
ago. CRUST CLAWS THRUST AND GRASP FOR THE 
THROAT! I’d be remiss in my duties if I didn’t mention 
the amazing cover art by Gost. It’s really beautiful in 
a dark and sinister way, just as Nyarlathotep intended, 
(stinkbot) 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418 // www.profaneexistence.org 

REHASHED - Code Black CD 

I’m nowhere near any DIY ven- 
ue or anything that would pass 
as a pit right now. But if I close 
my eyes as I listen to RE- 
HASHED’s Code Black, l ean 
smell the spilled beer, weed, 
and armpits, feel the hair being 
whipped into my face and 
dread tomorrow morning’s 
ringing ears. Damn, I miss shows. The moral of this 
story is that this Canadian five-piece know how to craft 
a thrash song or 12. While this genre often suffers from 
an over-abundance of consistency, REHASHED are 
bringing a little bit more to spice things up. If thrashcore 
is beans and rice, these guys are mujaddara (can you 
tell I’m hungry?). Themes tend to deal with more serious 
issues than are usually tackled in this field, like wealth 
disparity, Ruppertian social collapse, and some dude 
who insulates houses when he’s not eating cheap meat. 
I think we’ve all heard more than a couple of lackluster 
thrashcore albums, but this shit is not leaving me unful- 
filled. Now if I can just make it to Saskatoon for a show. 
(Matt Indignant) 

REHASHED / 137 - 425 115th Street E / Saskatoon, SK 
/ S7N 2E5 / Canada // rehashedthrash@hotmail.com 


Entire generations of punks 
have come and gone since 
RESIST last recorded. You 
thought it was all done, you got 
the RESISTOGRAPHY discog 
just like the rest of us and then, 
like the cat in that kids song, 
they came back. How is it that 
a band that hasn’t really played 
together in such a long time picked up where they left off 
just as strong as ever, if not stronger? You get off the job 
after a shitty day and throw this on, you won’t pull that 
trigger, I promise. RESIST manage to keep all the en- 
ergy and urgency that made RESIST records a staple in 
the record pile of any solid citizen. 

I’m going to go backwards with my review. My fa- 
vorite track on this record is Another Day in Paradise, this 
track is an angsty tirade against the monotony we face 
daily as cogs in a machine whose sole purpose is to de- 
stroy us with toil. . . I love this track and I hope that you listen 
to this and decide to not go to work tomorrow after listening 
to it. Or at least decide to find something better to do for 
work. Burial Ground is a blast against our society’s pursuit 
to whitewash the tragedy that rampant capitalism has cre- 
ated and urges you to see this and perhaps do something 
about it. Peace in the Kingdom is a brilliant rage at the 
power structure that makes Americans afraid and distract- 
ed from the real issues we face. This record is a brilliant 
piece of punk rock, and like it says on the record, it is not 
a collector’s item but perhaps a tool for liberation. I feel 

inwiuoratAd jfti-ii licUminu to this, miumii hu-.1i and I'm honinn 


RESIST -s/t 7” 





SCRAP IRON SAINTS - Sand Shanties cassette EP 

This was a nice surprise for 
sure! On this compact little 
package, we are treated to 
four tracks of lo-fi country- 
tinged apocalyptic folk 
punk from the nuclear 
wastelands of Nevada. As 
someone who’d extremely 
jaded by much of the folk- 
punk genre, I can safely 



The MURDERSQUAD t.O. / DARKMILL 
New split CD with punishing crust from 
Toronto's Murdersquad and awesome grind 
from Sherbrooke, Quebec's Darkmill. 

Wounded Paw Records 
•Si* www.woundedpaw.com 


WOUNDED PAW EFFECTS PEDALS 

A TTACK G OAT Bass Fuzz 

p yrj r Add some grind to your bass. 

: *'.** ! ** Dial in full-on fuzz or just a little 
'iJf i grit while keeping a solid low 
3®^ v*‘ . i end. The fuzz has a thick tone 

|P attach ~ i’/ Jf with a hint of octave up and is 
W ^ *yr JL tuned especially for bass. 

I jk 5 The TONE control goes from a 

ijf mid-range heavy sound to mid- 
M k ■ w 1111 cut; high and low boost. 

imBi Jp^i The BLEND knob can keep as 

* , much or as |j tt | e the c)ean 

bass signal as desired to keep 
the low end or go for over the 
top distortion. 

B ATTERING RAM Overdrive + Fuzz 

For guitar or bass. 

Overdrive + Fuzz means that 
If/ is while the smooth overdrive is on 

^ | all the time the pedal is on, the 

r J Fuzz can be added on top with- 

F " " L out affecting the Overdrive 

m vo!ume or tone. 

r w ? The Fuzz is switched on via a 

l,*%r ^ ^ second stomp switch and has it’s 

own LEVEL control. It's snarling 
' * and raspy and can get right out 

of control if you crank up the 
SUSTAIN. 


BLACK SHEEP Three Band Overdrive 

yJKf Guitar and bass versions are 




some or me oesi hardcore ot today, ana l don’t use that 
term lightly these guys are HARDCORE! much like their 
2nd album Into The Sewer there has started to be some 
more thrash leanings which gives it a M.O.D., D.R.I., 
crossover style which is great as these guys can back it 
up with there chops. One of things I really enjoy about ID 
is they’re a very clever band it’s like it was said long ago 
in the times of old “There is a fine line between clever and 
stupid” and these guys ain’t no fools. Hits on here include 
The Police are Fuckin’ Rad an ode to the 80’s pop ge- 
niuses The Police, ...And Toxic Justice For All tribute to 
the savior of Tromaville, Curbside Dentistry about how 
skinheads can help us no insurance havin’ types and my 
favorite personal Moshelle (Mosh You To Hell) which is 
the most M.O.D. sounding track of the bunch, I like when 
there is a story in there to click in your brain. This one 
clocks in real quick reminding me of Victim In Pain a 
pleasant suprise after double LP Gatefold trends that 
sometimes leave the listener in Sleep mode, no pun in- 
tended? or maybe ID is rubbing off on me...nuff said. The 
artwork has there signature mosher surfing into the capi- 
tal representing HxCx in a major way. Storming the moth- 
er fucker like these guys are going to storm your towns 
and villages! Get this now or risk posing hard! And don’t 
miss their live show, It’s the shit. (FETUS) 1 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418 // www.profaneexistence.org 

IN DEFENCE • Party Lines and Politics CD 

CALL MORE DUDES!! FUCK YEAH!! IN DEFENCE IS 
BACK! Sitting in my stereo for three days straight, Party 
Lines and Politics is the latest release from Twin Cities 
Hardcore stalwarts IN DEFENCE and they got me right 
away with The Police Are Fuckin’ Rad! A tune that sings 
the praises of Sting’s band from the eighties. Frankly 
I can’t stand The Police, if I ever hear Roxanne again 
I may blow a synapse but I find IN DEFENCE’S devo- 
tion charming. Not to be put down as a novelty act IN 
DEFENCE comes back with a left hook, Democracy 
High-Five is a song that calls the forefathers and lead- 
ers to the mat for their mad dash to empire building in 
the name of Democracy, then follows up with Corpo- 
rate Bailout a tune that rails against capitalism and the 
greedy pigs who are really running things in the good 
ol’ US of A. Then just before you go into a rage and 
get thrown into the clink for life, IN DEFENCE switches 
gears yet again with Reinventing Rob Halford, a tune 
that reminds you that Rob Halford is, was and shall ever 
be the most bad ass rocker to ever rock, and then goes 
on slaying your sensibilities with some of the most bad 
ass, cross-over hardcore punk metal put to plastic. This 
is such a wonderfully put together record and musically 
so COOL! Just tight, with a deep sound and SO fast! I 
just can’t get over how well this record was put together. 
There are great punk songs on this disc, like Curbside 
Dentistry, with classic, thrashy metal guitar solos, just 
bad ass and yet NOT cheesy. It’s like thrash when metal 
was fun to listen to. The whole record just completes 
me. Let it complete you too. (stinkbot) 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418// 
www.profaneexistence.org 
www.myspace.com/indefence 


torted guitar. The vocals are guttural and haunting, with 

so' ftVueH r&'verb' that they appear td be screamed af you 
from the bottom of a deep, dark pit The lyrics are short 
and to the point, not needing a ton of words to get the 
message across. This is a killer debut that has me head 
banging along every time. Crust-As-Fuck. (righteous) 
KONTRASEKT / PO. Box 8024 / Minneapolis, MN 
55408 // 

newaudioterror@yahoo.com 

MENOS VALIDOS - Punk Regio 7” 

Whoa buddy! MV come tearing 
out of Monterrey Mexico with 5 
songs of charging hardcore 
punk rock in the vein of MEDIA 
CHILDREN and RESIST. This 
7” is collaborative effort of 10 
different labels! Can you be- 
lieve that? 1 0 labels to out a 7”! 

I don’t think I’ve ever seen that 
before. Well I’m glad they were all able to pull it togeth- 
er. MV play straight ahead punk rock with mostly female 
vocals, but there are some heavy male backup vocals, 
and they blaze through cinco las cancions before you 
even know what happened. Although all of the content 
on the cool fold out, black and white cover is in Spanish 
there are English translations of the lyrics. MV tells tales 
of frustration from a personal perspective but also touch 
on some political topics such as electoral fraud. I was 
not able to find anything in English about this band so 
my knowledge of them is limited to the few pieces on the 
cover that I can understand. Again, MV delivers with a 
sound akin to early 90’s hardcore punk and do it with 
precision and speed . A good effort from a band I hope to 
see more of. I listed the contact info for the first of labels 
listed. (Josh Mosh) 

Boikot_78@hotmail.com 

Credo Reocords / SN Juan Del Rio 6 / Vista Del Valle 
53290 / Nucal Pan De Juarez / EDO // Mexico 

ORCHARD OF THE LIVING s/t CD 

Ok, let me start by saying this 
release is all over the rock 
map, and that ain’t a bad thing. 
The first three tracks are good 
old fashioned hardcore, with 
the third being a bit plodding at 
times. Like POISON IDEA on 
‘ludes. “I know there is more to 
life than birth, school, work, 
and death.” Yep. Then the 
fourth song, We’ve Got to Expand, starts and I was 
thinking “how did these guys get a hold of this SAB- 
BATH outtake I’ve never heard? And why is it on their 
CD. Shit, that ain’t SABBATH!” Good shit, for real. Now, 
get this: track five, appropriately named Space Delay 
Observatory, is super trippy and has me totally thinking 
of BAUHAUS’ Mask. Be sure to check out the cover art 
which appears to depict an ent having a threesome with 
some dude and a wookie. [sarcasm] Who the hell do 
these dudes think they are, being all eclectic and shit? 
Don’t they know that being a real punk means walking a 





I think we ve all heard more than a couple ot lackluster 
thrashcore albums, but this shit is not leaving me unful- 
filled. Now if I can just make it to Saskatoon for a show. 
(Matt Indignant) 

REHASHED / 1 37 - 425 1 1 5th Street E / Saskatoon, SK 
/ S7N 2E5 / Canada // rehashedthrash@hotmail.com 


Entire generations of punks 
have come and gone since 
RESIST last recorded. You 
thought it was all done, you got 
the RESISTOGRAPHY discog 
just like the rest of us and then, 
like the cat in that kids song, 
they came back. How is it that 
a band that hasn’t really played 
together in such a long time picked up where they left off 
just as strong as ever, if not stronger? You get off the job 
after a shitty day and throw this on, you won’t pull that 
trigger, I promise. RESIST manage to keep all the en- 
ergy and urgency that made RESIST records a staple in 
the record pile of any solid citizen. 

I’m going to go backwards with my review. My fa- 
vorite track on this record is Another Day in Paradise, this 
track is an angsty tirade against the monotony we face 
daily as cogs in a machine whose sole purpose is to de- 
stroy us with toil. . . I love this track and I hope that you listen 
to this and decide to not go to work tomorrow after listening 
to it. Or at least decide to find something better to do for 
work. Burial Ground is a blast against our society’s pursuit 
to whitewash the tragedy that rampant capitalism has cre- 
ated and urges you to see this and perhaps do something 
about it. Peace in the Kingdom is a brilliant rage at the 
power structure that makes Americans afraid and distract- 
ed from the real issues we face. This record is a brilliant 
piece of punk rock, and like it says on the record, it is not 
a collector’s item but perhaps a tool for liberation. I feel 
invigorated after listening to this seven inch and I’m hoping 
that other will as well. My only criticism is the sound is a 
little buffed, that’s not a technical term, it’s a great record 
and well worth the .four bucks. Thank you for coming back 
RESIST and please keep playing, (stinkbot) 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418// 
www.profaneexistence.org 

SA-INT - Tulevat lauhat sateet EP 

SA-INT have been quiet for the 
better part of 18 years after 
putting out a number of releas- 
es in the late ’80s and early 
’90s. They reformed with two 
original members at the 30 th 
Anniversary of Punk in Finland 
in 2006. So they t decided to 
keep doing it with this EP as a 
result. It takes a lot of dedication to continue doing DIY 
releases after such a long hiatus and putting out a rip- 
ping one at that. Finnish punk just kicks ass and SA-INT 
are definitely part of that tradition. SA-INT does that 
high speed Scandi-core style but add a bit of melodic 
elements and some gang vocals in the choruses that 
you would find more often in street punk. Luckily for us, 



RESIST -s/t 7” 




from Sherbrooke, Quebec's Darkmiil 

Wounded Paw Records 
www.woundedpaw.com 


WOUNDED PAW EFFECTS PEDALS 

A TTACK G OAT Bass Fuzz 

w yfJ T m Add some grind to your bass. 

\ Dial in full-on fuzz or just a little 

El | grit while keeping a solid low 
V** . A end. The fuzz has a thick tone 

W A7T4<f+ ^ JS with a hint of octave up and is 

W TK JL tuned especially for bass, 

f *4 S , I# The TONE control goes from a 

** mid-range heavy sound to mid- 

m*. . 111 cut, high and low boost. 

The knob can keep as 
w m m 1 much or as little of the clean 
bass signal as desired to keep 
the low end or go for over the 
top distortion. 

B ATTERING RAM Overdrive + Fuzz 

For guitar or bass. 

cajr Overdrive + Fuzz means that 

11/ ^ V* M-'* *4 while the smooth overdrive is on 
fj s all the time the pedal is on, the 

r i Fuzz can be added on top with- 

F " JjHJp.. / + L °ut affecting the Overdrive 
'rAg Jj volume or tone. 

I 1 *3 The Fuzz is switched on via a 

* Jf* second stomp switch and has it’s 
own LEVEL control. It's snarling 
* and raspy and can get right out 

of control if you crank up the 
SUSTAIN. 


BLACK SHEEP Three Band Overdrive 

. Guitar and bass versions are 
JFZ i available. The Black Sheep splits 

JJ the signal into lo, mid and hi sig- 

JJf & nals and overdrives them sepa- 

* 3 rately, each band with it's own 

j A Drive contro1 - The pedal a,so has 
* 4 C m jjt 3 clean control to add clean full 

it 'i? /H range signal back into the mix. 


EFFECTS LOOP BLENDERS 


Blend your clean signal with an 
effects loop. Three versions: 

VI - Single blend control with 
phase switch and output volume. 
V2 - Separate volume controls 
for effects and clean signal and 
tone controls on the clean signal. 
Super Blender - 3 effects loops 
each with their own volume con- 
trols and phase switches and a 
clean channel with tone controls. 




Wounded Paw Effects are 
handmade in Toronto, Canada 
and we ship anywhere in the 
world. 

www.woundedpaw.com/effects 
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MITTRS 


T>e ngm © The —esters and cashes trieir power with 
-ope and then this side of the record is rounded out with 
Slave Side black features Imprisoned, Norden’s Ham- 
mare. a perfect soundtrack for the frozen wasteland and 
Time To War. These songs are powerful with no lyrical 
tricks like choruses or bridges, seriously intense songs, 
their perfectly simple but incredibly strong. KON- 
TRASEKT self released this record and it is available 
from them. I really like this disc and you’ll do well to find 
one for yourself, play it a lot and do damage to your 
homes foundation, (stinkbot) 

KONTRASEKT / P.O. Box 8024 / Minneapolis, MN 
55408 // 

newaudioterror@yahoo.com 

KONTRASEKT -s/t 7” 

This crust monster hails from Minneapolis and rural 
Minnesota, and boasts ex-members of DRESDEN, DE- 
SPITE, STILLBORN, and TWO MINUTE TANTRUM, 
just to name a few. They play heavy pummeling crust 
that reminds me of older DOOM filtered through a Japa- 
nese crust band. The sound is raw, but not so much that 
you can’t distinguish the various parts; you can clearly 
hear the driving bass riffs through the wall of heavily dis- 
torted guitar. The vocals are guttural and haunting, with 
so 1 ifluShrVvk' rB TK at1T^appesfrT5 ; Se* sc?e a meS afyou" 

from the bottom of a deep, dark pit. The lyrics are short 
and to the point, not needing a ton of words to get the 
message across. This is a killer debut that has me head 
banging along every time. Crust-As-Fuck. (righteous) 
KONTRASEKT / P.O. Box 8024 / Minneapolis, MN 
55408 // 

newaudioterror@yahoo.com 

MENOS VALIDOS - Punk Regio 7” 

Whoa buddy! MV come tearing 
out of Monterrey Mexico with 5 
songs of charging hardcore 
punk rock in the vein of MEDIA 
CHILDREN and RESIST. This 
7” is collaborative effort of 10 
different labels! Can you be- 
lieve that? 10 labels to out a 7”! 

I don’t think I’ve ever seen that 
before. Well I’m glad they were all able to pull it togeth- 
er. MV play straight ahead punk rock with mostly female 
vocals, but there are some heavy male backup vocals, 
and they blaze through cinco las cancions before you 
even know what happened. Although all of the content 
on the cool fold out, black and white cover is in Spanish 
there are English translations of the lyrics. MV tells tales 
of frustration from a personal perspective but also touch 
on some political topics such as electoral fraud. I was 
not able to find anything in English about this band so 
my knowledge of them is limited to the few pieces on the 
cover that I can understand. Again, MV delivers with a 
sound akin to early 90’s hardcore punk and do it with 
precision and speed. A good effort from a band I hope to 
see more of. I listed the contact info for the first of labels 
listed. (Josh Mosh) 

Boikot_78@hotmail.com 

Credo Reocords / SN Juan Del Rio 6 / Vista Del Valle 
53290 / Nucal Pan De Juarez / EDO // Mexico 

ORCHARD OF THE LIVING s/t CD 

Ok, let me start by saying this 
release is all over the rock 
map, and that ain’t a bad thing. 
The first three tracks are good 
old fashioned hardcore, with 
the third being a bit plodding at 
times. Like POISON IDEA on 
‘ludes. “I know there is more to 
life than birth, school, work, 
and death.” Yep. Then the 
fourth song, We’ve Got to Expand, starts and I was 
thinking “how did these guys get a hold of this SAB- 
BATH outtake I’ve never heard? And why is it on their 
CD. Shit, that ain’t SABBATH!” Good shit, for real. Now, 
get this: track five, appropriately named Space Delay 
Observatory, is super tripp'y and has me totally thinking 
of BAUHAUS’ Mask. Be sure to check out the cover art 
which appears to depict an ent having a threesome with 
some dude and a wookie. [sarcasm] Who the hell do 
these dudes think they are, being all eclectic and shit? 
Don’t they know that being a real punk means walking a 
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(stinkbot) 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418 // www.profaneexistence.org 


jaded by much of the folk- 
punk genre, I can safely 





RESIST ■ s/t 7” 


Entire generations of punks 
have come and gone since 
RESIST last recorded. You 
thought it was all done, you got 
the RESISTOGRAPHY discog 
just like the rest of us and then, 
like the cat in that kids song, 
they came back. How is it that 
a band that hasn’t really played 
together in such a long time picked up where they left off 
just as strong as ever, if not stronger? You get off the job 
after a shitty day and throw this on, you won’t pull that 
trigger, I promise. RESIST manage to keep all the en- 
ergy and urgency that made RESIST records a staple in 
the record pile of any solid citizen. 

I’m going to go backwards with my review. My fa- 
vorite track on this record \s Another Day in Paradise, this 
track is an angsty tirade against the monotony we face 
daily as cogs in a machine whose sole purpose is to de- 
stroy us with toil. . . I love this track and I hope that you listen 
to this and decide to not go to work tomorrow after listening 
to it. Or at least decide to find something better to do for 
work. Burial Ground is a blast against our society’s pursuit 
to whitewash the tragedy that rampant capitalism has cre- 
ated and urges you to see this and perhaps do something 
about it. Peace in the Kingdom is a brilliant rage at the 
power structure that makes Americans afraid and distract- 
ed from the real issues we face. This record is a brilliant 
piece of punk rock, and like it says on the record, it is not 
a collector’s item but perhaps a tool for liberation. I feel 
invigorated after listening to this seven inch and I’m hoping 
that other will as well. My only criticism is the sound is a 
little buffed, that’s not a technical term, it’s a great record 
and well worth the four bucks. Thank you for coming back 
RESIST and please keep playing, (stinkbot) 

Profane Existence Records / PO Box 18051 / Minne- 
apolis, MN 55418 // 
www.profaneexistence.org 


SA-INT - Tulevat lauhat sateetEP 

SA-INT have been quiet for the 
better part of 18 years after 
putting-out a number of releas- 
es in the late '80s. and early 
’90s. They reformed with two 
original members at the 30 th 
Anniversary of Punk in Finland 
in 2006. So they decided to 
keep doing it with this EP as a 
result. It takes a lot of dedication to continue doing DIY 
releases after such a long hiatus and putting out a rip- 
ping one at that. Finnish punk just kicks ass and SA-INT 
are definitely part of that tradition. SA-INT does that 
high speed Scandi-core style but add a bit of melodic 
elements and some gang vocals in the choruses that 
you would find more often in street punk. Luckily for us, 


REHASHED - Code Black CD 

I’m nowhere near any DIY ven- 
ue or anything that would pass 
as a pit right now. But if I close 
my eyes as I listen to RE- 
HASHED’s Code Black, I can 
smell the spilled beer, weed, 
and armpits, feel the hair being 
| whipped into my face and 
dread tomorrow morning’s 
ringing ears. Damn, I miss shows. The moral of this 
story is that this Canadian five-piece know how to craft 
a thrash song or 12. While this genre often suffers from 
an over-abundance of consistency, REHASHED are 
bringing a little bit more to spice things up. If thrashcore 
is beans and rice, these guys are mujaddara (can you 
tell I’m hungry?). Themes tend to deal with more serious 
issues than are usually tackled in this field, like wealth 
disparity, Ruppertian social collapse, and some dude 
who insulates houses when he’s not eating cheap meat, 
i think we Ve a!! mftt&tnaa « nf 

thrashcore albums, but this shit is not leaving me unful- 
filled. Now if I can just make it to Saskatoon for a show. 
(Matt Indignant) 

REHASHED / 137 - 425 115th Street E / Saskatoon, SK 
/ S7N 2E5 / Canada // rehashedthrash@hotmail.com 
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The MURDERSQUAD t.o. / DARKMILL 
New split CD with punishing crust from 
Toronto's Murdersquad and awesome grind 

from Sherbrooke, Quebec's Darkmill. 

;J| Wounded Paw Records 
•’SS* www.woundedpaw.com 


WOUNDED PAW EFFECTS PEDALS 

A TTACK G OAT Bass Fuzz 

F Ulfll T Add some grind to your bass. 

jjPw Dial in full-on fuzz or just a little 

Eft J <,:•* s grit while keeping a solid low 
V v * i end * The fuzz has a thick tone 
ij§ ATT40* ^ 4 ,** Jf with a hint of octave up and is 
m ^ ili tuned especially for bass. 

| *4s, f The TONE control goes from a 

* H mid-range heavy sound to mid- 

ag j w fill cut, high and low boost. 

Jr^ The BL END knob can keep as 
" m much or as Httie of the clean 

bass signal as desired to keep 
the low end or go for over the 
top distortion. 

B ATTERING RAM Overdrive + Fuzz 

For guitar or bass. 

&3ar < /’SWPI Overdrive + Fuzz means that 
6 fJ while the smooth overdrive is on 

^ i * all the time the pedal is on, the 

W *■*-£ I Fuzz can acj ded on top with- 

I " Jlw J * l out affecting the Overdrive 
m volume or tone. 

f '*"'*'*• Tr The Fuzz is switched on via a 

UK* seconc * stomp switch and has it's 

own LEVEL control. It's snarling 

r jm and rasp y and can g et r |g ht out 

of control if you crank up the 
SUSTAIN. 

BLACK SHEEP Three Band Overdrive 

7gM Guitar and bass versions are 

available. The Black Sheep splits 
^ f the signal into lo, mid and hi sig- 
nals and overdrives them sepa- 
.. 3 rately, each band with it's own 

^ A Drive control. The pedal also has 
^ JvSLjT* *3 a clean control to add clean full 
i /fjl range signal back into the mix. 


EFFECTS L OOP BL ENDERS 

WiET B,encJ your c,ean si 9 naJ with an 

mT i.V: effects loop. Three versions: 

l(J% < m VI - Single blend control with 

WW M P^ ase switch and output volume, 

yf Zj! *4^ V2 - Separate volume controls 
Jfft' Jr for effects and clean signal and 

r,„ t O M 1 tone controls on the clean signal. 

■ Mt **g**-">p ,i§ jp Super Blender - 3 effects loops 

_ J each with their own volume con- 
jjL^ , J trols and phase switches and a 

" clean channel with tone controls. 




Wounded Paw Effects are 
handmade in Toronto, Canada 
and we ship anywhere in the 
world. 

www.woundedpaw.com/effects 
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say that this is a killer group! The songs are well-written, 
and don’t come across as cliched by any stretch. There 
are hints of bluegrass and rockabilly in here, making this 
a highly enjoyable slice of apocalyptic Americana. Alt- 
country for the punks. What I really appreciate about 
this release is the lo-fi recording which totally adds to 
the atmosphere. The production is absolutely perfect - 
it’s just dirty enough to be absolutely authentic, and yet 
you can still hear every note'. There’s a fine line between 
overproduced and underproduced, and these cats walk 
that line perfectly. 

One of the things I hate about the folk punk genre 
is the vocals. Usually they come across as forced, as 
though everyone is trying to sound like whoever was big 
on Plan-lt-X Records six years ago. Thankfully, that is 
definitely not the case with SCRAP IRON SAINTS. The 
vocals are rough, but they stay in the proper range for 
this type of music. There’s no forced warbles or unnec- 
essary pitch changes, thankfully. I also really appreciate 
the use of traditional instruments such as the cello and 
mandolin. Great sound all around here. 

They describe themselves as “folk-apocabilly heroes”. 
Who the hell am I to disagree with that? When the grid 
shuts down and we’re all stuck foraging the wreckage of 
society to survive, will this be the soundtrack? (Inbred) 
Hexakosioihexekontahex Records / http://hex-records. 
blogspot.com 

SPASTIC PANTHERS / TEENAGE RAMPAGE - split EP 

Not to sound smug or full of hometown pride or whatev- 
er, but I gotta say that the Calgary punk scene is keep- 
ing it super real lately! The pride of Calgary (ie - my 
favourite local band), the SPASTIC PANTHERS have 
teamed up with a band of young upstarts, TEENAGE 
RAMPAGE, to bring forth a smoking slab of wax of 80s- 
inspired hardcore punk. 

The unofficial theme of the PANTHERS side 
would have to be over-indulgence. With songs like 
“Cocaine Werewolf, “(I Don’t Believe In) Moderation”, 
“I Can’t Make the Scene (Without Caffeine)”, and “Pan- 
ther Bomb” (about their ridiculous drink of choice), their 
attitude is aligned with their spastic sound. As usual, 
the vocals are gruff and hyper, the bass is rolling and 
bouncing (although a little bit more subdued than usual, 

I thought), the guitar is razor sharp, and the drums hold 
it all together perfectly while adding the right fills at the 


right times. Another great release from these ferocious 
felines - anxiously awaiting their next release! If you’re 
into 80s North American punk a’la SNFU, DR KNOW, 
CIRCLE JERKS and a bit of NOMEANSNO, you’ve 
gotta get into these cats! 

On the flipside, TEENAGE RAMPAGE attacks 
with another furious 80s-inspired hardcore punk as- 
sault. Songs of alienation, stress, and living as a reject 
of society - surely we can all relate to these senti- 
ments?! Much like the PANTHERS, these dudes pick 
up where the 80s he bands left off, and bring the style 
into the modern age, making it sound fresh and crucial. 
You can tell the real deal from those who just copy the 
past - this Is the real deal for sure. I hope they stick 
around for a while, because this is the sort of band that 
can revitalize a stagnant scene. 

As with all Handsome Dan releases, this 7” comes 
with a download card for easy iPodability, if that’s your 
thing. Keep an eye out for the limited edition cover - I 
got the crappy cover because I collect SPASTIC PAN- 
THER artwork. (Inbred) 

Handsome Dan Records: 3244 31AAve SE / Calgary, 
AB / T2B 0H9 / CANADA // www.handsomedanrecords. 
com 

A STORM OF LIGHT - 

Forgive Us Our Trespasses double LP 

H The first sound I hear sends 
my mind into a void clouded in 
darkness; I can almost hear 
the earth crack and feel her 
crumble beneath my feet as 
the tide subsides for its final 
cycle. I truly feel deep within 
my soul that the wolves are 
clawing at the gate and the 
beasts are about to overtake 
us. At last the wait is over; I desperately hope that we 
will be forgiven our trespasses. 

New York based A STOM OF LIGHT is the band 
of JOSH GRAHAM, who has done visual media and 
artwork for NEUROSIS for years. From beginning to 
end their second album, FORGIVE US OUR TRESS- 
PASSES delivers excellence in the form of one of the 
heaviest, bleakest and most beautifully well written al- 
bums I’ve ever heard. Building up to crushing funeral 



the band 

Wmwm 


dirges from beautifully tranquil melodies, FORGIVE US 
OUR TRESSPASSES pummels everything within ear- 
shot with its musical lamentation for our dying world. 
Going far beyond the boundaries of traditional music 
using cello, violin, chants and moans by Jarboe, and 
banjo (and I don’t mean the jingly jangly, steam punky, 
folk kind; I m takin dark and swampy). It appears to be 
a concept album that revolves around the poem LAW 
OF NATURE by LYDIA LUNCH. It’s very cool because 
she performs a spoken word of it in three parts through- 
out the album; these tracks are also where some of the 
most impressive musical coordination can be found. 

Exceptional does not do the physical form of this 
record justice. The gate fold jacket features 4 different 
pieces of collage style art depicting post-apocalyptic 
scenes of nature taking over a world that was obviously 
inhabited by humans once upon a time(DYSTOPIA eat 
your heart out). The vinyl is thick, psychedelically splat- 
tered and also features a different piece of art (same 
artist) on each spindle. To top it all off the vinyl comes 
with a digital download. (Mayson) 

NEUROT RECORDINGS / 2900 Government Way / 
PMB 271 / Coeur D’Alene, ID 83815 //http://www.neu- 
rotrecordings.com/info.php 

UNHOLY GRAVE/ THE VICKERS - split 7” 

This here is a tribute 7” by a 
couple of Japanese to what I 
can only assume is there most 
admired and adored bands for 
each of these bands, UG bring 
to the table a cover of VEN- 
OM’S “Countess Bathory” 
which at first seemed like an 
interesting choice to me for UG 
as it is one of VENOM’S slower songs, it starts off 
sounding musically a lot like the original but as I hoped 
it is much faster, a fast galop into a blasty chorus with 
UG signature vokills that are always devastating and 
one of the things that to me sets them apart from any 
other old grind band, at this point I am counting some- 
where in the realm of 90 split 7”s by these guys so if you 
have them all well your a grind freak and you already 
have this but if your not this is an interesting take on a 
classic grind band that has been blasting hard since 
1993! When THE VICKERS were thinking of what to do 
for this they thought right and went with IRON MAID- 
EN’S “The Prowler” and they deliver it oh so faithful hit- 
ting every note just the way you remember it, lead work 
included, this is my first exposure to this band so I dont 
know what they normally sound like but I think I read 
somewhere that they are a hardcore punk band which if 
thats the case they did a great job at the transition of 
punk/metal playing. I would have thought them to be a 
METAL LUCIFER style of band, either way its a great 
cover. Cover art is done in Classic UG fashion with cut 
and paste art of Steve Harris and Cronos slappin’ the 
bass and being an Import the inserts are all in Japa- 
nese. So if you like metal as much as I do then get this 
little Import before it’s all gone, Distributed in the US by 
Sound Pollution. 

- Fetus MCR COMPANY 157 / Kamiagu Maizuru Kyoto 

/ 624-0913 /Japan// 

http://www.dance.ne.jp/~mcr/ 

V/A Bloodstains Across the Lehigh Valley cassette 
Okay, it took me a while to figure this out, because it’s 
totally lacking info. The layout is a black and white pho- 
tocopy cut and past« stylo with a bunch of band pictures 


playing straight punk or crust (NAUSEA, A.P.P.L.E., 
etc), WINTER’S songs were very apocalyptic and drea- 
ry. This sound is captured on what is deemed as the 
official re-release of the “Into Darkness” LP. Featured 
here is eight songs’ worth of what made WINTER a leg- 
endary band and I can say without much hesitation that 
this record helped me get through an exceptionally long 
and harsh Minneapolis winter! My copy came on snow 
white vinyl, packaged in a gatefold cover with a cool 
booklet featuring copies of some of the fliers of shows 
that WINTER played as well as a history of the band. All 
in all, I would say this record is a must-own if you’re into 
the oldest of old-school doom crust, and doubly so if 
you’re into any of the newer bands like COFFINS and 
CATHEDRAL that have name dropped WINTER as an 
influence. Heavy is the word here, friends! (Doogles) 
Southern Lord Recordings / PO Box 291967 / Los An- 
geles, CA 90029 
(www.southernlord.com) 

WORSHIT - Blessed CD 

WORSHIT are from Moscow, 
Russia. I totally dig this disc! 
Straight up, double time, trim 
the fat hardcore goin’ on here. 
If you like sounds along the 
lines of TOXIC NARCOTIC or 
even early PSYCHO, this is 
bound to be your cup of tea. 
The production quality is really 
well done, but not over the top, so it still holds its punk 
intensity and rawness. Cred if you will. This is a 6 track 
CD and the longest is 1:22 if that gives ya some insight 
on what’s happening here. It’s fast and to the point hard- 
core punk rock. No blast beats or anything of that na- 
ture. Just raw and abrasive thrash with some brute vo- 
cals. They cover MINOR THREATS classic tune Seein’ 
Red and do a mighty fine job doing so. The packaging is 
quite simple, but done well. I’m trying to decipher the 
reasoning behind the albums title Blessed... because it’s 
all white, with the bands logo, title and a Nun opening 

her... urn... uniform and gawking at her rather large 

urn. ..breasts. So. ..is it “Blessed” because of the huge 
boobies, or is it relevant to the line of work(?) she’s 

in?...l don’t know. Buy it it’s good hardcore. (Leffer) 

Miravoice records/www.miravoice.info 
http://www.facebook.com/miravoice 

YHTEISKUNNAN YSTAVAT? - s/t EP 

On one piss-colored seven-inch 
comes nine blistering tracks of 
Finnish hardcore in the classic 
sense! Not too fast, but certain- 
ly not slow at all, this is a prime 
example of how raw hardcore 
should be done - sandpaper 
vocals, deep bass that you can 
feel, buzzsaw guitars, and a 
tight drummer to tie the whole thing together. The songs 
range from mid-tempo rockers to high-octane ragers. A 
nice range that all fir together in one nice package. 

As most of you know, I’m a lowly Canadian who 
only knows one language. All of the words in the liner 
notes, from the lyrics onward are all in Finnish. Thank- 
fully for us ignorant North Americans, the band has in- 
cluded a sheet of English translations for each of the 
songs. From these translations, it’s plain to see that 
these punks wear their politics on their sleeves. Attack- 
ing non Nazis, capitalism, the nuclear inuusuy, ana iirt# 
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each or these hands, UG bring 
to the table a cover of VEN- 
OM’S “Countess Bathory” 

| which at first seemed like an 
interesting choice to me for UG 
as it is one of VENOM’S slower songs, it starts off 
sounding musically a lot like the original but as I hoped 
it is much faster, a fast galop into a blasty chorus with 
UG signature vokills that are always devastating and 
one of the things that to me sets them apart from any 
other old grind band, at this point I am counting some- 
where in the realm of 90 split 7”s by these guys so if you 
have them all well your a grind freak and you already 
have this but if your not this is an interesting take on a 
classic grind band that has been blasting hard since 
1993! When THE VICKERS were thinking of what to do 
for this they thought right and went with IRON MAID- 
EN’S “The Prowler” and they deliver it oh so faithful hit- 
ting every note just the way you remember it, lead work 
included, this is my first exposure to this band so I dont 
know what they normally sound like but I think I read 
somewhere that they are a hardcore punk band which if 
thats the case they did a great job at the transition of 
punk/metal playing. I would have thought them to be a 
METAL LUCIFER style of band, either way its a great 
cover. Cover art is done in Classic UG fashion with cut 
and paste art of Steve Harris and Cronos slappin’ the 
bass and being an Import the inserts are all in Japa- 
nese. So if you like metal as much as I do then get this 
little Import before it’s all gone, Distributed in the US by 
Sound Pollution. 

- Fetus MCR COMPANY 157 / Kamiagu Maizuru Kyoto 

/ 624-0913 /Japan// 

http://www.dance.ne.jp/~mcr/ 


V/A Bloodstains Across the Lehigh Valley cassette 

Okay, it took me a while to figure this out, because it’s 
totally lacking info. The layout is a black and white pho- 
tocopy cut and paste style with a bunch of band pictures 
and what seems to be S&M video covers. There’s no 
band info, but there are some lyrics randomly printed 
here and there with some printed more than once. Side 
A starts with a couple of tracks by LAST CRY that are 
absolutely amazing followed by one of their live sets. 
They play female fronted 80s peace punk that sounds 
like a more energetic A.P.P.L.E. The B side kicks off with 
YOUTHFUL AGRESSION playing 80s style he punk, 
followed by a couple of tracks by GOD FORSAKEN 
POLLIWOGS. Their song Trendies Suck sounds EX- 
ACTLY like FILTH without Jake singing! Wrapping 
up this comp is VILE HORRENDOUS playing, you 
guessed it, straight up 80s punk including a really good 
cover of Loud, Proud and Punk. This tape is really good 
musically, but the recording sounds like it was recorded 
from one “boom box” to another sitting face to face. The 
levels are shot and the editing is piss-poor. There’s no 
indication whether or not this is for sale or trade. Also 
included is a photocopied page titled: ‘A Note of Ap- 
preciation from the Rich” reminding us of our place in 
society. (Jake) 

R.M.G./P.O. Box 5385 / Bethlehem, PA 1801 5// 


WE MUST DISMANTLE ALL THIS ■ What Remains CD 

“ First off, it looks as if there are 

jMm only 100 of these recorded, so 
track one down immediately! It’s 
like German thrash covered in a 
m filthy blanket of melodic Swed- 

Wr ish cmst with voca,s that border 

on black metal. If you made the 
same mistake I did and read the 
lyrics first, you would think you 
were about to be submerged in 
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;• Available from PROFANE EXISTENCE, Havoc. Social Napalm. Agipunk 
% Insane Society, Phobia. Punk & Destroy. Record Boy, Punkdistro. Distroy 
^Nakkeskudd. Rimderherz. Aierta Antifascista. Cructficados. Scream. RSR . 


er, but I gotta say that the Calgary punk scene Is keep- 
ing it super real lately! The pride of Calgary (ie - my 
favourite local band), the SPASTIC PANTHERS have 
teamed up with a band of young upstarts, TEENAGE 
RAMPAGE, to bring forth a smoking slab of wax of 80s- 
inspired hardcore punk. 

The unofficial theme of the PANTHERS side 
would have to be over-indulgence. With songs like 
“Cocaine Werewolf’, “(I Don’t Believe In) Moderation”, 
“I Can’t Make the Scene (Without Caffeine)”, and “Pan- 
ther Bomb” (about their ridiculous drink of choice), their 
attitude is aligned with their spastic sound. As usual, 
the vocals are gruff and hyper, the bass is rolling and 
bouncing (although a little bit more subdued than usual, 
I thought), the guitar is razor sharp, and the drums hold 
it all together perfectly while adding the right fills at the 


the earth crack and feel her 
crumble beneath my feet as 
the tide subsides for its final 
cycle. I truly feel deep within 
my soul that the wolves are 
clawing at the gate and the 
beasts are about to overtake 
us. At last the wait is over; I desperately hope that we 
will be forgiven our trespasses. 

New York based A STOM OF LIGHT is the band 
of JOSH GRAHAM, who has done visual media and 
artwork for NEUROSIS for years. From beginning to 
end their second album, FORGIVE US OUR TRESS- 
PASSES delivers excellence in the form of one of the 
heaviest, bleakest and most beautifully well written al- 
bums I’ve ever heard. Building up to crushing funeral 
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wen done, but not over tne top, so ft stm noios its punx 

intensity and rawness. Cred if you will. This is a 6 track 
CD and the longest is 1 :22 if that gives ya some insight 
on what’s happening here. It’s fast and to the point hard- 
core punk rock. No blast beats or anything of that na- 
ture. Just raw and abrasive thrash with some brute vo- 
cals. They cover MINOR THREATS classic tune Seein’ 
Red and do a mighty fine job doing so. The packaging is 
quite simple, but done well. I’m trying to decipher the 
reasoning behind the albums title Blessed. ..because it’s 
all white, with the bands logo, title and a Nun opening 

her.. .urn. ..uniform and gawking at her rather large 

urn... breasts. So... is it “Blessed” because of the huge 
boobies, or is it relevant to the line of work(?) she’s 
in?... I don’t know. Buy it.... it’s good hardcore. (Leffer) 
Miravoice records/www. miravoice. info 
http://www.facebook.com/miravoice 



YHTEISKUNNAN YSTAVAT? - s/t EP 

On one piss-colored seven-inch 
t comes nine blistering tracks of 
Finnish hardcore in the classic 
sense! Not too fast, but certain- 
ly not slow at all, this is a prime 
example of how raw hardcore 
should be done - sandpaper 
vocals, deep bass that you can 
feel, buzzsaw guitars, and a 
tight drummer to tie the whole thing together. The songs 
range from mid-tempo rockers to high-octane ragers. A 
nice range that all fir together in one nice package. 

As most of you know, I’m a lowly Canadian who 
only knows one language. All of the words in the liner 
notes, from the lyrics onward are all in Finnish. Thank- 
fully for us ignorant North Americans, the band has in- 
cluded a sheet of English translations for each of the 
songs. From these translations, it’s plain to see that 
these punks wear their politics on their sleeves. Attack- 
ing neo-Nazis, capitalism, the nuclear industry, and life 
in this shit system, among other topics. Some of the 
analysis is highly intelligent and from the heart, while 
others come across as a bit immature... however, that 
could just be a problem with translation. The line “you 
just want to suck cock” in the song Natsirunkut (Nazi 
Wankers) irks me a little, as it comes across as a bit 
homophobic at worst, and infantile at best. I hope it’s 
just a bad translation. Regardless, the song is killer and 
the anti-Nazi sentiment is an important one. I noticed 
that this EP was recorded nine years ago, in 2002. I 
sincerely hope that the band is still around and that this 
EP is still available. If you like raw Fin-punk, this is for 
you. Support the worldwide DIY conspiracy! (Inbred) 
Roku Records / Poroelontie 1a3 / 96100 Rovaniemi // 
FINLAND 
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BADR VOGU - Demo 2011 cassette 

I Bummed that STORMCROW 
are no more? Well have no 
fear, because we have the be- 
ginnings of what promises to 
be the new heaviest band in 
the Bay Area. BADR VOGU 
call themselves “Blues Crust”, 
but let’s not fuck around with 
silly made-up sub-sub-sub- 
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WE ALSO DISTRIBUTE MUSIC FROM 
ANTI-FASCIST BANDS AND LABELS, 
AND OFFER A RANGE OF ANT I FA 
MERCHANDISE AND LITERATURE. 

WE ARE 100% NON-PROFIT, AND 
ALL PROCEEDS ARE DONATED TO 
ANTI-FASCISTS IN NEED. 

IR0nC0LUmnREC0RD5.CDm 


HUGE DISTRO AT 

THE WEBSITE. 

LP -11/14 /14 /20 
DLP - 19 /23 /2S /32 
7" = 6 /7 /8 19 

: us/can/mex/rest: 

(cash/mo to:) 

cory von bohlen 
3444 n bremen st 
milwaukee, wi 
53212 usa 

1 D1STROS, STORES. AND LABELS 
GET IN TOUCH FOR WHOLESALE 
AND TRADES 


halopffliesrecords.com 

halooffliesrcds@hotmail.com 


OUT NOW ON LIMITED EDITION 
COLOURED VINYL - THE FIRST 
FULL LENGTH ALBUM FROM 
MILITANT U.K. SKA-PUNKERS 
SPANNER, ONLY 100 PRESSED! 


PRODUCTIONS 
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THjE ASSASSINATORS 

i disse morke tider 7inch 

THE MAKAI 

embracing the shroud of a 
blackened sky LP 

PROTESTANT judgements LP 

coming soon/later: 

ENTH Ip. MASAKARI /ALPINIST split LP, 
PROTESTANT 1 0 " MARITIME/PROTESTANT split 
LIGHTBEARER/NOfeTHLESS split LP. more more 


DISTRIBUTED BY EBULLITION VINYL JUNKIE. 
REVELATION. ROBOTIC EMPIRE. INTERPUNK. 
PUNKNJUNK. and tons more - 


tocopy cut and paste style with a bunch of band pictures 
and what seems to be S&M video covers. There’s no 
band info, but there are some lyrics randomly printed 
here and there with some printed more than once. Side 
A starts with a couple of tracks by LAST CRY that are 
absolutely amazing followed by one of their live sets. 
They play female fronted 80s peace punk that sounds 
like a more energetic A. P.P.L.E. The B side kicks off with 
YOUTHFUL AGRESSION playing 80s style he punk, 
followed by a couple of tracks by GOD FORSAKEN 
POLLIWOGS. Their song Trendies Suck sounds EX- 
ACTLY like FILTH without Jake singing! Wrapping 
up this comp is VILE HORRENDOUS playing, you 
guessed it, straight up 80s punk including a really good 
cover of Loud, Proud and Punk. This tape is really good 
musically, but the recording sounds like it was recorded 
from one “boom box” to another sitting face to face. The 
levels are shot and the editing is piss-poor. There’s no 
indication whether or not this is for sale or trade. Also 
included is a photocopied page titled: ‘A Note of Ap- 
preciation from the Rich” reminding us of our place in 
society. (Jake) 

R.M.G. / P.O. Box 5385 / Bethlehem, PA 18015 // 

VLL THIS - What Remains CD 

First off, it looks as if there are 
only 100 of these recorded, so 
track one down immediately! It’s 
like German thrash covered in a 
filthy blanket of melodic Swed- 
ish crust with vocals that border 
on black metal. If you made the 
same mistake I did and read the 
lyrics first, you would think you 
were about to be submerged in 
depressing sludgecore. That couldn’t be further from the 
truth! Though each song is full of hopelessness and de- 
spair, giving a voice to animals, recognizing the fact that 
we are laying our planet to waste and numbing one’s self 
with intoxicants so as not to feel the pain of knowing the 
truths of the world, there’s no tuned down sludge to be 
found here. WMDAT are a blitzfest of ferocity and layered 
melody that doesn’t let up for a second leaving the listener 
in awe with dizzying intensity with some of the best vocals 
I’ve heard in a long time. Even the last track, Ghosts in the 
Grasslands, that was written by Native Americans (lyrical- 
ly) in the late 1 800s, is musical brutality. I hear hints of NUX 
VOMICA, AGRIMONIA and TRAGEDY throughout this 
CD. On the visual side, the case a nice folded cardboard 
set up with a black and white photocopied insert that con- 
tains all the lyrics, contact info and a collage of flyers and 
band shots. Everything about this is great. (Jake) 
www.myspace.com/wemustdismantleallthis 

WINTER • Into Darkness LP 

For those like me who were 
probably listening to VAN 
HALEN when this band was 
around, WINTER was an un- 
sung crust/doom band popular 
during the “Squat or Rot” era 
of the New York City punk 
scene. While a lot of bands 
from that point in time were 




ing neo-Nazis, capitalism, the nuclear industry, and life 
in this shit system, among other topics. Some of the 
analysis is highly intelligent and from the heart, while 
others come across as a bit immature... however, that 
could just be a problem with translation. The line "you 
just want to suck cock” in the song Natsirunkut (Nazi 
Wankers) irks me a little, as it comes across as a bit 
homophobic at worst, and infantile at best. I hope it’s 
just a bad translation. Regardless, the song is killer and 
the anti-Nazi sentiment is an important one. I noticed 
that this EP was recorded nine years ago, in 2002. I 
sincerely hope that the band is still around and that this 
EP is still available. If you like raw Fin-punk, this is for 
you. Support the worldwide DIY conspiracy! (Inbred) 
Roku Records / Poroelontie 1a3 / 96100 Rovaniemi // 
FINLAND 



BADR VOGU - Demo 2011 cassette 

Bummed that STORMCROW 
are no more? Well have no 
fear, because we have the be- 
ginnings of what promises to 
be the new heaviest band in 
the Bay Area. BADR VOGU 
call themselves “Blues Crust”, 
but let’s not fuck around with 
silly made-up sub-sub-sub- 
genres. The songs are dark, 
slow, dreary, and heavy as hell. 
The production is definitely 
demo quality (read: lo-fi), but 

that is not a bad thing. Metal- 

— tinged crust punk in the stench 
vein. High and low-pitched vocals, both done by the 
same dude. Nice. If you get moist over bands like 
SANCTUM or HELLSHOCK, BADR VOGU is going to 
be your new best friend. How can I convince these folks 
to play up here in Canada? (Inbred) 
badrvogu@gmail.com 
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ESCAPEMENT - Demo Live 3/10 CDR 

Oh, FUCK yes! These Sacramento punks deliver the 
goods, let me tell you! Three gutterpunk ragers full of 
spit, bile, and piss. Sped-up FILTH-inspired madness, 
but with vocals akin to Mr Jack Control. The first track, 
“Wake Up and Smell the Burning Effigy”, starts off with a 
slightly metallic (albeit very sloppy) brief intro, and then 
kicks right into gear. My favourite track on this demo is 
the third tune, “Nein”, which could be considered the 
“epic” tune, clocking in at 2:38... it breaks out of the 
mold a little bit, with the drums pounding out a primitive 
intro before the raging begins. In this day and age when 
it’s so easy to get “perfect” sound, and when everyone 
(it seems sometimes) wants to fit into a certain mold or 
subgenre, it’s great to hear a new band that just wants 
to fucking kill it. I hope to hear more from these cats 
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soon. (Inbred) 

http://www.myspace.com/escapementband 

TIME HOLDS THE TRUTH demo CD 

THTT are a ripping four piece 
from Monterrey, Nuevo Leon, 
Mexico with a slightly unique 
style of female fronted crust 
that has a solid d-deat base 
with a little more melody than 
drive. For a self recorded CD, 
the levels are great and every- 
thing is mixed perfectly. The 
music spends equal time blasting as it does with slower 
melodies with a really soft bass end that keeps it form 
being too rigid. There’s also quite a bit of clean guitar 
work, especially on the song Fuerza y Voluntad, that is 
accompanied by clean vocals which gives them a bit of 
a screamo sound. Occasionally there are some backing 
vocals, but they’re few and far between. Ther^ aren’t 
any lyrical translations so I don’t know the subject mat- 
ter, but the vocals lead me to believe that they are in- 
tense. The packaging is 100% DIY with a hand drawn 
cover, lyrics and some really dark photos. All in all, this 
is a great band. (Jake) www.myspace.com/thttcrust 


As I’m writing this, we are un- 
der a tornado watch with heavy 
thunderstorms and it couldn’t 
be more fitting! ORM is the 
soundtrack for impending 
doom with slower than slow 
tempo and spaced out riffing. It 
borders on drone, but is still 
pure doom like a mix of YOB 
and SUNN O))). I never would 
have expected such a magical 
creation from Colorado. The 
cassette only has four tracks, 
but sounds like it goes on for 
days. It’s hard to listen to while doing anything, because 
it draws you in completely, leading you into a trancelike 
state. It’s the kind of band you put on repeat while you’re 
meditating. The vocals are more of a singing chant than 
any sort of growl or screech lending a more ethereal 
sound to the mix instead of horror. There’s no lyric sheet 
or band info included, but there are some internet links 
that give a small amount of info. Not much though. As 
far as artwork goes, it’s just the bare minimum in stark 
black and white. (Jake) 
www.myspace.com/orm666 

R 

For some reason when I lis- 
tened this demo it brought me 
back to the ’90s right off the 
bat. It has that sort of muddy 
mix you get from a lot of the 
records from that time, not the 
over-the-top production we 
have going on now. This is that 
metallic crust that borders on 
grindcore without completely crossing the line. There 
are tons of blast beats with that super-high tuned snare 
and plenty of riffing. I fully get an AXIOM vibe from this 
demo. 

TOWARDIS aro a band comprised of Native people 
from Arizona and the ideas and lyrics in these songs 


TOWARDIS- Demo CD- 



ORM - 42012 cassette 




just genuinely pissed-off which is something lacking in a 
lot of hardcore right now. There’s shit to be really pissed 
off about and then there is the vague “the world is shit” 
attitude, this is the former. 

I hope to hear some more material from TO- 
WARDIS in the future, there is some right-on ideas and 
brutal music festering in the desert. (JasonS) 

Towardis do Marc/ 1906 N. Main St. #1/ Flagstaff AZ/ 
86014 
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Edible Secrets: A Food Tour of Classified US History 

By Michael Hoerger and Mia Partlow 
5x8, 120 Pages 

Declassified CIA and FBI files. 
Corporate America’s dark and 
dirty secrets. Food! That’s right 
folks, Edible Secrets highlights 
several documents once held 
under lock and key by the man, 
now declassified and open to 
public scrutiny. In this book, the 
authors cover massive ground, 
including but not limited to: A 
ffyA* Wy US assassination attempt on 
/ Fidel Castro via Chocolate 
milkshake laced with cyanide, 
Ethyl and Julian Rosenberg’s alleged communist ties to 
a package of JELLO, MKUItra and subliminal messag- 
ing, tested in movie theatres with popcorn ads, the 
presidential preference in the cola wars- Pepsi or 
Coke?, and much, much more. 

Outlandishly funny, painfully poignant, politically rel- 
evant, Edible Secrets touches on some of our countries 
notorious, yet shrouded historical moments in great de- 
tail, and great wit. Extra points for the mix and match: 
the controversial leader with his favorite food. 3 stars. 
(Maygun) 

Microcosm Publishing / 636 SE 11th / Portland, OR 
97214// 

www.microcosmpublishing.com 



How and Why a Do It Yourself guide 

Matte Resist 
5x8, 176 Pages 



Matte Resist, of Resist Maga- 
zine has compiled simply the 
BEST how to book for any 
punk, or civilian, looking to 
achieve a little more self suffi- 


ciency. This book goes over all 
the fun things in life, like bikes 
(building, converting, repairing 
and riding) and has one of the 
best gardening primers I’ve 
had the pleasure of perusing, 
there are also instructions for 


making musical instruments, 
repairing watches, educating 
your children outside of the 
public school system, buying and buying and maintain- 


Microcosm Publishing / 636 SE 11th / Portland, OR 
97214// 

www.microcosmpublishing.com 

Peace Ridge Sanctuary 2011 Cookbook 

Daniella Tessier and friends 
5 1/2 x8, 75 Pages $8.00 

Peace Ridge Sanctuary is lo- 
cated in Maine and is a refuge 
for non-human animals who 
s’tarted their lives in less than 
wholesome surroundings. 
Daniella Tessier has devoted 
her life to giving a calm and 
loving environment to non-hu- 
man animals who had a rough 
go of it most especially farm 
animals. Daniella compiled this 
cookbook book as a means to 
fund the Peace Ridge Sanctu- 
ary. It’s hand written and illus- 
trated and bound with string, all a part of the organiza- 
tions motto to do a lot with a little. The book is full of 
simple and yummy recipes that I’ve had a really fun time 
making with my son. All of the recipes are vegan and 
many of the recipes are gluten free and there is a sugar 
conversion chart and a measurements section in the 
back of the book that come in handy. I particularly en- 
joyed making the ratatouille, mushroom “steaks”, tofu 
triangles, the BBQ Sauce is a hit at my place as are the 
coconut chocolate macaroons. I’ve made nearly all of 
the recipes in this little book and I use it regularly. There 
are a few typos but as I said it’s handwritten so the flaws 
are forgivable, besides, it’s punk innit? All the proceed 
go to keep the creatures at Peace Ridge happy and 
healthy. Order a copy for yourself, (stinkbot) 
http://www.facebook.com/pages/Peace-Ridge- 
Sanctuary/1 1433767861 21 31 ?ref=mf 
https://sites.google.com/site/peaceridgesanctuary/ 
home 


ond part of it’s 30th Anniversary edition. This issue does 
less looking back at thirty years of radical journalism 
and focuses its attention on current actions than Volume 
one. Features inside include a story about the history of 
and resistance to Mountain Top Removal mining and a 
two part history of animals that got fed up and revolted 
in their own way. A piece that looks back at Ted Kaczyn- 
ski, a story about activists working to defend the orang- 
utan. Earth First! Journal is always a great read and 
likely to get you off your ass and into the tool shed to 
find your monkey wrench, (stinkbot) 

Earth First! Journal / PO Box 964/ Lake Worth, FL 
33460 // www.website.com 
www.earthfirstjournal.org 


$4.00 

Ah RAZORCAKE! You come to 
me bi-monthly to whisper your 
sweet somethings about this 
and that and this time, you re- 
ally whispered hard. Narduwar 
interviews Charlie Murphy, 
Designated Dale bemoans, 
and rightly so, those bands 
what ought given it up yonks 
ago and also sings the praises 
of MOTORHEAD who are the 
only olde timey band that still 
truly rocks. A great interview with Andrew Vachos, Frank 
Caruso and Zak Muchaw about bullying and its negative 
effect on society and a real swift interview with Christ on 
Parade, a band I’ve crushed on for a super long time 
(this one' featuring photos snapped by Donofthedead) 
an interview with media scholar Robert McChesney and 
all the gnarly that’ll fit into 112 pages, (stinkbot) 
Razorcake / PO Box 42129 Los Angeles, CA 90042 // 
www.razorcake.org 



Razor Cake #61 
Magazine/ 112 Pages / 




EARTH FIRST! Journal 30th Anniversary Edition Vol- 
ume 2 

/ $6.50 

The Radical Environmental 
Journal returns with the sec- 






doom with slower than slow 
tempo and spaced out rifting. It 
borders on drone, but is still 
pure doom like a mix of YOB 
and SUNN O))). I never would 
have expected such a magical 
creation from Colorado. The 
cassette only has four tracks, 
but sounds like it goes on for 
days. It’s hard to listen to while doing anything, because 
it draws you in completely, leading you into a trancelike 
state. It’s the kind of band you put on repeat while you’re 
meditating. The vocals are more of a singing chant than 
any sort of growl or screech lending a more ethereal 
sound to the mix instead of horror. There’s no lyric sheet 
or band info included, but there are some internet links 
that give a small amount of info. Not much though. As 
far as artwork goes, it’s just the bare minimum in stark 
black and white. (Jake) 
www. my space . com/orm666 



■■ uo assassination attempt un 

■IK SsSSTjJ / Fidel Castro via Chocolate 
milkshake laced with cyanide, 
Ethyl and Julian Rosenberg’s alleged communist ties to 
a package of JELLO, MKUItra and subliminal messag- 
ing, tested in movie theatres with popcorn ads, the 
presidential preference in the cola wars- Pepsi or 
Coke?, and much, much more. 

Outlandishly funny, painfully poignant, politically rel- 
evant, Edible Secrets touches on some of our countries 
notorious, yet shrouded historical moments in great de- 
tail, and great wit. Extra points for the mix and match: 
the controversial leader with his favorite food. 3 stars. 
(Maygun) 

Microcosm Publishing / 636 SE 11th / Portland, OR 
97214// 

www.microcosmpublishing.com 


How and Why a Do It Yourself guide 

Matte Resist 
5x8, 176 Pages 


TOWARDIS- Demo CD-R 

For some reason when I lis- 
tened this demo it brought me 
back to the ’90s right off the 
bat. It has that sort of muddy 
mix you get from a lot of the 
records from that time, not the 
over-the-top production we 
have going on now. This is that 
metallic crust that borders on 
grindcore without completely crossing the line. There 
are tons of blast beats with that super-high tuned snare 
and plenty of riffing. I fully get an AXIOM vibe from this 
demo. 

TOWARDIS are a band comprised of Native people 
from Arizona and the ideas and lyrics in these songs 
definitely reflect that. Almost all their tracks come from 
the experiences and struggles of indigenous people liv- 
ing in a state that has recently enacted a few notable 
xenophobic laws. Their lyrics are simple in the DOOM 
kinda haiku way but in the booklet they give a brief ex- 
planation of the songs. 

I listened to this demo quite a few times and it’s 



Matte Resist, of Resist Maga- 
zine has compiled simply the 
BEST how to book for any 
punk, or civilian, looking to 
achieve a little more self suffi- 
ciency. This book goes over all 
the fun things in life, like bikes 
(building, converting, repairing 
and riding) and has one of the 
best gardening primers I’ve 
had the pleasure of perusing, 
there are also instructions for 
making musical instruments, 
repairing watches, educating 
your children outside of the 
public school system, buying and buying and maintain- 
ing a home and gives compelling reasons as to why you 
need to take on these projects and live a more simple 
and self sufficient existence. Being one who likes a proj- 
ect I was inspired by this tiny tome to take on some of 
Matte’s projects and had a fun time doing so. Of particu- 
lar interest were the growing of potatoes and the winter 
riding (of bikes) sections as well as the homeschooling 
chapter, (stinkbot) 




me itjuiptrs m mis> mue uuun. einu i u&e ii leyuicmy. i ueie 

are a few typos but as I said it’s handwritten so the flaws 
are forgivable, besides, it’s punk innit? All the proceed 
go to keep the creatures at Peace Ridge happy and 
healthy. Order a copy for yourself, (stinkbot) 
http: //www. fa cebook.com/pages/Peace- Ridge- 
Sanctuary/1 1433767861 21 31 ?ref=mf 
https://sites.google.com/site/peaceridgesanctuary/ 
home 


Parade, a band I’ve crushed on for a super long time 
(this one featuring photos snapped by Donofthedead) 
an interview with media scholar Robert McChesney and 
all the gnarly that’ll fit into 112 pages, (stinkbot) 
Razorcake / PO Box 42129 Los Angeles, CA 90042 // 
www.razorcake.org 
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from Arizona and the ideas and lyrics in these songs 
definitely reflect that. Almost all their tracks come from 
the experiences and struggles of indigenous people liv- 
ing in a state that has recently enacted a few notable 
xenophobic laws. Their lyrics are simple in the DOOM 
kinda haiku way but in the booklet they give a brief ex- 
planation of the songs. 

I listened to this demo quite a few times and it’s 


public school system, buying and buying and maintain- 
ing a home and gives compelling reasons as to why you 
need to take on these projects and live a more simple 
and self sufficient existence. Being one who likes a proj- 
ect I was inspired by this tiny tome to take on some of 
Matte’s projects and had a fun time doing so. Of particu- 
lar interest were the growing of potatoes and the winter 
riding (of bikes) sections as well as the homeschooling 
chapter, (stinkbot) 




THE COLORS OF CtiAOS 


This is the debut album from Alabama's... 

12 songs of female-fronted, dominatrix shock Punk 
influenced by The Plasmatics, Joan Jett & 45 Grave 
on limited-edition blood red / baby blue split-colored 
vinyl. Also included... 

■ A free MP3 download of the LP 

• A free MP3 download of a full live show (recorded 
at The Get Down in Asheville, NC on 11/13/2010) 

■ A patch 

■ A color sticker 

■ A color mini-poster 

$10 U.S.A. / $15 World Postage Paid 

Pay Pal: NOPROFITRECORDS@HOTMAIL.COM 

Cash / Money Order Payable to: 

David Baird 2724 Glastonbury Road Apex, NC 27539 


WWW.GIVEPRAISERECORDS.CaM 
PO BOX 494, BARNSTABLE, MA 02630-0434, USA 
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PE 62 FEARTRED ARTIST MIKIIELL 




Profane Existence #62’s cover was cre- 
ated by our featured artist Mikhell. Inter- 
viewed by Jeremy Stinkbot 

PE: When did you start creating? Is art 
something you picked up as a kid or 
something you started doing more re- 
cently? 

MIKHELL: From a very early age, my 
parents told me I used to paint/draw two 
separate things at once-one with my left 
hand the other with my right. Ha ha! I was a 
strange child. I was always winning awards 
in school for my artwork, but at the same 
time I think it cast me out from the other 
kids. I couldn’t relate to them, really (I still 
don’t relate to most adults although I’ve 
learned to put on a mask of normality and 
smile these days). I am living in my own 
head most of the time. It got to the point 
where the teacher just sat me alone to draw 
because I kind of refused to do anything 
else. I was crazy into drawing robots, mon- 
sters and burning apocalyptic cityscapes. I 
was obsessed with World War II. I was look- 
ing at some of my early drawings not long 
ago and laughing my arse off. They’re all of 
wolves with machine guns mounted on their 
backs hanging out with cool post apocalyp- 
tic punk dudes with Mohawks! This is before 
I even knew what punk was. I noticed lots of 
my childhood drawings have a full moon in 
the sky. I never really draw or paint anything 
in a daytime setting still to this day; I nearly 
always work at night. I’ve never cared for 


work for. I can’t even remember the band’s 
name, but anyway it had this crucifix shaped 
skyscraper thing on it! I saw that when I was 
young and it stuck in my head. Then there 
is Nesha from Serbia who does Doomsday 
Graphics, whom I met when I was on tour 
with my old band AFTER THE MASSACRE 
in Belgrade. My mate Stiv from Belgium is 
pretty good too, so I was really happy when 
he asked me to make artwork for his band. 


am pretty much self-taught, other than my 
father teaching me some basic stuff about 
scale and shading. I went to art college 
when I was 16 but they kicked me out for 
being a “disruptive radical,” whatever the 
fuck that is. They couldn’t control me never 
mind teach me. I’ve always had my own 
style so there’s very little I can be taught 
because I am extremely stubborn when it 
comes to my art. I do my own thing, I mean 
I could maybe do with learning to be more 
technical, but I have a fear that if I went 
down that road it would tear the soul out of 
my work and take away its energy. 


PE: You’ve done some record covers, 
when you’ve done artwork for bands 
have you approached the bands or did 
they seek you out? 


MIKHELL: They seek me most the time, or 
if I really really like a band I’ll be like, “Hell- 
looooooo look at me i’ll work for you for 
nothing-1 love you!” HA HAN 


PE: Who have you conspired with to cre- 
ate record covers? 


MIKHELL: Lots of bands with war in the 
title-HA HA HA! Bloody crushes?? VISIONS 
OF WAR, WINDS OF GENOCIDE, WAR 
COME, WARCRY [by accident] and so 
on., but I’ve mostly been making the art 
for flyers and posters for my friend Dunja 
from Slovenia. She helps run shows with 
a collective called R.A.F.A.L based in Lju- 
bljana at Klub Gromka, which is 
part of Metelkova. We met when I 
played a show with her band HELL 
PATROL and have been good 
friends since. I help with art for the 
Bakanikacore Festival in Slovenia, 
too. You should interview them- 
they’re great people and some- 
body should put them on the map. 
Me and Dunja also run Deathline 
Graphics together. I make the art 
and she does the computer stuff, 
layouts and so on. It’s kind of hard 
doing this thousands of miles 
apart, but we work well together 
and were good friends, so why 
not? It’s an international crust con- 
spiracy!! Ha ha!! 


PE: When you’re making record 
covers or punk art in general, do 
you get your inspiration from a 
different place than when you’re 
doing one of your “formal” 
paintings? 




ent and people don’t spit at me as much or 
chase me down the street. There are a few 
cool arty spaces that have opened up for 
more underground bands. I mean, there’s 
a strong music scene here but it’s just re- 
ally not my thing and it never has been I go 


ally raging out? 

MIKHELL: I am always raging creatively, 
even if that just means causing trouble-ha 
ha. As I mentioned before, I am in college 
learning to make clothes so that takes up 
some time. I am making a dress at the mo- 
ment for my end of college year show, and I 
am contemplating if I should wear it myself. 
Down the catwalk? Do you think I’d look 
pretty?? (ed. TOTALLY) Ha ha! Other than 
that I am singing with LAZARUS BLACK- 
STAR my doom/sludge band, and we just 
recorded an album which will hopefully be 
released this year, but things have been 
slow for us the last year since our bass 
player is off with his other band DOOM They 
have a US tour coming up and are work- 
ing on a new album. But anyway, LAZARUS 
BLACKSTAR has a few shows coming up 
soon and we will hopefully be back to dam- 
aging peoples’ innards. I really want to go 
on tour again around Europe-to see some 
old friends and get wasted-ha ha! 

PE: So the whole Royal Wedding mas- 
sacre was a huge waste of time. The 
only piece of interest was the news 
that Kate’s uncle is Conrad Lant a.k.a. 
Cronos of VENOM, practically making 
her one of us. Even if this is complete 









head most or the time it got to the point 

where the teacher just sat me alone to draw 
because I kind of refused to do anything 
else. I was crazy into drawing robots, mon- 
sters and burning apocalyptic cityscapes. I 
was obsessed with World War II I was look- 
ing at some of my early drawings not long 
ago and laughing my arse off. They’re all of 
wolves with machine guns mounted on their 
backs hanging out with cool post apocalyp- 
tic punk dudes with Mohawks! This is before 
I even knew what punk was. I noticed lots of 
my childhood drawings have a full moon in 
the sky. I never really draw or paint anything 
in a daytime setting still to this day; I nearly 
always work at night. I’ve never cared for 
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work for: I can’t even remember the band’s 
name, but anyway it had this crucifix shaped 
skyscraper thing on it! I saw that when I was 
young and it stuck in my head. Then there 
is Nesha from Serbia who does Doomsday 
Graphics, whom I met when I was on tour 
with my old band AFTER THE MASSACRE 
in Belgrade. My mate Stiv from Belgium is 
pretty good too, so I was really happy when 
he asked me to make artwork for his band. 


ally raging out? 

MIKHELL: I am always raging creatively, 
even if that just means causing trouble-ha 
ha. As I mentioned before, I am in college 
learning to make clothes so that takes up 
some time. I am making a dress at the mo- 
ment for my end of college year show, and I 
am contemplating if I should wear it myself. 
Down the catwalk? Do you think I’d look 
pretty?? (ed. TOTALLY) Ha ha! Other than 
that I am singing with LAZARUS BLACK- 
STAR my doom/sludge band, and we just 
recorded an album which will hopefully be 
released this year, but things have been 
slow for us the last year since our bass 
player is off with his other band DOOM They 
have a US tour coming up and are work- 
ing on a new album. But anyway, LAZARUS 
BLACKSTAR has a few shows coming up 
soon and we will hopefully be back to dam- 
aging peoples’ innards. I really want to go 
on tour again around Europe-to see some 
old friends and get wasted-ha ha! 


ent and people don’t spit at me as much or 
chase me down the street. There are a few 
cool arty spaces that have opened up for 
more underground bands. I mean, there’s 
a strong music scene here but it’s just re- 
ally not my thing and it never has been. I go 
along from time to time, but it’s more just to 
see friends. I had my work in an exhibition a 
few years ago but I didn’t go see it. I already 
knew what the paintings looked like so it 
seemed pretty pointless. I have a love/hate 
relationship with this city; sometimes it’s the 


PE: So the whole Royal Wedding mas- 
sacre was a huge waste of time. The 
only piece of interest was the news 
that Kate’s uncle is Conrad Lant a.k.a. 
Cronos of VENOM, practically making 
her one of us. Even if this is complete 
bullshit, what is the square root of evil? 

MIKHELL: Well, I’ve not heard this about 
Cronos. But the square root of evil? Hmmm, 
well this can’t be worked out in numbers! All 
I can say is that I know for sure it involves a 
decapitated wolf’s head floating inside a 
balloon filled with blood, forever howling 
and thrashing around and ready to explode 
into a squidlike beast in the day before the 
apocalypse when the moon turns blue and 
the sky rains Satan’s furious army of an- 
cient demon-winged apes 


PE: Good answer. Anything else you 
would like to add? How can you be con- 
tacted? 


MIKHELL: Cheers for the interview and the 
chance to show off my bad heavy metal art. 
I appreciate it, matey. I am currently trapped 
in a black hole of total death and space 
worms but it seems we have Internet, so 
mikev.aloom@vahoo.com or find my Face- 
book, if you can. Hint: it’s here: http://www. 
facebook.com/mikhell 


PE: When you’re making record 
covers or punk art in general, do 
you get your inspiration from a 
different place than when you’re 
doing one of your “formal” 
paintings? 


best place on earth at other times it’s total 
hell. Culture? I 
guess it’s just 
like any other 
rough arse 


sunlight and can’t really function so well 
during daytime. 

PE: What influences your artwork? What 
are some artists that have influenced 
your work? 

MIKHELL: Francis Bacon is^ my biggest 
influence as far as painting goes, but my 
favorite painting is The Crucifixion bv Mat- 
thias Grunewald. It’s of course a very re- 
ligious painting and I am not a religious 
person at all, but I’ve been absolutely trans- 
fixed with this painting since I saw it in one 
of my father’s art books as a child. It’s just 
so fucking grim and real, it’s still in my mind 
one of the darkest pieces of art ever made. 

My drawing and more graphic work mostly 
comes from comic books. 2000 A.D. maga- 
zine was a massive resource for me as a 
child, with artists like Simon Bisley and 
John Hickleton and so on. It really opened 
my mind as would punk rock years later. 
My favorite punk artists are pretty much 
my friends, so I guess first would be Rob 
Middleton. His personal work is beautiful-l 
wish hQ made more!! I remember a7” he did 


I really like Justin Bartlett’s work too, he 
worked with my friends band DRAGGED 
INTO SUNLIGHT- it’s fucking sick stuff. 
Then there are obvious artists I love like 
Nick Blinko, Gee Vaucher and so on. Cur- 
rently I am reading a lot of sci-fi and it’s 
becoming a big influence. People like Philip 
K. Dick, Ursula Le Guin, Arthur C. Clarke. 
I’d love to make paintings or illustrations for 
sci-fi books. I think that would be a dream 
job for me, drawing spaceships and futuris- 
tic cities all day. 

PE: I know that you were apprenticing as 
a tattoo artist. Are you tattooing now and 
how did you get interested in tattooing? 

MIKHELL: I’ve quit tattooing a year after 
being fired from my apprenticeship. It just 
wasn’t for me at all. My attitude was not right 
for the job-1 “scare customers,’’ apparently 
and am not a very professional person, ya 
know!?! I don’t even know what fucking day 
of the week it is half the time. Most of the 
time-especially when you’re starting out- I 
think you’re just expected to be a human 
photocopy machine and I am not into copy- 
ing other peo- 
ples work. I just 


if I really really like a band I'll be like, “Hell- 
looooooo look at me i’ll work for you for 
nothing-1 love you!” HA HA!! 


PE: Who have you conspired with to cre- 
ate record covers? 


MIKHELL: Lots of bands with war in the 
title-HA HA HA! Bloody crushes?? VISIONS 
OF WAR, WINDS OF GENOCIDE, WAR 
COME, WARCRY [by accident] and so 
on., but I’ve mostly been making the art 
for flyers and posters for my friend Dunja 
from Slovenia. She helps run shows with 
a collective called R.A.F.A.L based in Lju- 
bljana at Klub Gromka, which is 
part of Metelkova. We met when I 
played a show with her band HELL 
PATROL and have been good 
friends since. I help with art for the 
Bakanikacore Festival in Slovenia, 
too. You should interview them- 
they’re great people and some- 
body should put them on the map. 
Me and Dunja also run Deathline 
Graphics together. I make the art 
and she does the computer stuff, 
layouts and so on. It’s kind of hard 
doing this thousands of miles 
apart, but we work well together 
and were good friends, so why 
not? It’s an international crust con- 
spiracy!! Ha ha!! 


MIKHELL: Yeah, I’d say so. What I 
do for records is pretty much tradi- 
tional crust punk stuff- skulls, fire, 
death, misery, spikes, leather, apocalyp- 
tic... blah blah. But I think my other work’s 
maybe a little more surreal than your usual 


punk stuff. I don’t know-you tell me. (ed. 
TOTALLY! I love it, though.) My paintings 
come from my nightmares most of the time 
and are more of an emotional response to 
my life, I guess. The visions I have, noth- 











PE: Good answer Anything else you 
would like to add? How can you be con- 
tacted? 


MIKHELL: Cheers for the interview and the 
chance to show off my bad heavy metal art. 
I appreciate it, matey. I am currently trapped 
in a black hole of total death and space 
worms but it seems we have Internet, so 
mikev.aloom@vahoo.com or find my Face- 
book, if you can. Hint: it’s here: http://www. 
facebook.com/mikhell 


best place on earth at other times it’s total 
hell. Culture? I 
guess it’s just 
like any other 
rough arse 
working class 
town. I’d rather 
be in Berlin, 
drinking good 
beer in a squat 
surrounded by 
crusties, dogs, 
and madness. 


PE: What are 
some projects 
that are in the 
works? 


MIKHELL: Cur- 
rently working 
on a EP cover 
for a band from 
London called 
DEAD EXIS- 
TENCE. And 
something for 
the front of this 
bloody mag- 
azine-HA HA 
HA!! 


PE: What do 
you do when 
you’re not cre- 
ating or gener- 


sunlight and can’t really function so well 
during daytime. 

PE: What influences your artwork? What 
are some artists that have influenced 
your work? 

MIKHELL: Francis Bacon is my biggest 
influence as far as painting goes, but my 
favorite painting is The Crucifixion bv Mat- 
thias Grunewald. It’s of course a very re- 
ligious painting and I am not a religious 
person at all, but I’ve been absolutely trans- 
fixed with this painting since I saw it in one 
of my father’s art books as a child. It’s just 
so fucking grim and real, it’s still in my mind 
one of the darkest pieces of art ever made. 

My drawing and more graphic work mostly 
comes from comic books. 2000 A.D. maga- 
zine was a massive resource for me as a 
child, with artists like Simon Bisley and 
John Hickleton and so on. It really opened 
my mind as would punk rock years later. 
My favorite punk artists are pretty much 
my friends, so I guess first would be Rob 
Middleton. His personal work is beautiful-l 
wish he made more!! I remember a7” he did 


I really like Justin Bartlett’s work too, he 
worked with my friends band DRAGGED 
INTO SUNLIGHT- it’s fucking sick stuff. 
Then there are obvious artists I love like 
Nick Blinko, Gee Vaucher and so on. Cur- 
rently I am reading a lot of sci-fi and it’s 
becoming a big influence. People like Philip 
K. Dick, Ursula Le Guin, Arthur C. Clarke. 
I’d love to make paintings or illustrations for 
sci-fi books. I think that would be a dream 
job for me, drawing spaceships and futuris- 
tic cities all day. 

PE: I know that you were apprenticing as 
a tattoo artist. Are you tattooing now and 
how did you get interested in tattooing? 

MIKHELL: I’ve quit tattooing a year after 
being fired from my apprenticeship. It just 
wasn’t for me at all. My attitude was not right 
for the job-1 “scare customers,” apparently 
and am not a very professional person, ya 
know!?! I don’t even know what fucking day 
of the week it is half the time. Most of the 
time-especially when you’re starting out- I 
think you’re just expected to be a human 
photocopy machine and I am not into copy- 
ing other peo- 
ples work. I just 
wanted to do 
my own thing. 
The customers 
did my head in, 
to be honest. It 
was just so bor- 
ing to me. Too 
many rules and 
regulations and 
money is not re- 
ally my curren- 
cy (ha ha), so I 
just didn’t care 
enough about it 
to carry on. I’ve 
moved on and 
am currently in 
college study- 
ing fashion and 
making clothes, 
which I love. I 
want to be a de- 
signer one day 

PE: Have you 
received any 
formal arts 
training or are 
you entirely 
self-taught? 

MIKHELL: No, I 


paintings f 

MIKHELL: Yeah, I’d say so. What I 
do for records is pretty much tradi- 
tional crust punk stuff- skulls, fire, 
death, misery, spikes, leather, apocalyp- 
tic... blah blah. But I think my other work’s 
maybe a little more surreal than your usual 


punk stuff. I don’t know-you tell me. (ed. 
TOTALLY! I love it, though.) My paintings 
come from my nightmares most of the time 
and are more of an emotional response to 
my life, I guess. The visions I have, noth- 
ing to do with punk rock, other than I might 
be blasting out some WORLD BURNS TO 
DEATH, FRAMTID, or DOOM while I paint. 
I’ve recently been making black only paint- 
ings, using bones and dead animals that 
I’ve found, gluing them to a canvas and 
spray painting it all black, am quite happy 
with the results. 

PE: Do you have a favorite piece out of 
all the drawings/paintings/sculptures/ 
cover art that you’ve done? 

MIKHELL: Not really, it just all looks like bad 
1980’s heavy metal artwork to me 

PE: You live in Liverpool-is there a 
strong arts / music scene in the city? 
What do you think of the city itself, as 
well as the culture there? Have you ever 
done any formal exhibitions of your art- 
work, as in art shows or such? 

MIKHELL: Yes, ENGLAND! Unlucky me 
stuck on the gloomy cold prison island 
and forced to eat coal and sit in a puddle 
all day... that’s England for ya, shiteee. 
Well, Liverpool- What can I say? It’s hard- 
ly anarcho-crust punk central. More like 
BEATLES hell. Ahh well, it’s getting better 
here I guess. I don’t have to fight for my life 
anymore just for daring to look or be differ- 


ally not my thing and it never has been I go 
along from time to time, but it’s more just to 
see friends. I had my work in an exhibition a 
few years ago but I didn’t go see it. I already 
knew what the paintings looked like so it 
seemed pretty pointless. I have a love/hate 
relationship with this city; sometimes it’s the 


hor one of us. Even if this Is complete 
bullshit, what is the square root of evil? 

MIKHELL: Well, I’ve not heard this about 
Cronos. But the square root of evil? Hmmm, 
well this can’t be worked out in numbers! All 
I can say is that I know for sure it involves a 
decapitated wolfs head floating inside a 
balloon filled with blood, forever howling 
and thrashing around and ready to explode 
into a squidlike beast in the day before the 
apocalypse when the moon turns blue and 
the sky rains Satan’s furious army of an- 
cient demon-winged apes 
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CRY HAVOC AND UNLEASH 
THESE WAD BASTARDS... 

The following Profane Existence Records Releases available spring 2011. Check www.profaneexistence.org/records for the latest release info and tour dates. 
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AMEBIX Knights of the 
Black Sun 12” 

A limited edition 12” maxi single 
previewing their forthcoming 
ne LP. Ultra heavyweight laser 
etched vinyl & video download. 


A.T.U. Black Sands 7” 
Disgusted by the gulf oil spill & 
under the influence of ANTI-SECT 
& SACRILEGE, these are their 
heaviest & most well thought out 
tracks to date. 


APPALACHIAN TERROR 
UNIT / Ol POLLOI split 7” 
The shit’s hit the fan! 3 brand new 
songs from each band! A truly 
epic “street crust” release. To be 
released in Europe on NNNW. 


IN DEFENCE Party Lines 
and Politics LP/CD 
Witty lyrics, a humorous approach 
and a monstrous thrash sound 
have earned IN DEFENCE a place 
in the PE Records pantheon. 


AGAINST EMPIRE Thieves 
and Leeches LP / CD 
Second full length album from one 
of the best crust punk bands on the 
West Coast They worked extremely 
hard to make this their best yet! 


RESIST 3-song 7” EP 
The first new RESIST Record- 
ings since 1995 are perhaps the 
strongest songs the band has ever 
written. Still angry, still punk, only 
wiser and better! 


POLICE BASTARD / WAR// 
PLAGUE split LP 
Raging crust punk from veterans 
on both side of the Atlantic (ex- 
DOOM, PROVOKED, etc). Great 
music & nicely packaged. 


WARTON / PYROKLAST 
split LP 

WARTORN contribute two new 
epic length crust tracks backed by 
six mad blasts from PYROKLAST. 
Includes cool new art by Hush. 


AMEBIX Redux LP/CD 
Incredible new versions of three 
classics recorded with the new line- 
up on modern gear. Vinyl comes 
with patch and MP3 download. Also 
available from iTunes, eMusic, etc. 


RESISTANT CULTURE All 
One Struggle LP 
Second full length now available on 
ltd. edition vinyl (includes gatefold 
sleeve & poster. RC are tribal grind 
with strong political ideals. 


AGRIMONIA Host of the 
Winged CD (LP on Skuld) 
Second full length of RC now avail- 
able on ltd. edition vinyl (includes 
gatefold sleeve & poster. RC are trib- 
al grind with strong political ideals. 


DRESDEN Final Hour LP 
An explosive new crust punk 
band with Bitty from WARTORN 
on vocals, backed by a legion of 
Dis-consin punk veterans. This is 
a standout in a stagnating genre. 


APPALACHIAN TERROR 
UNIT Its Far From Fucking 
Over (Discography Pt 1) CD 
ATU’s LP, 7” and a unreleased 
song on CD. Nicely packaged. 


These and hundres of other DIY punk 
/ hardcore / crust / metal / doom re- 
cords, CDs tapes, zines, shirts , etc. 
are available from PE Distro. .. 
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APPALACHIAN TERROR 
UNIT Greenwashing LP 
ATU’s first LP has seven intense 
& lengthy anarchopunk anthems 
with strong female vocals: Like 
NAUSEA meets Ol POLLOI. 


RESIST Resistography 2CD 
RESIST were one of the main @-punk 
standard bears of the early 90’s. This 
2xCD set includes their entire discog- 
raphy (both LP’s, 7” and comp tracks) 
plus bonus rare video footage. 


RESISTANT CULTURE 
Welcome to Reality LP/CD 
Debut album from RC with 17 tracks 
of politically-inspired grindcore. One 
of Jesse Pintado’s (NAPALM DEATH, 
TERRORIZOR) final recordings. 


WARCOLLAPSE Defy LP/CD 
Second full length album from this 
mythical Swedish crust bad that has 
shied away from tours and gigging. 
Twelve heavy tracks with a crust-as- 
fuck outlook. Vinyl repress this fall. 


IMPERIAL LEATHER Do You Know 
Where Your Children Are? LP/CD 
Their second full length with nine new 
sing-along tracks with a sound taking 
cue from classic 80’s American hard- 
core bands. Upbeat but with dark side. 


IMPERIAL LEATHER Antibodies 7” 
Theis four-song EP is a direct follow 
up to IMPERIAL LEATHER’S debut LP 
on PE Records. Four incredibly catchy 
songs that will have you singing (and 
pogo-ing) along with glee!! 


V/A They’ve Taken Everything 2xCD 
A memorial CD to deceased ICONS OF 
FILTH vocalist Stig. 35 tracks from likes 
of MISERY, PHOBIA, HARD SKIN, THE 
OPPRESSED, M.D.C., RESIST AND 
EXIST, BEHIND ENEMY LINES, etc. 












